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MONTE HILL DAVIS 


WINNER OF SECOND PLACE IN THREE EUROPEAN INTERNATIONAL CON- 
TESTS 1S THE RECORD OF MONTE HILL DAVIS, PUPIL OF SILVIO SCIONTI 
OF NORTH TEXAS STATE COLLEGE, DENTON, TEXAS. SHE HAS ALSO WON 
MANY GUILD AWARDS AND THE DEALEY PRIZE IN DALLAS. TOWN HALL 


(NEW YORK) DEBUT DEC. 28TH. 


“IPRF ENTRANTS 
SAVE TIME & MONEY" 


By sending IPRF numbers 
in on fape to the Austin 
Recording Company who 
make your records and 
deliver direct to headquar- 
fers. 


(By Irl Allison) 


We have found the results of our 
last year’s relationship with Mr. Roy 
Poole and the Austin Recording Com- 
pany very satisfactory from every stand- 
point and | am glad to welcome such 
a relationship again this year. Bearing 
in mind that the Guild is in no way 
financially related to his company, we 
recommend his services solely on the 
basis of the Valuable Services he is 
able to render our members. 

Many teachers very likely have found 
it difficult if not impossible to get rec- 
ords cut for one reason or another, 
and have in many cases hesitated to 
attempt IPRF participation. We have 
heretofore been unable to offer you a 
workable solution to such problems as 
time lost in filling a recording appoint- 
ment, extra expense resulting from 
faulty records cut, strain on the En- 
trant from recording in a strange studio, 
the inconvenience of packing and mail- 
ing the records once they are cut. 

We have found that nearly every 
teacher either owns a tape recorder 
or has easy access to one, and uses 
it to record each student to help 
polish and perfect techniqugqe before 
@ disc recording is cut. How much sim- 
Pler would it not be then, to send in 
the final tape recording as prepared 
in your own studio, where the partici- 
pant is most at ease. Any recording 
Studio can dub the record from this 
tape. 


We have found it ideally satisfactory | 


to deal with the Austin Recording Com- 


pany because of (1)—The quality of |: 


ROY POOLE 


equipment and finished product. (2)— 
Integrity of the Company personnel. 
(3)—Reasonable price and, (4)—Per- 
sonal delivery of all records cut to my 
office here in Austin. 


This unusual means has been taken 
to explain this convenient service en- 
tirely in the hope that even more 
teachers will be encouraged to tape 
record your deserving students for IPRF 
participation during the 1953-1954 
season. Should you desire to send your 
tapes to this company kindly follow 
instructions of AUSTIN RECORDING 
COMPANY ad on Iast page. 


The following unsolicited recommenda- 
tion is appended for your consideration. 


TO WHOM IT MAY CONCERN: 


Mr. Roy T. Poole has made the re- 
cords for my students ever since the 
first year of the record contest. Out of 
these have come three first place win- 
ners and a number of second and third 
place winners. The records were en- 
tirely satisfactory and | am pleased to 
recommend Mr. Poole’s work to any 
teacher who is entering students in 
this contest. 


Respectfully, 


Miriam Gordon Landrum, Director 
Texas School of Fine Arts 
200 West 19th 


Austin, Texes 


BULLETIN 
BOARD 


IMPORTANT ANNOUNCEMENTS 


1. Calling all Chairmen! Date-Cards 
for your 1954 Auditions were mailed 
long ago. Please reply promptly, if you 
have not already done so, as many have 
done. 

2. December First is the end of an- 
nounced Student Enrollment period in 
the 1954 International Piano Recording 
Festival for Medals and Cash Prizes, 
but 10 extra days will be allowed this 
year—deadline Dec. 10th. Recordings 
must be here by January 10th. 

4. All pieces entered by your Pupils 
in the 1954 National Piano Playing Au- 
ditions next spring MUST BE MEMO- 
RIZED. See 9th Syllabus edition. 

5. July First began the New Year of 
1954. If not already paid, as so many 
have, reinstate your Musical Courier 
and Insurance Benefit by paying Now: 
$6.00—Active; $10—Faculty; $1 for 
Roster; $3—1954 Yearbook. 

6. Ali Pupils who received 6 more 
C’s than A’s in the 1953 Auditions on 
their 10 or more piece programs are 
eligible to enter 10 pieces again next 
year. The same holds for entry in the 
1954 International Piano Recording Fes- 
tival. 

7. December 5th is Guild Forum Day 
at Hardin-Simmons University. You are 
invited to attend. 


8. Send all IPRF Recordings to 1500- 
A, Murray Lane, and not to Box 1113, 
please. 


9. The Guild President requested 
that all checks issued May 1, 1953, to 
students who entered the 1952 IPRF 
be cashed within 60 days. The Guild 
has allowed 6 months and will now 
close the-account at the Corn Exchange 
Bank of New York. In case any stu- 
dent is holding a check and desires to 
have the award, please return the orig- 
inal check to the Guild and another 
will be issued. 


First 1954 Student 
Enrollment For Guild 
Auditions Received 


Mrs. C. P. Hinton, Pickton, Texas, is 
the first Guild Member in the United 
States to submit her student enrollment 
in the 1954 National Piano Playing Au- 
ditions with her students’ NFSM dues. 
This is indeed a news item since the 
beginning date for enrolling pupils is 
not until January Ist, 1954. The names 
of her pupils follow: Ronny Ables, Judy 
Adams, Patsy Allen, Barbara Allen, Re- 
becca Bullock, Burke Bullock, Richard 
Byrd, Janet Castle, La Jaunda Christen- 
berry, Gretta Pearl Combs, Sue Driskell, 
Kay Driskell, Mary Faulk, Larry Fol- 
mar, Stanley Garvin, Margaret Gipson, 
Dorothy Dell Gunn, Ilene Higgins, Syl- 
via Hutcherson, Eldora Hearn, Kay Kim- 
mons, Sandra Kimmons, Larry Kolb, 
Paula Jo Minter, Jan Nelson, Frankie 
Nichols, Linda Odell, Tommy Sue 
Reeves, Tessie Merle Reeves, Jackie 
Smith, John Walters, Don Warren, Lin- 
da Wilkinson. 


SEE SPECIAL NOTICE ON PAGE 5 


OME H-S DECEMBER 


PIANO TEACHERS’ FORUM 


DECEMBER 5TH 
YOUR INVITATION 


The Piano Department of the School of Music at Hardin-Simmons Univer- 


sity, Abilene, Texas, extends a very person 
annual forum for piano teachers. The mee 


al invitation to you to attend its second 
ting is to be held on Saturday, Decem- 


ber 5, in Caldwell Fine Arts Building on the Hardin-Simmons campus, and we 
feel that this year’s program will be of special interest to you. 

We are happy to announce that our guest for this meeting will be Dr. Irl 
Allison, founder and president of the National Guild of Piano Teachers and one 
of the most successful piano teachers in our generation. Dr. Allison will bring 
us “The Story of the Guild” and will conduct the panel discussion on the prepara- 
tion of students for recitals and auditions. 

In addition to the other discussions scheduled by members of our own staff, 
the day’s program will be interspersed with piano performances by preparatory 


and college students of the University. 


Large displays of piano-teaching mate- 


rials will also be provided by the local music stores for your browsing interest. 


There is to be no registration fee. 


We sincerely hope that you will be 


our guest for the day and that it will prove to be an enjoyable and profitable one. 


Very sincerely 
HARDIN-SIMMONS UNIVERSITY 
Jack Dean 

Assistant Dean, School of Music 


Social Music Events Added 
To IPRF Opportunities 


At the suggestion of Florence Fender 
Binkley, author of the Binkley-Allison 
Social Music Course, published by Clay- 
ton F. Summy Company, Chicago, the 
National Guild of Piano Teachers is 
pleased to announce the following events 
for piano pupils of the nation as an 
inducement to improve themselves in 
the playing of social music. Please clip 
the following and paste it to the IPRF 
Rules and Regulations for 1954. 

EVENT NO. 26 
For Elementary Entrants in 1953 IPRF: 
$10 to the Best One and $5.00 to the 
Next Best. 


EVENT NO. 27 
For Intermediate A, B, or C Entrants in 
1953. Cash Prizes as for Event No. 26. 


EVENT NO. 28 
For Intermediate D, E, or F Entrants 
in 1953. Cash Prizes as for Event No. 
26. 
EVENT NO. 29 
For Preparatory A & B Entrants in 
1953. Cash Prizes as for Event No. 26. 
EVENT NO. 30 
For Preparatory C & D Entrants in 
1953. Cash Prizes as for Event No. 26. 
(Turn to page 16, col. 3) 


SAUL DORFMAN, DISTINGUISHED PIANIST, 


IS NEW FACULTY ME 


SAUL DORFMAN 


Dr. Allison takes pleasure in express- 
ing his personal delight in welcoming 
Saul Dorfman of Chicago as a Faculty 
Member of the Guild. Dr. Dorfman is 
a distinguished concert pianist and Chair- 
figan of the Piano Department of Roosevelt 
College, School of Music, Chicago, where 
he is a professor of piano. 

In a letter to Dr. Dorfman, Dr. Alli- 
son likens his position at Roosevelt Col- 
lege to his own when he was head of the 
music department at Hardin-Simmons, as 
an opportunity for his students to profit 
from the Guild and to bring honor to 
their school. 

In applying for membership, Dr. Dorf- 
man wrote: “I enjoyed hearing you tell 
the Guild story in Chicago last July, 
even though the day was hot and the 


MBER OF THE GUILD 


the Piano Guild Notes have been com- 
ing to me, and they have proved ex- 
tremely interesting and provocative. Well 
edited, too. I believe you are doing an 
inspired and important piece of work 
in the world of music, and | do hope you 
may continue over a very long period of 
time. 1 should consider it a privilege to 
cooperate in anything you might want 
me to do.” 


Dr. Dorfman began his musical career 
at the age of 12 when he won first prize 
in the Children’s Contest, American Con- 
servatory of Music in Chicago. Two 
years later he was soloist with the Chi- 
cago Symphony Orchestra and at 15 won 
the Grand Prize, $1500, at the Chicago 
Piano Playing Tournament, over 15,000 
contestants. 


Following his studies with G. D. Gunn 
in Chicago, he studied at the Leipzig 
(Germany) State Conservatory with Max 
Pauer, 1929-31; at the Berlin Hoch- 
chule with L. Kreutzer and privately with 
Artur Schnabel. Dr. Dorfman has con- 
certized and appeared as soloist with 
orchestras in the U. S. and Europe and 
in two-piano recitals with Maurice Dume- 
snil. He also has judged contests each 
year for the Chicago Tribune Music 
Festival, Society of American Musicians, 


Northwestern University Commencement 


hall too noisy, The last few issues of 


Auditions and others, 


: 
| 
| 
| 
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Elizabeth Newman Finds 
Judging Rewarding 


This is not the first time Elizabeth 
Newman of New York City has been a 
Guild judge, but she writes with en- 
thusiasm of the rewarding experionce she 
had on her two tours this year. 

“Again | had more delightful ex- 
periences and found teachers most en- 
thusiastic over the advantages the Guild 
offers. They claimed that they derived 
invaluable help and inspiration and that 
the children were given a new incentive 
for their work. 

“In Albany, two Sisters from a con- 
vent brought about thirty children from 
Glen Falls in a chartered bus. It was a 
happy day for them and all of us; and a 
teacher from Troy, who had only recently 
heard of the Guild through a friend, 
came with another large class. She 
found it so helpful that she intends to 
enroll more pupils each year, and rec- 
ommend it to other teacher friends who 
are unfamiliar with it.” 

Two incidents she particularly likes to 
recall were: 

“A little girl came into the examina- 
tion room trembling. Her hands were 
shaking so that | thought she might 
have some affliction like St. Vitus dance. 
In replying to my: inquiry she said: “I’m 
not sick, I’m just skeared, awfully skear- 
ed. That’s why I’m shaking.” It took 
some time to calm her. First | had her 
swing her arms and relax, and then as- 
sured her that playing here was to be 
more like a game, that even if she should 
make mistakes, they would show her what 
to avoid and how to work for the next 


time—to forget that she had ever been 
frightened—ond know that she could 
play her pieces beautifully as she was 
prepared to do. She went calmly to the 
piano, played so correctly and with such 
repose, that in leaving she said happily: 
“| don’t think | will ever be skeared 
again.’ In the waiting room she assured 
others who were waiting to play, that 
it wasn’t such an ordeal after all and 
she would like to play her program all 
over again. 

“Another, an eleven year old boy, came 
in, asked if he could remove his coat, 
did so, and went to the piano with such 
confidence and determination that | 
thought a young gladiator had come to 
life. Of course my wonder and interest 
were aroused. He played with such as- 
surance and ability and with very few 
mistakes, that it was possible to give him 
one of the superior gradings. Later | 
was told, that owing to his lack of inter- 
est during the year, his father had prom- 
ised a fishing rod and a day of fishing, 
if he could make a satisfactory grade. 
That he practiced as he never had before 
—had extra help from his teacher—was 
at the piano early in the morning and 
late at night, determined to win that 
prize. It was a joy to know that he 
had won it, and at the same time had 
acquired a new interest in music. 

“And so it went—with every day filled 
with new and delightfifi experiences that 
passed all too quickly. And each time 
grateful thoughts went out to you, Mr. 


Allison, for making all this possible.” 


NEW MEMBER IS TRUE 
PIANO HOBBYIST 


We would like to print this letter from 
a new member of the Guild, Mrs. Earl 
Herman of Vancouver, Wash., a true pi- 
ano hobbyist. Her piano playing has not 
meant a glittering career but years of 
striving for herself and her family to 
attain the pure joy of playing and play- 
ing well. Her letter tells the story much 
more eloquently than we can here: 

“Playing the piano is, next to home 
and family, my greatest joy and is cer- 
tainly my most beloved hobby. 


“| was ten years old when my mother 
taught me the first notes and it was a 
happy day indeed when my paternal 
grandfather heard his eldest grand- 
daughter “play a hymn in Dane.” For- 
mal lessons began with the neighbor- 
hood teacher who held that a girl was 
at her prettiest rendering IN THE 
SWEET BYE AND BYE with crossed 
hands. Then there was the fortunate pe- 
riod in the late teens with Mary Holder 
Williamson in Portland. Throughout the 
three years with this teacher even Czer- 
ny was enjoyed. With radio offering ev- 
ery kind of dream to a_ starry-eyed 
dreamer, | studied voice for two years 
singing for weddings and funerals and 
in a radio choir. 


“During the first ten years of mar- 
riage and the establishment of a cer- 
tain degree of independence in the two 
children, music had to take a sleeper. 
However, a red letter day occurred after 
the first seven lean years for a shiny 
new piano was delivered through our 
door. The repertoire of years gone by 


was resurrected and practice was car- 
ried on with much self discipline in the 
background. After our son had studied 
four years and our daughter two years, 
| had the unusual good fortune of being 
accepted as a pupil of Malcolm Frost, 
making three Hermans studying with 
the same teacher. Besides one year of 
organ study in Portland, | have in the 
last five years completed two years of 
Theory and Harmony study and one year 
of Music Literature at the Portland Ex- 
tension with credits established at the 
University of Oregon. 

“A real thrill occurred last winter 
when | was permitted (yes, | mean just 
that for the days of my youth are long 
past) to play the First Movement of 
Beethoven's Sonata, Opus 13 on a so- 
nata program with seven high school 
students; my seventeen-year-old son, 
Robert, was one of the performers. As 
an incentive to keep up my piano play- 
ing, | belong to a Music Club. We meet 
once a month—singers, violinists, and 
pianists—and are prepared to perform 
for each other, discussing the music 
played, the composer, and at times even 
the interpretation. 

“Now the climax of my story is that 
besides making piano playing an all- 
weather lifetime hobby, | have been re- 
ceived as a member of the Guild. | 
shall endeavor to set Guild goals be- 
fore each of my pupils in dead earnest 
and shall strive with them to attain 
them. 

“Thank you for the membership, Dr. 


Allison.” 


“Thus Auditions 


The story of how Mrs. Frank Talia- 
ferro and Mrs. Marie Hodge opened a 
new Audition Center at Madisonville, 
Ky., has inspired another Guild teacher 
to venture her pupils in the Auditions 
next year. 

Mrs. Inez H. Claxton, who is Secretary 
of the Kentucky MTA, read their story 
in Piano Guild Notes and wrote to Mrs. 
Taliaferro about entering the Auditions: 
“Although | joined the Guild several 
years ago, | have never taken the ini- 
tial step. Now | am really planning on 
it for next spring. | would like very 
much to talk over with one or both of 
you the difficulties and the response of 
both pupil and parent, etc.” 

Mrs. Taliaferro’s helpful reply. said, 
“Yes, for two years, Mrs. Hodge and | 
have had our Auditions held here. Be- 
fore we had so many entries, we sent our 


Are Augmented” 


students to the Louisville Center. The 
preparation is the same wherever the 
Auditions are held. , To be sure, there 
is a lot of extra work entailed when 
Auditions are held here. 

“We had 78 who entered last year, 
but | think they will send a judge for a 
30 or 40 student enrollment. So #ar, 
parent and student response has been 
good. 
“The benefits to be derived: 

“1. A definite goal toward which to 
work. 

2. It increases the appreciation of the 
finer things in music. 

3. It places Guild students on a higher 
plane than that of students whose teach- 
ers are not Guild members. 

4. Yes, it is worthwhile. 

“Ll am sending your letter to Mr. Alli- 
son who will advise you more fully.” 


Little 


piano teaching trends. (Democrat Photo). 


From The Arkansas Democrat, 


MUSIC PANEL LEADERS—Leading speaker yesterday at a music teaching 
panel discussion was Dr. Irl Allison of Austin, Texas (left), president of the Na- 
tional Piano Guild. Mrs. C. J. Giroir, Pine Bluff, was moderator. One of the ac- 
tivities at the current Arkansas State Music Teachers Association convention here, 
the discussion covered preparation of students for Guild auditions and modern 


Rock 


"AND THUS 
GROWS THE GUILD" 


“Would you kindly send me the lit- 
erature on the National Guild of Piano 
Teachers referred to in the program 
of the Second Biennial Convention of 
the Western Division of the Music 
Teachers National Association held at 
the University of Washington in Seattle 
recently. Your description of the pur- 
pose and work of the organization given 
there seemed very worthwhile from the 
standpoint of music education. | am 
anxious to learn more about the organi- 
zation.”—Sister Mary Thomas, O.P., Se- 
attle, Wash. 


“For the past five or six years | have 
been a member of the Guild at St. Vin- 
cent Academy, Albuquerque, New Mex- 
ico. | have recently been transferred to 
St. Patrick School, Pueblo, Colorado. 
There is no Guild Center in Pueblo and 
as | am anxious to enter my pupils in 
the Auditions, | wondered if one could 
be formed.”—Sister Winifred, S.C., Pu- 
eblo, Colorado. 


“| am very interested in becoming a 
member of the Guild. Several other 
music teachers in our order, Sisters Mau- 
rice and Maurita, have recommended the 
work of the Guild very highly. Would 
you be so kind as to send additional in- 
formation and literature to the above 
address? Thank you.”—Sister M. Lu- 
cille, $.S.J., Clearfield, Penna. 


“| write with reference to becoming 
a member of the National Guild of Piano 
Teachers. | am now a member of the 
piano teaching staff of Cisco Junior Col- 
lege in Cisco, Texas. Previous to this 
position | assisted Dr. Isabel Scionti 
Jernigan throughout the years of my 
college career at North Texas State 
College in Denton, Texas. It was Dr. 
Isabel Scionti who advised that | con- 
tact you in order that | might acquire 
full information and materials concern- 
ing membership in the Guild. 1 would 
greatly appreciate anything in the way 
of literature or information that you 
might send me, this includes informa- 
tion pertaining to the International Pi- 
ano Recording Festival and the Nation- 
al Piano Playing Auditions.”—Mrs. K. 
Douglas Stone, Cisco, Texas. 


“This is my first year in the Guild— 
1 think I’m going to like the choice | 
made and hope to bring in all my fam- 
ily.“—Elsie Parker, Morrill, Nebraska. 

“One of my friends who is a piano 
teacher would like to join the Guild so 
will you please send her a membership 
card and some literature. Her name is 
Mrs. Anna Siebert, who lives at 535 W. 
66th St., Chicago 21, Ill. 1 have never 
heard her pupils play, but | do know 
she is sincere in her work and would 
do her best to maintain the standard 
of the Guild. | will be thankful to you 
for any consideration you will give to 
her.”“—Helen Marie Steel, Chicago, Ill. 


SEE BULLETIN BOARD ON 


FRONT PAGE. 


MUSIC IS 
HER “OCCUPATION” 


Ann Bowman of McGehee, Ark., was 
recently given an assignment by her 
ninth grade teacher. She had to write 
about her “occupation.” Ann, who has 
belonged to the Guild for three years, 
decided that music was her occupation, 
and that was what she’d write about, 
So she wrote to Dr. Allison and asked 
him for some information. This was his 
reply: 

“Dear Ann Bowman: We have no ar- 

ticles on ‘Music as a Profession.’ How- 
ever, one can gain an idea of the wide- 
spread interest in music study and catch 
the spirit of those who teach and study 
by reading the two copies of Piano 
Guild Notes which we are sending. 
. “Music Teaching is one of the most 
enjoyable professions and often is quite 
lucrative. It is inspiring because every- 
one who teaches music is made cogni- 
zant of the fact that his work will find 
untold usefulness in the churches, schools, 
social life and (best of all) in the per- 
sonal life of the people of his com- 
munity, state and even his nation. He 
knows that he is giving each pupil who 
studies with him an ideal, all-weather, 
lifetime hobby, which can afford as much 
or more pleasure than any sport, wheth- 
er it be golf, swimming, tennis or foot- 
ball—if not a means of livelihood in 
after years. 

“May you receive a high grade upon 
your report in school. Yours sincerely, 
Irl Allison.” 


Not Too Late To Get 1953 Artist 


Diploma To 


With this year’s IPRF almost upon 
us, the question has come up as to eli- 
gibility for Event |. Entrants must hold 
a 1953 Artist Diploma, and there are 
some who want to enter who have only 
a 1952 Diploma. However, Dr. Allison 
has made it possible for those with ear- 
lier diplomas who would like to get a 
1953 Artist Diploma to have a late Au- 
dition and thus become eligible for en- 
tering the IPRF. In his letter to Gerson 
Yessin, pupil of Mme. Rosina Lhevinne, 
he explains: 

“We shall be glad to permit Artist Di- 
ploma recipients of earlier years to have 
late Auditions so as to qualify as 1953 
Artist Diploma Winners, since the new 
rules were made too late for enrollment 
in the spring of 1953. This will enable 
such students to enter Event Number 


Enter IPRF 


One in the 1954 International Piano Re- 
cording Festival and will help their 
teachers to qualify for the Teacher's 
Prizes for having a Top Winner in any 
Event, provided he or she has entered 
20 pupils in the Auditions of the Year. 

“A number of Guild Artists have been 


awarded the Artist Diploma several 
times, and one I recall did so for seven 
years in succession. Diplomas, like 


scalps with the Indians of long ago, are 
objects of which a student cannot have 
too many. | am proud of the six that 
| possess, and am seriously considering 
working for another. 

“We deeply appreciate the interest 
of your teacher and each of her wonder- 
ful pupils in the Guild and its projects. 
| refer, of course, to Madame Rosina 
Lhevinne of New York and Los Angeles.” 


THUS GROWS THE GUILD 


“Several days ago | saw an article in 
the San Antonio Express about the In- 
ternational Piano Recording Festival and 
was very interested in it. | would ap- 
preciate your sending me the rules of 
the competition.”“—Angelina de Ia Gar- 
za, Brownsville, Texas. 


“For some time | have been reading 
with interest of the National Guild of 
Piano Teachers. 


| am resident artist and head of the 
piano department here at Milliken School 
of Music. We have a number of tal- 
ented students, both in the Music School 
and in the junior department. I feel 
it would be inspiring for all of them if 
we had a connection with the Guild and 
its activities. Will you please send me 
information | may use to promote this, 
both in the University and in the town, 
if private teachers here are not already 
connected with the Guild? 


Surely. your work is one of the many 
important ways to foster our musical cul- 
ture. | enclose circulars which will 
serve to introduce me and | shall look 
forward to hearing from you as to what 
1 may do to join in the activities of the 
Guild.”—Elizabeth Travis, Decatur, Ill. 

% % 

“A former student of mine, Miss Paul- 
ine Mauney, graduated magna cum laude 
from WCUNC this spring. (Mr. Philip 
Morgan, piano instructor). Miss Mauney 
is now teaching piano in the schools 
in Salisbury, N. C. She would like to 
become a Guild member. Will you kind- 
ly send her the Guild literature? Her 
address: Miss P. Mauney, Kings Moun- 
tain, N. C.”—Hilde B. Kreutzer, Gas- 


tonia, N, C. 


ALICE HACKETT SPEAKS 
AT IOWA MTA 
CONVENTION 


Alice Hackett of Fort Dodge, lowa, 
spoke to the lowa Music Teachers As- 
sociation Convention at Cornell Col- 
lege, Mount Vernon, at their Piano 
Forum on October 26. Mrs. Hackett 
discussed Practical Pointers on Memo- 
rizing and Practicing. Following the. Pi- 
ano Forum, there was a discussion on 
Certification Plan for Private Music 
Teachers. 

Mrs. Hackett was also on the Pro- 
gram Committee for the two-day con- 
vention. The final event was a piano 
recital by Soulima Stravinsky who play- 
ed: 

Capriccio on a Departing Brother 
Johann Sebastian Bach 
Six Sonatas Domenico Scarlatti 
Sonata in B flat. Soulima Stravinsky 
Valses Nobles et Sentimentales 
Maurice Ravel 
Three Movements from “Petrouchka” 
Igor Stravinsky 


FLORIDIAN NEW FACULTY 
MEMBER OF GUILD 


We would like to welcome Mrs. Billye 
Mullins Smith of Winter Haven, Fla. 
as a new faculty member of the Guild. 
This summer, she was a member of the 
Master Class conducted in New York 
City by Edwin Hughes. 

Mr. Hughes writes, “I found her to 
be an exceptionally gifted pianist and 
musician. Also, she is an experienced 
teacher, having taught in the schools in 
Winter Haven, where she now holds 4 
conservatory position and has a private 
class, also.” 
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PIANO GUILD NOTES 


PETITION NEWS FROM 
WACO, TEXAS 


Miss Lucille Bell, Guild chairman of 
Waco, Texas, has reported the follow- 
ing in regard to the petition to School 
Superintendents to excuse children from 
school for private lessons with music 
teachers not connected with the school 
systems: “Il am enclosing a clipping 
of the article on the Petition which ap- 
peared in the Waco News-Tribune. We 
haven’t heard a word from the Super- 
intendent. What will be our next move 
must be decided. 

“| hope you will have something in 
Guild Notes about the results in other 
cities. Am hoping we can get better 
hours arranged next year. Thanks for 
all the help you continue to give music 
teachers.” 

The Guild President's reply: 

“| shall reprint the article from Wa- 
co News-Tribune in the November Notes. 
You have done all that can be done 
so far, unless it be to send a committee 
from Waco MTA to ascertain the re- 
sults of the petition. Music teachers 
have a just cause in asking for chil- 
dren to be excused from school for 
outside private lessons, and eventually 
their petitions must be granted. Each 
fall such a petition must be sent with 
even longer lists of names until favor- 
able results are obtained.” 


MUSIC LESSONS DURING 
SCHOOL URGED IN WACO 


(From Waco News-Tribune) 


Waco music teachers and parents of 
their pupils have petitioned School Su- 
perintendent E. N. Dennard to permit 
students to arrange their schedules next 
year to allow them time for music les- 
sons during school hours. 

The petition is part of a national 
movement on the part of private music 
teachers to make the study of music 
available to more children and to allevi- 
ate the pressure of trying to provide 
for pupils in the few hours remaining 
between school dismissal time and dark- 
ness. 

The plan, they say, has been tried 
in other cities with good results. 

Copies of the petition were sent by 
the National Guild of Piano Teachers 
to local chairmen who had copies of it 
made and distributed to local teachers 
for signing by parents of their pupils. 
The petitions then were collected and 
sent to Dennard. 

Miss Elizabeth Henderson is _presi- 
dent of the Waco Music Teachers As- 
sociation and Miss Lucille Bell is chair- 
man of the focal guild which sponsored 
‘the petition. 


"FIND ME A TEACHER’ 


"Can you recommend a teacher in 
ot near Fergus Falls, Minnesota? | have 
@ nine-year-old beginner who will be 
Moving there this year. She has not been 
in Guild Auditions but had planned to 
be next spring. She is very bright and 
© good worker and is eager to continue 
her piano lessons with a competent 


HARDIN-SIMMONS UNIVERSITY 
ABILENE, TEXAS 


CALDWELL FINE ARTS BUILDING, H-SU, WHERE THE FIRST GUILD AUDITIONS WERE HELD 
IN 1929. ON DECEMBER 5TH THE GUILD FOUNDER WILL RETELL THE STORY OF THE 
MOVEMENT WHERE IT WAS FIRST BEGUN 25 YEARS AGO. 


Willie Mae Allison-Feagin 
And Husband Will Million 
To Christian Education 


Mr. and Mrs. Lee Feagin of Wood- 
ville, Texas, have recently placed a 
million dollars in cash and Texas real 
estate in trust for the cause of Chris- 
tian education, according to a recent 
release through the Associated Press. 
Mr. Feagin is principal stockholder of 
three East Texas banks, and is also a 
ranchman and owner of many farms. 
Mrs. Feagin was Miss Willie Mae Alli- 
son, a first-cousin of Irl Allison, founder 
president of the National Guild of Pi- 
ano Teachers. 


TEN ENTRANTS- 
TEN GOLD MEDALS 


‘Hazel M. Kennedy and her husband, 
Benjamin J. Kennedy, San Jose, Calif., 
entered ten records in the International 
Piano Recording Festival last year, and 
their pupils received ten Gold Medals! 
Eight also received cash prizes. And, 
as Mrs. Kennedy wrote, “All received 
the most valuable opportunity of all— 
that of improving their own playing.” 


Gold Medal winners were: Mary Jane 
Sunseri, Rita Brodovsky, Partricia Hardi- 
man, Marie Turturici, Gordon Gerbrandt, 
Kay Jean Morell, Catherine Davis, 
Corinee Sansone, William Allender and 
Sandra Rizzuto. 


SEE BULLETIN BOARD 


H. Wasson, Dayton, 


ON FRONT PAGE. 


Guild Judges 


Have Part In 


AMS PROGRAM AT TEXAS U. 


On November 14th when the Texas Chapter of the American Musicological 


Society presented its annual program as a part of the Fine Arts Festival at the 


University of Texas, four Guild Judges participated. These were: Thurman Mor- 
rison and Jack Dean of Hardin-Simmons University, Abilene; Henry Meyer of 


Southwestern University, Georgetown, and Dr. Paul A. Pisk, of the University of 


Texas. The program follows: 


10:00 a.m. 


PROGRAM 


Recital Hall 


Dr. Paul A. Pisk, Presiding 
Early. Romantic Influences on American Piano Music 


Thurman Morrison, Abilene 
Henry E. Meyer, Georgetown 


Jack Dean, Abilene 
Early Opera in Poland 

John Glowacki, Dallas 
1:30 p.m. 


Dr. Marcelline Giroir, who served as 
Moderator for the Guild Forum held 
November 6th at Little Rock, Arkansas, 
at the annual convention of the Arkan- 
sas Music Teachers Association, at which 
the Guild founder-president, Dr. Irl Alli- 
son of Austin, Texas, presented the Guild 
Story, has written the following letter 
of comment on the occasion: “Everyone 
enjoyed Dr. Allison’s visit so much and 
his interesting presentation of The Guild 
Story. We all feel a part of the Guild 
family now. | hope the trip and appear- 


ance was not too tiring. A number of 


Dr. Giroir Reports On 
Arkansas MTA Guild Forum 


Folk Hymn Variations: Clamanda, Salvation and Messiah 


Practice of Solmization According to Ornithoparchus’ Micrologus 


Music Building 200 


Business Meeting of the Texas Chapter, American Musicological Society 


people have written notes of apprecia- 
tion and said they were greatly helped 
by the Guild Forum.” 

Dr. Giroir is a past-president of 
AMTA, while Miss Evelyn Bowden of 
Ouachita College, Arkadelphia, Ark., is 
the present AMTA head. 

It should be here stated that the 
AMTA convention in Little Rock was 
one of the best attended of any to date 
and everyone seemed to enjoy all the 
programs arranged by Dr. Bruce Ben- 
ward of the University of Arkansas 
immensely. 


GUILD FOUNDERS 
VISIT FREDERICKSBURG 


On Sunday afternoon, November 15, 
Dr. and Mrs. Irl Allison and Mr. and 
‘Mrs. Hugh Henson and son, Hugh, Jr., 
motored to Fredericksburg, Texas, from 
Austin, where Dr. and Mrs. Allison were 
honor guests of the Music Study Club, 
of which Mrs. Opal V. Pitz is president. 
Dr. Allison explained about the Guild 
and extended an invitation of all pi- 
ano teachers present to join and enter 
their pupils in the 1954 National Pi- 
ano Playing Auditions. Dr. Allison con- 
cluded his talk, as follows: 


"Since the -city of Fredericksburg, 
Texas, was settled almost exclusively 
by German emigrants to this country 
nearly a hundred years ago with the 
present population predominantly Ger- 
man-American, there should be no more 
receptive soil for the Guild auditions 
anywhere than here, the basic require- 
ments being a knowledge of the Ger- 
man classics composed by John Sebas- 
tan Bach, called the Father of Music, 
and his followers, Mozart, Beethoven, 
Schubert, Schumann, and others.” 


Those who were in attendance in- 
clude: 


Mrs. L. Underwood Rountree, Miss 
Flora Wertheim, Mrs. Walter Kolmeier, 
Mrs. Daisy Connor, Mrs. Almon Kirchoff, 
Mrs. Herman Hahn, Mrs. T. Wright 
Neal, Mrs. H. H. Fricke, Sister Fran- 
ces Joseph, C.D.P., Miss Hilma J. Hein, 
Mrs. A. J. Arnold, from Harper, Texas, 
Sister Leona Marie, C.D.P., H. J. Hahn, 
T. Wright Neal, and Opal V. Pitz. 


6. 


Guests At 
Guild 
Headquarters 


Those who have visited Guild head- 
quarters in Austin, Texas, the past 
month include: Mr. Franklin Washburn, 
assistant publisher and advertising mana- 
ger of the Southwestern Musician, from 
San Antonio; Mr. Clarence Felger, Guild 
chairman and State Representative of 
the Guild from Victoria, Texas; Mrs. Opal 
Pitz, Supervisor of Music in the Frede- 
ricksburg, Texas, Public Schools; Mrs. 
Jean Siler, member of the faculty of 
Amarillo Conservatory of Music, Ama- 
rillo, Texas; Mr. and Mrs. Hugh Henson 
and son, Hugh Jr. of Waco, Texas; Mrs. 
Grace Ward Lankford, guild adjudicator 
of Fort Worth, Texas; Dr. Guy Maier of 
Santa Monica, California; Dr. and Mrs. 
William E. Doty, Drs. Dalies Frantz and 
Verna Harder, of the University of Texas; 
Mr. and Mrs. Thurman Morrison and 
daughters, Gloria, Sharon, and Lucille, 
of Hardin-Simmons University, Abilene; 
Mrs. Varina Hawkins Edwards, teacher 
of piano and concert pianist of Ft. 
Worth, and Mrs. Willie Mae Allison- 
Feagin, of Woodville, Texas, and Mrs. 
Guinn of Graham, Texas. 


“PIANO PLAYING IS AN IDEAL, ALL 
WEATHER HOBBY OR A PROFITABLE, 


HELPFUL PROFESSION.” 
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Cecilie Kroell, former pupil of Dr. 
Rudolf M. Breithaupt who was the first 
to advocate Weight Control, has been 
teaching the technique for over forty 
years. She was born in Germany, re- 
ceiving her musical education in Co- 
logne and Berlin where she finished her 
studies with the Concert Degree. She 
teaches in Los Angeles where Hildegard 
Schrewe, an artist pupil, appeared re- 
cently on a Behymer Matinee program 
as pianist. Miss Schrewe is one of many 
fine students of piano taught by Mme. 
Kroell. 

Mme. Kroell explained her method in 
a recent letter to Dr. Allison: 

“Separate exercises are eliminated, as 
they have no contact with the phenom- 
ena of the composition, neither in part 
nor in the whole. However, demonstra- 
tions are made, partly away from the 
piano, to give the student an under- 
-standing, and the use of the fundamental 
muscular activities and their applica- 
tion to the various phases of piano tech- 
nique. 

“All practice is taken from the com- 
position in study. The student is pre- 
pared to meet the progressive advances 
of his development with the understand- 
ing of their musical intention and their 
technical function. He learns, that the 


PUPILS OF DOROTHY JUDY KLEIN 
GIVE SERIES OF SOLO RECITALS 


Dorothy Judy Klein of Long Beach, 
Calif., is presenting her pupils in a 
series of monthly solo recitals at her 
studio. The studio seats over 100 peo- 
ple who are privileged to hear her many 
talented pupils. Three students—Connie 
Lee Berg, Sherrell Young and Rose Ann 
Wood—have been playing many club 
engagements and doing some teaching 
too, as well as taking part in the re- 
citals. 

At the October recital, Sherrell Young 
played the following program: 


Mozart Fantasia D Minor 
Schubert _.....___.___. Sonata, opus 164 
Allegro ma non troppo 
Allegretto quansi Andantino 
Allegro vivace 


Grieg To Spring 
from Scenas Infantis 
Run, Run 


Sleeping Time 
Rhapsody in G Minor 
Chopin Three preludes, opus 28 
C Minor, C Major, Db Major 
Polonaise in A Major 


0. 


“Applied Music Study has a 4-fold 
value: It develops the mind, gives one 
a means of livelihood, prepares one for 
civic, community service and provides 
one with an ideal all-weather, lifetime 
hobby.” 


Breithaupt Pupil Teaches 
In Los Angeles 


content, the idea, of the composition 
calls forth every physical move. 

"Scales and Chords are taught as in- 
tegral parts of the composition. This 
establishes a clear understanding of their 
construction and function and a definite 
feeling of tonality. 

“The Technical Function of Scales 
and Chords in passages, etc., is studied 
in detail. The runs are analyzed in 
their technical formation, phrasing and 
rhythmical pulsation. The fingering is 
decided upon and the movement of the 
weight adjusted. The result is Mental 
and Muscular Control of the task. 

“A composition is never studied by 
direct keyboard approach. It is first 
read silently without the responsibility 
of the physical action. It is analyzed 
in all its aspects, formative, musical, 
rhythmical, and technical. This stresses 
the importance of the detail as an in- 
tegrated part of the whole. It is an 
aid in Sightreading as well as in Mem- 
orizing, facilitating the progress of both. 


“Most of all it develops the inner 
hearing, the inner ear, making the com- 
position an integral part of the stu- 
dent’s understanding. This work has 
been successful with even the youngest 
student.” 


University Of Texas 
Holds 12th Fine 
Arts Festival 


The combined Art, Drama and Music 
Departments of the University of Texas, 
Austin, Tex., held their 12th annual 
Fine Arts Festival from November 8 to 
16th with many outstanding musical 
events highlighting the program. 

On Nov. 8, the University Symphony 
Orchestra, the University Singers and 
the Sanctuary Choir of the First Bap- 
tist Church presented Mendelssohn's 
oratoria “Elijah.” On Nov. 9, Angel 
Reyes, violinist, and Lois Zabel Banke, 
well known Texas pianist, appeared in 
a joint sonata recital. On Nov. 10 and 
12, the Pro Musica Antiqua, an ensemble 
of five singers and six instrumentalists 
from Brussels, Belgium, presented an 
evening of medieval music. 

On the afternoon of the IIth, the 
Little Symphony group of the San An- 
tonio Symphony Orchestra, gave a con- 
cert under the direction of Victor Ales- 
sandro. Josephine Antoine, soprano, was 
the soloist. And that evening, the en- 
tire symphony performed with Toshiya 
Eto, violinist, as soloist. On Nov. 13, 
“Il Trovatore’ was presented with an 
all star cast. The final festival concert 
was the University of Texas String 
Quartet on Sunday afternoon, Nov. 15. 


Fern Davidson Will Teach 
Music At College Of Idaho 


(Reprinted from Idaho Statesman) 

COLLEGE OF IDAHO, Caldwell—Mrs. 
Fern Nolte Davidson, prominent Boise 
Valley pianist and instructor from Nam- 
pa, has joined the staff of the College 
of Idaho music department, it was an- 
nounced today by President Paul M. Pit- 
man. 

Mrs. Davidson majored in piano at 
Fletcher College at Oskaloosa, lowa. Her 
graduate work has been done at the 
Lamont Conservatory in Denver, the 
University of Idaho and a summer ses- 
sion at Yale University’s School of Music 
where she was a student of Bruce 
Simonds. She has also had master class 
and private instruction with Sergi Tar- 
nowsky both in Chicago and at the Los 
Angeles Conservatory. 

She has an impressive concert record 
including two appearances in Carnegie 
Hall, both times under the auspices of 
the Associated Concert Bureau. Her sec- 
ond concert there was in honor of having 
won first place in the A.C.B. national 
contest. Mrs. Davidson was also fea- 
tured in a solo concert at Town Hall 


as the result of being one of five artist 


recording contest which 
Piano 


winners in a 
was sponsored by the National 
Guild. 

Her western concerts have included 
solo appearances with the Northwest 
Nazarene College symphony, the Boise 
Symphony and the Denver Civic Sym- 
phony under the direction of Dr. An- 
tonio Brico. 

Mrs. Davidson has set an equally im- 
pressive record in her years of teaching. 
Many of her students have won contests 
and scholarships, including three to Col- 
by College in Maine. In 1951 and 1952 
Mrs. Davidson was the second highest 
teacher winner in the country for the 
National Piano Guild contests for hav- 
ing the most students winning the high- 
est cash awards in the competition. 

Perhaps her most outstanding teach- 
ing achievement was the founding and 
conducting of the Nampa Eight-Piano 
Symphony featuring 16 pianists, two at 
each piano. The symphony has presented 
several concerts, the most recent in 1951. 

Mrs. Davidson will lecture in piano and 
give private instruction on the College 


of Idaho campus, Dr. Pitman said. 


Susan Mandell Makes Her Debut 
With The Philadelphia Orchestra 


A young Worcester, Mass., girl of 14, 
Susan Mandell, made her debut with the 
Philadelphia Orchestra at the Music 
Festival given in Worcester October 16 
through 24. Susan is a pupil of Marie 
Webb Betts who has been her teacher 
for the last three years. 

Susan played a Celesta solo, the 
Dance of the Sugar Plum Fairy from 
Tschaikovsky’s Nutcracker Suite with the 
orchestra in the Saturday morning Con- 
cert for Young People. Over 3500 at- 
tend in the Worcester Auditorium where 
all concerts were held. The Telegram 
critic wrote of her playing: “Impecca- 


ble accuracy and polished style.” 

‘Susan is a ninth grade student at 
Chandler Street Junior High where she 
is a Horace Mann pupil (meaning she 
has received an A or excellent in all 


subjects). She has played in numerous 
concerts and recitals. Susan has played 
in six Guild Auditions, receiving Superior 
Plus every time. Twice she has sub- 
mitted records for the Recording Festi- 
val, winning two gold medals and a 
money prize this year. 

Miss Betts says she feels that Susan 
has the ability and natural gifts that 


make a concert pianist. 


Should Music Teachers 
Associations Petition? 


Mrs. Paul P. Reiff of the Board of the 
Omaha Music Teachers Association, who 
is also a Guild member, has written Dr. 
Allison asking if the MTA might fill 
out one thousand of the petitions to the 
schools for teaching time during. school 
hours. 

She has asked Dr. Allison for sug- 
gestions as to the best way to approach 
the matter and what has been success- 
ful in other cities. Dr. Allison replied: 

“Miss Miriam Landrum, head of the 
Texas School of Fine Arts and Guild 
Chairman of Austin, Texas, who suggest- 
ed the petition to School Superintendents 
Nationwide, and | feel that the signa- 
tures of the patrons (with addresses) 
of each cooperating teacher on the form 
sent out by the Guild from coast to 
coast in September and (as suggested) 
mailed to the Superintendent of Schools 
by a prominent patron appointed by each 
teacher from his group, would be most 
effective. 

“If 100 teachers participate in Oma- 
ha, then the Omaha Superintendent will 
receive 100 similar petitions signed by 
as many different patrons as the 100 
teachers have pupils. Let us assume 
each teacher has-an average of 30 pu- 
pils. Then 3,000 patrons’ names will 
reach your school head with the same 
important request—an impressive num- 
ber indeed. We believe these petitions 
should come from patrons—not teach- 


ers. 


PUPIL OF 
HILDE KREUTZER IN 
SENIOR RECITAL 


Before entering Meredith College in 
Raleigh, N.C., Ann Anthony presented 
her senior recital to a capacity audience 
at Gastonia. At that time Ann was a 
pupil of Mrs. Hilde B. Kreutzer. She is 
now studying under Stuart Pratt, another 
Guild member, at Meredith. 

Ann’s senior recital included: 
Sonata, Opus 10, No. 1 _.. Beethoven 

Allegro molto con brio 

Adagio molto 

Finale: Prestissimo 


Intermezzo, Op. 116, No. 6.........Brahms 
Intermezzo, Op. 118, No. 2... Brahms 
Respighi 
Sargent 


Notturno 
The Sea 


| Welcome To Two New 
Members Of IPG 


We take pleasure in welcoming two 
new members to the International Pi- 
anists Guild—Canadian-born Maurine 
Stuart and Guild Judge Dorothy Judy 
Klein of Long Beach, Calif. 

Of course, we are all familiar with 
Miss Klein both in California and 
throughout the country where she has 
made so many successful judging tours. 

Miss Stuart, who was born in Canada, 
won her first competition at the age 
of ten—the Ripley Competition for ail 
Western Canada. Then followed the 
MacMillan Prize, the Fred M. Gee 
prize, the Matthews Scholarship, schol- 
arships from the University of Mani- 
toba, a fellowship and in 1946 the all- 
expense “Year in Paris” given by the 
French government. 

In France, she studied at the Ameri- 
can Conservatory at Fontainebleau with 
Gaby and Robert Casadesus. Her re- 
citals have been heard over the Cana- 
dian Broadcasting Corporation and the 
French National Network as well as in 
Canada and the United States, includ- 
ing Town Hall and Fischer Hall appear- 
ances last season. 


DEAN EDWIN YOUNG 
PRESENTED IN CONCERT — 


Dean Edwin Young of the Music De. 
partment at Hardin-Simmons University, 
Abilene, Tex., was presented in a recital 
on October 19 assisted by his wife, Ruby 
Haines Young in several duo piano selec. 
tions. They were presented at the Be. 
hrens Chapel by: President Evan Allard 
Reiff in a program which they plan to 
play again at Sweetwater and other 
places in Texas. 

Their program included: 

Fantasie and Fugue in G Minor 


Bach-Liszt 
Mr. Young 
Fughetta in G Major —...... Bach 
Minuet from Divertimento 
in D Major Mozart 
Mr. and Mrs. Young 


% 


Intermezzo No. 1, Opus 118_..Brahms 
Intermezzo No. 2, Opus 118 Brahms 
Ballade in F Major... Chopin 
Mr. Young 
Canzonetta from String Quartet 
Opus 12 Mendelssohn 
Mr. and Mrs. Young 
Sonata No. 4 in E Flat... Carl Preyer 
Allegro vivace 
Lento 
Allegro scherzoso 
“K, U.”—Molto vivace 
Mr. Young 
Two Inventions from 
Microcosmos Bela - Bartok 
played simultaneously on two pianos 
Fantasy on “Dark Eyes”. Stone 
Mr. and Mrs. Young 


ERNESTO BERUMEN 
PRESENTS STUDENTS IN 
WEEKLY MUSICALES 


Ernesto Berumen, the noted New York 
concert pianist and teacher, has been 
presenting some of his advanced students 
in weekly intimate piano musicales at 
his Steinway Hall studio, when an hour 
programme of classical, romantic and 
modern music is performed before a 
selected group of piano pupils and music 
lovers. 

Some of the participating young artists 
have been: Georgia Bronson, Robbie 
Masterson, Joan Schierlinger, Mary Fran- 
ces Wood, Irene Innis Bailey, Joan Boer- 
ner, Arthur LaBrew and William Schoon- 
maker. Most of these students have 
received high ratings at the Guild audi- 
tions. 


NEW MEMBER HAS TWO 
PIECES PUBLISHED 


We would like to welcome Mrs. Ed- 
ward Zellman of Detroit, Mich., who re-_ 
cently joined the ranks of the Guild. 
Under her professional name, Lillian 
Robbins, two of her piano pieces for 
children have been published by Bel- 
win, Inc. “Two Frogs” and “Piece in 
the Olden Style” are finding favor with 
a number of Detroit teachers. 


For Alicia J. Piasecki, pupil of Guild 
Chairman Nancy Oliva of Salem, Mass., 
the outcome of her High School Senior 
Diploma recital last June was of the 
utmost importance to her career. As a 
result of her very successful perform- 
ance, she received a four-year scholar- 
ship to Boston University School of Mu- 
sic. “Her performance was compared 
to some college majors,” her teacher 
said. 

Alicia studied nine years and has 
been on N. H. Roll each year. Next 
year, she will be eligible for the Gold 
Medal. Alicia was also a high honor 
student throughout High School. Her 
diploma program included: 
BACH—Organ Chorale Prelude in Eb 

(Wake, awake for night is flying) 

Prelude and Fugue in Bb 
GRIEG—Sonata in E minor, Opus 7 (first 

movement) 


MOZART—*Sonata in G 


Successful Recital Results 
In Four-Year Scholarship 


Allegro , 
Andante 
Presto 
BRAHMS—*Waltzes, Opus 39, No. 
2-15 
WEBER—*Concertstuck, Opus 79 (first 
movement) 


CHOPIN—Etude in Ab, Opus 25, No. ! 
Fantasie Impromptu 
Nocturne in E minor, Opus 72, No. 1 
Ballade in G minor, Opus 23 


TCHEREPNINE—Two Bagatelles, No. 3 
in D, No. 6 in Gb 
COPLAND—Scherzo humoristique 
“Le chat et la souris” 
DEBUSSY—La Fille aux Cheveux de lin 
TOCH—The Juggler 


SCHUMANN—*Concerto in minot, 
Opus 54 (first movement) — 


*Mrs. Oliva at second piano. 
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NEW MEMBERS! 


MISS ELIZABETH BASSETT 
Mesquite, Texas 

FRED BAUMGARDNER 
Ranger, Texas 

MRS. JOAN BJORKLUND 
Ephrata, Wash. 


LELA D. BLACK 
Eugene, Oregon 

MRS. JAMES E. BLAKE 
Paducah, Kentucky 

FLORENCE BOLINGER 
Cuyahoga Falls, Ohio 

AUDREY L. BRAUCH 
Milwaukee, Wisc. 

MRS. CLARISSA BRISTOL 
Edisto Island, S. C. 

MARION CALLOWAY BROOKS 
Beckley, W. Va. 

KATHRYNE BUFFINGTON 
Torrance, Calif. 

MRS. T. C. CARTER 
Graham, N. C. 

MRS. HAROLD CASTELLO 
Eau Gallie, Fla. 

MRS. HOMER CHURCH 
Ellensburg, Wash. 

MRS. BESSYE M. COOTS 
Valley Station, Kentucky 

MR. LOWELL CORBIN 
Othello, Washington 

HAZEL M. COSTELLO 
Bell Gardens, Calif. 

MISS MARGARET CRINKSHANK 
Anaheim, Calif. 

MRS. JEAN CRUICKSHANK 
Emmett, Idaho 

RUTH DeLUCA 
Sarasota, Florida 

MRS. RUTH DING 
Norwalk, Calif. 

SAUL DORFMAN 
Chicago 5, Illinois 

DOROTHY ELLINGTON 
La Canada, Calif. 

MRS. A. R. ELLIS 
Houston 9, Texas 

MRS. MARION E. FROST 
Trumansburg, New York 

MRS. HAROLD GARDNER 
Wichita, Kansas 

MISS MARIE GASPERONI 
Union City, New Jersey 

MRS. HENRY GUICHARD 
Ellensburg, Wash. 

MRS. R. C. HALE 
Ft. Worth, Texas 

MRS. GLADYS C. HAWTHORNE 
Corsicana, Texas 

MRS. A. H. HEMENWAY 
Winter Haven, Fla. 

MR. DON E. HERMAN 
Manhattan Beach, Calif. 

MRS. JOVITA M. HUNT 
Eugene, Oregon 

MISS ADELAIDE JENKINS 
Van Nuys, Calif. 

MRS. C. L. JOHNSON 
Rochester 11, N. Y. 

MRS. SILAS N. JOHNSON 
Vancouver, Wash. 

MISS HELEN R. JONES 
New York 31, N. Y. 

MRS. GERDA H. KLAY 
Washington, D. C. 

MRS. E. D. KUBALA 
Snyder, Texas 

MRS. CHESTER LATIMER 
Ft. Worth 11, Texas 

MRS. HELEN LeBARON 
Long Beach, Calif. 

MISS CLAIRE F. LEHMAN 
Chester, Ill. 

SYLVIA J. LILLY 
Stotesbury, W. Va. 

MISS KATHERINE LINCOLN 
Little Rock, Ark. 

MRS. JULIA LOTZE 
Burbank, Calif. 

MARGUERITE McD, LUCKER 
Silver Spring, Md. 

ELLEN F. MCGOWAN 
Collierville, Tenn. 

MRS. V. C. McPHAIL 
Gilbertown, Ala. 

MISS MARY MAGGENTI 
Springfield, Ill. 

MILDRED MALCOLM 
Van Nuys, Calif. 

MRS. EDITH B. MARSHALL 
Arp, Texas | 

MABLE J, MARTIN 
Austin, Texas 

MRS. SUE M, MEDLEN 
College Station, Texas 


MISS ANYUTA MELICOV 
Miami Beach 39, Fla. 

MILDRED C. MITCHELL 
Azusa, California 

MRS. W. F. MUELCHEN 
Irving, Texas 

MRS. RUBY R. MYERS 
Greenville, Texas 

MRS. SANDER N. NELSON 
Houston, Texas 

MRS. DRENA O’BRIEN 
Harrison, Ark. 

MRS. EDNA S. OHLENDORF 
Long Beach 8, Calif. 

MRS. LOUISE ORMAND 
Jourdanton, Texas 

MRS. MABEL B. OWEN 
Pasadena, Texas 

MRS. LAURA J. PALMER 
Visalia, Calif. 

HARRIET PARKER 
Brookside, Alabama 

MRS. T. B. PLEASANT 
Burlington, N. C. 

MRS. LOTTIE R. PRICE 
Springfield, Oregon 

MRS. KENNETH PRUNTY 
Marcus, lowa 

HARRIET B. QUAKER 
Providence 6, R. I. 

YOLANDA RETTKOWSKI 
Ephrata, Wash. 

MRS. GEORGE SCHRINER 
Ellensburg, Wash. 

MARGARET SEWELL 
Monahans, Texas 

MRS. VIVIAN SIMS 
Ephrata, Wash. 

SISTER JANE MARIE, S. L. 
St. Louis 15, Missouri 

SISTER MARIE KEVIN, S.S.N.D. 
Fort Lee, New Jersey 

SR. M. AGNES JEAN, O.S.B. 
Oil City, Penna. 

SISTER M. ANTOINETTE, O.S.B. 
Sharon, Penna. 

SISTER MARY BRENDAN, O.S.F. 
Waterloo, lowa 

SISTER M. BRIDEEN, O.P. 
Cheyenne, Wyo. 

SISTER M. CHARLES, O.S.B. 
Sharon, Penna. 


SISTER MARY CONSOLATA, .0.S.F. 


Bernard, lowa 

SISTER MARY DOMINIC 
Ellensburg, Wash. 

SR. MARY GERVASE, P.B.V.M. 
Humboldt, South Dakota 

SR. M. HERMAN, O.S.B. 
Bismarck, So. Dakota 

SR. MARY PAUL, S.S.N.D. 
Fort Lee, New Jersey 

SISTER M. ROMUALD 
Palestine, Texas 

SR. ST. ANTHONY McCANN 
Tucson, Arizona 

SISTER OF ST. FRANCIS 
Austin, Minn. 

LILLIAN 1. SMITH 
Knoxville, Tenn. 

MRS. GLEN A. SMITH 
Lake Charles, La. 

VENA A. SNEED 
Springfield, Oregon 

MRS. PHILURA STOCKWELL 
Anaheim, Calif. 

MRS. WINIFRED M. SWAIN 
Springfield, Oregon 
MRS. EVELYN TREADWELL 

Ellensburg, Wash. 
MRS. ROBERT F. VICKERS 
Pittsburg, Texas 

MRS. L. M. VIGNES 
La Feria, Texas 

MR. AUDLEY J. WASSON 
Dayton 2, Ohio 


Welcome Mat Out For 
Master Classes In 
Eugene, Oregon 


Mrs. Genevieve York of Eugene, Ore., 
asks that teachers of teachers put her 
city on the “Refresher Course Tour” 
list. She says that the teachers there 
would greatly appreciate having Master 
Classes made available in their city. 

At present, Mrs. York and several 
others are taking advantage of the Sher- 
wood course and feel that it will be a 
wonderful review for them. They also 
are attending Master Classes in Port- 
land, conducted by Malcolm Frost and 
Mr. Bentley, once a month. Mrs. York 
writes, “Il attended last week and felt 
it well worth all the inconvenience of 
going so far. (Without the Guild and 
Mr. Frost we would have known nothing 
about these classes.)” 


HERITAGE PUBLISHES 
ALBUM EDITED 
BY MAY L. EITS 


A new album in the Little Treasury se- 
ries—Play Time, compiled and edited by 
Guild Judge May L. Etts of New York 
City—has been published recently by 
Heritage Music, Inc. Play Time is a Big 
Note Collection for Beginning Piano Stu- 
dents and includes the following com- 
posers and pieces selected by Miss Etts 
for the album: 

Elizabeth E. Rogers—March of the Rub- 
ber Boots 

Hugo Arnold—Play Time 

Ada Richter—The Dream of Little Boy 
Blue 

Milton James—Off for a Trip 

Opal Louise Hayes—Musical Powder Box 

Elizabeth E. Rogers—March of the Rub- 

Mark Bucci—Puppy Is Lost 

Shura Dvorine—La Conga 

Milo Giovanni—The Bamboo Grove 

Andor Foldes—The Organ Grinder 


lateonational 
Pianists Guild 


“Welcome, 
New Members!” 


Monica Marshall Agnew, Ft. Wayne, 
Indiana (Mrs. Agnew was the 25th pian- 
ist admitted to IPG Membership but her 
name was by error omitted from the 
published list in October Notes.) 

Anne Simpson, Ft. Smith, Arkansas; 
Maurine Stuart, New York, N. Y.; Doro- 
thy Judy Klein, Long Beach, Calif.; 
Emmy Fountain, Norfolk, Va. 


MRS. ELLA MAE WATSON 
Hermiston, Oregon 

MRS. W. C. WINGFIELD 
Emerson, Arkansas 

MRS. LILLIAN R. ZELLMAN 
Detroit 38, Michigan 


YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 


come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 


Box 1113 
Austin, Texas 


30th, 1954. 
Street 


NATIONAL GUILD 


I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 


or $10.00 for Faculty Membership 


(I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1953, and ending June 


Signed 


City 


MAY L. ETTS 


Guild Question 
and Answer Box 


BY MAY L. ETTS 


113 WEST 57TH STREET 


NEW YORK, N. Y. 


(concluded from last issue) 
INTERMEDIATE F—DISTRICT CERTIFICATE—Gold Star, Six numbers 
Using Two Musicianship phases in lieu of pieces. 
1. Intermediate F Scales (Major and Minor, harmonic form, two octaves, hands 


together) Every key 


2. Intermediate F Chords (Major, Minor, Diminished and Augmented Triads, 


Root and Inversions) * Every key 
*The judge will call for 3 or 4 


keys of his choice. 


4. Beethoven... Scherzo from Bonn Soneta No. 3 (pub. by Heritage) 
5. Schumann. From Foreign Lands G Major 
6. Grace White... _........ Moonlight Sail F Major (J. Fischer) 


Intermediate F IMMT, Scales and Cadences same as Intermediate A, B, C 


D, and E. 


Two pieces in the key of F Major 
F Major Scale and Cadences written out previously in Intermediate D 


Program. 
One piece in the key of G Major 


G Major Scale and Cadences written out previously in Intermediate C 


Program. 
One piece in the key of D Major 


D Major Scale and Cadences written out previously in Intermediate C 


Program. 


The Judge will call for one Scale and Cadence during the Audition of each 


entrant. 


Most Common Irregularities And 
Omissions In Preparing Pupils 


For Guild 


By Beth Hudnall, Judge 


1. Incorrect Classification — one 
teacher classified all pupils according to, 
school grades regardless of musical ad- 
vancement— thus all those of H.S. age 
were Prep. even though beginners. 

2. Material programmed not accord- 
ing to classification submitted by teacher 
—as Intermediates—attempting the most 
difficult Schumann etc.—also programing 
second grade pieces in late Int. or Prep. 

3. Confusion as to medning of the 
“four schools’ requirements—most fre- 
quent omissions—lack of Early Classic 
and Sonatina and Sonata movements. 

4. Extensive use of simplified and 
arranged pieces and transcriptions; 
cheap and outmoded material in general. 

5. Failure to adhere to syllabus re- 
quirements as to memorizing repertoire 
—usually the classics unmemorized. In 
a few cases, only one or two pieces 
memorized in a ten piece program. 
Sometimes such pupils could not even 
read these pieces from notes. 

6. Lack of IMMT (in every center 
| am always the first Judge who ever 
made such requirement) (other Judges 
tell me the same!) Pupils often in com- 
plete ignorance of keys, scales, finger- 
ings and do not understand the mean- 
ing of the term “cadence.” 

7. Incomplete musicianship phases 
when using this material in lieu of pieces. 
Often no knowledge of minor tonality 
let alone a knowledge of scale building 
and fingering yet, in Int. class some 
teachers programmed scales, arp. chords 
etc. | remember one teacher whose 
pupils could play scales in white keys 
only and these were mostly five tones 
scales. Broken chords in white keys, 
major keys only, were listed as arpeg- 
gios. Her scales and arp. counted as 
one piece each. 

8. Lengthy programs—many _ times 
15-20 pieces when it was obvious the 
pupil could never have passed the re- 
quirements—syllabus p. 4—giving the 
teacher the right to enter him in this 
long program. Often the poorest teach- 
er in the Center—the teacher guilty of 
practically all the above sins was the 
very one who sent in these long pro- 
grams. 

EMERGENCY COURSE OF ACTION 

TAKEN BY ME 
(Numbers of above to be matched with 
those of below.) 
1,—2.—3.—Called attention of teach- 
er to such irregularities. Many times 


Auditions 


it became necessary to re-classify, pro- 
mote usually demote the entire class 
in order to be consistent with syllabus 
rulings. This was always done with 
knowledge and consent of the teacher. 


4. Called teacher’s attention to poor 
choice of teaching material and gave 


constructive—I hope ggesti for 
improvement. 


5. Graded off if not too serious. 
When greater part of program was un- 
memorized, marked certificate “incom- 
plete” and gave permission for program 
to be heard by a local Judge or even 
one of the better teachers if no judge 
available. (We have no way of knowing 
if teacher was honest in carrying out 
instructions.) 


6. Graded off in proportion to omis- 
sions. (Even as | did this | realized this 
course of action was unfair to the pupil 
when it was quite evident that he had 
not been properly instructed.) 


7. Usually this meant the teacher 
was unqualified for teaching this simple 
but fundamental theory and _ technic. 
Suggested further study before entering 
work of this type. Called attention to 
Mrs. Lindfors’ book, “Chords and Ca- 
dences.” *In cases of oversight, called 
attention to pages 7, 8 and 12 of sylla- 
bus. If not too bad, simply graded off— 
again this could have been unfair to 
the pupil. 


8. Graded so low that teacher—ac- 
cording to syllabus ruling on page 4— 
could not commit the same offense 
again. (Who checks on this?) 


*and other books which teach sim- 
ply theory and scale building, fingering, 
etc, 


SPECIAL NOTICE 


In the December issue of Piano Guild 
Notes will be featured the Master Class 
of Dr. Guy Maier with pictures of the 
mammoth University of Texas campus 
and air-conditioned music building, 
where it was held November 23rd to 
25th. 

In each subsequent issue an important 
collegiate musical event with photos of 
the sponsoring institution will be run 
in this newspaper as a means of ac- 
quainting Guild members with where 
to advise their pupils who go away to 
college to study. 
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SHOULD PUPILS BE 
“PERFECTIONISTS"? 
LET'S HAVE MORE LETTERS ON THIS 


In a thought-provoking letter, Mrs. 
Margaret Brooks Grubbs, Miami, Fla., 
asks, “Is the purpose of the Guild to 
make ‘perfectionists’ of all Piano Stu- 
dents? 


“I have students who never desire to 
‘finish’ a composition, or to memorize 
it, yet who seem to enjoy music and 
want to continue lessons. They are fair 
readers, but don’t mind making mis- 
takes in such basic fundamentals as 
time, notes and fingering; to say noth- 
ing of phrasing and the ‘finer points.’ 
| entered such a pupil in the Auditions 
a time or two and nearly killed both 
the pupil and me getting her ready! | 
wonder if the Guild.is of help to such 
types, or if we should drop such stu- 
dents and take only  serious-minded 
ones. 


“Every time | contemplate dropping 
such an unworthy pupil, | feel challeng- 
ed to keep trying and think perhaps 
it would be wrong of me to let such a 
pupil down. | kept one such student for 
seven years. Frustrating to me, yes. But 
I shall always feel that to her, music 
will always be a joy, for she loves to 
go to her piano and play—not like an 
artist to be sure—but well enough to 


satisfy her own soul. 


“So, Dr. Allison, what do you think? 
Is a teacher to weed out the poor 
students and keep only those who will 
‘perfect’ their work? Or is it the piano 
teacher's task to aid all who come to 
her for instruction—to help each one see 
something of the Infinite through mu- 
sic?” 


WHAT DO YOU THINK? 


In his reply to Mrs. Grubbs, Dr. Alli- 
son asks other Guild members to ex- 
press themselves on this question: 

“During my teaching career my con- 
science used to hurt me because of 
pupils who had difficulty the like of 
which you wrote, but in observing the 
results of my perseverance and that of 
the teachers who followed me_ with 
them, | am convinced my struggle for 
perfection was worthwhile. At least one 
has gone on and received two degrees 
from a leading school of music and 
others serve their communities faith- 
fully in church and club music circles. 

“| would like other Guild members 
to express their opinions on this ques- 
tion after our letters appear in the 
Guild Notes.” 


Guild Stimulates Interest In Piano— 
Improved Playing Is A By-Product 


In answer to the old question: “Is the 
goal of the Guild to stimulate interest 
in piano, or to improve playing in gen- 
eral?” Dr. Allison has stated again 
just what is the purpose of the Guild 
and what part a Guild judge should 
play in bringing about the fruition of 
our goal. 

“We have never objected to any 
judge giving low grades; however, we 
have always felt that music pupils 
should be graded liberally, since music- 
study is an extra-curricula, pure vol- 
untary, recreational study which is tol- 
erated but not encouraged by school 
systems. As for criticisms, everyone and 
every organization gets it—no one es- 
capes. We have found but few judges 
whom we send out that are not criti- 
cized for being too strict, too lenient, 
too sour or too sweet. Only a few teach- 
ers get only praise from the judges, so 
the motto of everyone seems to be: 
‘Criticize and be criticized.’ 


THRIVE ON CRITICISM 


“The Guild as an organization sticks 
its neck way out for criticism by en- 
couraging its members to present en- 
tire classes for analysis and comment 
by unacquainted judges, so | presume 
we get more criticism than most organi- 
zations, yet we seem to thrive on it. 


We do not object to you sending warn- 
ing notices to chairmen. 


“lam sure the Guild has done more 
than any other group to encourage good 
piano playing. We pay cash for quality, 
so | deeply resent the continual carp- 
ing by the eternal fault-finders. We 
shall continue being sympathetic to ALL 
who try to play the piano and this in- 
cludes those who do it badly. There is 
a place for them in the enjoyment of 
music. 


“| repeat—we started the Audition 
plan to stimulate interest in piano-play- 
ing in West Texas and not to raise our 
standards as teachers. Every teacher on 
our faculty was an A-1 instructor al- 
ready, but there was a dearth of pu- 
pils at that time when the Great De- 
Pression was upon us. In four years, we 
had more pupils (even in 1933) than 
we knew what to do with. Although our 
aim was not to try to improve our 
product, the plan did just that. I’ve 
said often that | was a 100 per cent 
better teacher after preparing each pu- 
pil for the Auditions over a 5-year pe- 
riod, although | had considered myself 
first class before we began them. Bad 
as some are, they would be far worse 
if they did not try to meet a Guild 
judge each year.” 


Piano Guild Publications 
Box 1113, Austin, Texas 


ORDER BLANK FOR GUILD PUBLICATIONS 


Gentlemen: Please send me by parcel postpaid the following Guild publi- 
cations, check in the amount of $_ 


THE GUILD-NFSM YEARBOOK 1954 EDITION— 


for which is enclosed: 


$3.00 No. Copies 
ROSTER OF PIANO TEACHERS, USA (2nd Ed.) 
$1.00 No. Copies... 
THE 1952 GUILD SYLLABUS, 5c each, 25 for 
$1.00. No 
GUILD TEACHERS RECORD BOOK. $1.15. No. Copies 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies 
PIANO GUILD NOTES—November Ed. Free—No. Copies. 
LETTER TO PARENTS Free—No. Copies 
PLACARD TO POST Free—No. Copies... 
COMPOSITION TEST RULES & REGULATIONS Free—No. Copies 
HISTORY OF THE GUILD (GEST) Free—No. Copies___ 
GUILD SYLLABUS—Spanish Edition. 5c each, 25 
for $1. No. Copies 
INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies. 
STUDENT ENROLLMENT CARD FOR 1954 AUD. Free—No. Copies. 
Signed: 
Street. 
City State 


HAVE YOU PAID YOUR 1954 DUES? IF NOT, YOUR MUSICAL COURIER 
SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, 
PLEASE! 


“WE LIKED 
OUR JUDGE" 


CORAL GABLES, FLA.: “It seems that 
each year my schedule gets heavier, and 
| have intended writing you long be- 
fore this to tell you how much my stu- 
dents enjoyed their first year’s partici- 
pation in the Guild Auditions. We were 
very fortunate to have Mrs. Ogle for 
a judge in these initial auditions. She 
was very kind and fair, and her com- 
ments showed a keen understanding of 
the special problem or good point of each 
student. They are all looking forward 
to entering the auditions again,” Peggy 
Neighbors. 

PENSACOLA, FLA.: “The press of 
everyday business, teaching, practice 
and study has prevented me from let- 
ting you know of the great success we 
had with our Auditions here last year. 
Mrs. Rennick, our judge, was wonder- 
ful with the children as well as the ‘teen 
agers.’ All of the pupils, talented as 
well as the not so talented, came away 
from the Auditions with a determina- 
tion to come back the following year 
to better grades as well as classifica- 
tions. | -believe that this year will find 
my studios entering around a hundred 
pupils and more as the Guild gains in 
popularity here in Pensacola,” Harry 
Newkirk. 


"Tunes To Play And 
Color” Latest For 
Children 


“Tunes to Play and Color,” published 
by the Melody Music Company, Evan- 
ston, IIl., presents familiar tunes to chil- 
dren in a very novel form. Dr. Allison 
says, “Tunes to Play and Color is a 
clever, new idea. It seems children should 
love it, combining as it does three means 
for self-expression—singing, playing and 
painting.” 

The pictures may be colored with 
water paints, colored pencils or crayons, 
and are arranged “back-to-back” so 
that they may be removed without ham- 
pering the usefulness of the music book. 

Tunes included are: Sometimes | Feel 
Like A Motherless Child, Bury Me Not 
On The Lonely Prairie, Come Where 
My Love Lies Dreaming, On Top Of 
Old Smoky, When Johnny Comes March- 
ing Home, When Love Is Kind, Frankie 
and Johnny Boogie, Nelly Bly, Rachman- 
inoff Concerto, Dark Eyes, Swanee River 
and Minka. 

Musical Director of the Melody Music 
Company is Guild member Kenneth 
Kimes. 


CERTIFICATES AWARDED 
AT SPECIAL 
CEREMONY 


Mrs. Geraldine Worster of Johnston 
City, N. Y., presented Guild awards to 
her pupils at a special ceremony during 
a recent recital at Endwell Junior High 
School. Top winner in the area Auditions 
was Mildred Anne Seltzer, 12, who re- 
ceived a cash award, a first rating gold 
medal and an international pin and cer- 
tificate. Auditions were judged by Dr. 
Harold Morris. 

The international pin and certificate 
were awarded Gerald Benjamin, 13. Na- 
tional certificates and pins went to Gail 
Hess, Sally Watts, Dixie Ann Pitki and 
Genne Lou Parsons. A special certificate 
and music pin for outstanding work for 
the last two years was won by Carolyn 
Bibby. 

Other national certificate winners were 
Constance Alelunas, James Phelps, Gerald 
Hamilton, Patricia Smith, Mary Benedict, 
Betty Black, Sylvia Gillett, Cheryl Per- 
kins and Jane Howlett. 

State certificate went to Marion Hurd, 
Carolyn Bierly, Bruce Hamilton and Bar- 
bara Walp. District ratings were given 
Barbara Hart, Patricia Bataglini and 
Nancy Smith. 

Area winners were Rosemarie Boyde, 
Bernadette Banko, Sharon Peters, Robert 
Dunn, Sally Wageer, Michael Green and 
Edward O’Brine. Pledge ratings were won 
by Linda Wallace, Marley Hannifin, 
Nancy Blakeslee, Marie Ferrante and 
Joan Tapp. 


National Piano Playing Auditions 


Instructions 


1. Read carefully the Guild Syllabus, 
Revised Streamlined Edition, and the ar- 
ticle, “The National Guild’s Standard 
of Grading.” 

2. Study carefully the combination 
Report Card-Certificate, noting Judges’ 
Instructions thereon. 

3. Remember the Guild Judges’ 
Creed: “Suffer little piano pupils to 
come unto me and forbid them not, for 
of such is the Realm of Music Instruc- 
tion.” 

4. Time permitting, congratulate each 
entrant after his Audition at least up- 
on working to enter the National Au- 
ditions. 

5. Write Added Comment upon each 
pupil’s Report Card, encouraging him 
as much as possible, varying same as 
much as possible im each group. The 
following examples may suggest others 
more pertinent to you: 

a. A_ beautiful performance—talent 
of concert caliber. 

b. An excellent achievement for age 
and time studied. 

c. Very satisfactory work, indeed. 

d. A good pupil, well taught. 

e. More serious work is advised; 
however, you do show ability. 

f. promising beginning; 
right along. 

g. In the right direction; keep up 
the good work. 

h. Shows careful work. 

i. A fine start under able guidance. 

j. Shows real ability plus high pur- 
pose. 

k. Superior talent and teaching. 

1. A> splendid pupil with an able 
teacher. 

Etc. Etc. Etc. Etc. Ete. Etc. Ete. Ete. 

6. AVOID TEACHING WHILE JUDG- 
ING. Teachers greatly resent Judges 
who do this. MAKE NO AUDIBLE COM- 
MENTS THAT WILL REFLECT UPON 
THE TEACHER IN THE MIND OF THE 
PUPIL. In other words, be an objective, 
SYMPATHETIC listener. 

7. When checking C’s and A’s upon 
each Pupil’s Report Card, bear in mind 
that the AVERAGE PUPIL of the AVER- 
AGE JUDGE last year received eight 
more C’s than A’s. 

8. The number of C’s and A’s the 
Judge checks on a Pupil’s Report Card 
will determine his Rating, as follows: 

FAMILY CIRCLE RATING—more A 
than C Checks, meaning Pupil shows 
Preparation sufficient only to play in 
his family group or for only his own 
pleasure as yet. 

SCHOOL CIRCLE RATING—1 to 11 
more C’s than A’s, meaning Pupil is 
prepared to play for his fellows in his 
hoom at school or Sunday School. 

CITYWIDE CIRCLE RATING—12 to 
27 more C’s than A’s meaning Pupil is 
prepared so well that he could credit- 
ably represent his school or club in a 
citywide or countywide concert. Well- 
taught pupils of any age or classifica- 
tion rate Circle 3. 

CRITICS’ CIRCLE RATING—28 (or 
more) C’s than A’s, meaning Pupil’s 
preparation, whether Beginner or Artist, 
fits him to appear before any critical 
audience anywhere with a fair degree 
of safety from hostile criticism in the 
press. 

9. These Ratings are to be express- 
ed upon each Pupil’s Report Card only 
by the above differences in the number 
of C and A Checks or A and C Checks 
in the C and A columns on the Report 
Card Chart, thus indicating the reasons 
the Pupil (in your estimation) deserves 
the Rating you have given him. 

10. Please do not write Ratings on 
Pupil’s Report Cards or tell Pupils or 
teachers the Ratings you have given. 

11. Be sure to fill in PUPIL’S REC- 
ORD, signing below in black ink and 
also the Certificate. Retain Part Two 
of each Report Card until end of each 
day for delivery to General Chairman. 
Give Part-One to Monitor after each 
group has finished playing, or to teach- 
er. If teacher or Monitor is not pres- 
ent, deliver to Chairman at end of day. 

12. Write General Chairman in Au- 
dition Centers you are judging (names 
in latest Guild Yearbook) well in ad- 
vance of your tour to secure a REA- 
SONABLY PRICED room at a hotel as 
near to the Auditions as possible. 


move 


For Judges 

13. SEND GENERAL CHAIRMAN, at 
least three weeks before the dates of 
your tour, TWO newspaper single col- 
umn mats (DO NOT SEND CUTS OR 
PHOTOS) and a 100-200 word Life. 
Sketch for local publicity. 

14. STRIVE TO BEGIN ON TIME 
EACH DAY. Ask the Chairman for YOUR 
Schedule Card before Auditions begin, 
If errors occur, please make the best 
of it, as every precaution is taken at 
Headquarters to insure a correct sched- 
ule. Stick to Schedule as closely as pos- 
sible. 

15. URGE ALL TEACHERS who need 
the advice, to study privately and in 
classes so as to improve their teaching, 

16. ALL JUDGES MUST TRAVEL AT 
THEIR OWN RISK: therefore, it is wise 
to take out Travel Insurance when pur- 
chasing ticket. JUDGES MAY AVOID 
CRITICISM BY FAILING TO STRESS 
THEIR) PUBLISHED WORKS 
WHILE ON TOUR. 

17. NOTE: While judging, keep 
Chart on Page 1 of this booklet before 
you. 

18. The Guild greatly desires that 
all members, who are not already MAS- 
TER-TEACHERS, study PRIVATELY 
through each year, or at least each 
summer, with a Master-Teacher, thus 
to improve his or her own piano-play- 
ing. The Judge can assist this ambi- 
tion on the part of the Guild by urg- 
ing further PRIVATE study in the Con- 
fidential Opinion given each teacher 
entering pupils, when needed. 

19. Judges are requested to Write 
Plainly Underneath the C & A columns 
on each Pupil’s Report Card THE EX- 
ACT NUMBER OF C & A CHECKS he 
wishes the pupil to COUNT in calculat- 
ing his SCORE. Do this to conform to 
the Chart on Page 1 of these instruc- 
tions. 

MOST IMPORTANT ITEMS FOR 

AUDITION JUDGES 

1. Kindness, affability, cordiality. 

2. Added Comment: That these may 
not seem sterotyped, please endeavor 
to point out in writing some specific 
part of. one or more pieces in which 
the student did his best playing; also 
call attention where improvement is 
most needed. Try to individualize each 
comment, however brief. 

3. Avoid teaching while judging, 
please. Guild Members ALL resent this 
on the part of the Judge. 

4. Give student credit for observing 
directions printed in editions used, re- 
gardless of whether Judge agrees with 
these, or not; such as, Pedal indica- 
tions in Bach passages. 

5. To help without hurting—this is 
the goal, so that the most timid stu- 
dent comes out with happiness in his 
heart because the Judge was so good. 

6. Every Pupil can be impressed with- 
out harm and perhaps with great good 
for his future with the fact that there 
is no more ideal, all-weather, lifetime 
hobby than piano-playing, and that, be 
his showing at present great or small, 
his piano-playing is purely a personal 
matter his pleasure in which will in- 
crease in direct proportion to his skill, 
the greater the skill one achieves, the 
greater the thrill he feels, as in any 
other sport, and the greater his reward. 

7. IMMT on the Analysis Chart 
signifies Irreducible Minimum Musician- 
ship Test, meaning the pupil must 
know the Scale and Cadence in which 
each piece programmed is written. Be 
sure to administer this test at- least 
once during each audition, and check 
C or A on the Report Card. 

8. If a Pupil has programmed Scales, 
Chords, Arpeggios, Sight Reading, Trans- 
position or Modulation, call for one to 
three in each PHASE. 

9. If pupil has programmed Early 
and Late Classic, Romantic and Mod- 
ern numbers, give him a C check; if 
not and he is classed Intermediate, Pre- 
paratory, Collegiate or Artist, give him 
an A check. 

10. Stress the pleasure of piano- 
playing as a lifetime hobby in your 
comments. 

GUILD MOTTO RESTATED 

“May pleasure in piano-playing be 

our goal, our guide the Golden Rule.” 


* 
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GROUP 


WORK 


AT MORROW STUDIOS 


Dorothy and Sidney Morrow, whose pi- 
ano studio is in Brooklyn, N. Y., share 
the enthusiasm of their pupils for en- 
semble work of all kinds, from serious 
concerts at the Carl Fisher Concert Hall 
to taking part in Dorothy White's “Fun 
With Music” programs. 


In fact, such a large portion of the 
year's study is devoted to ensemble work 
that two concerts are held each year at 
Carl Fisher Hall featuring ensemble work 
to permit all the students to take part. 


Other group work consists of rhythm 
band (percussion) for the students 
through 12 years of age. They write 
their own stories and original music 
for these groups. Last December, they 
were invited by Dorothy White to present 
a rhythm band at her “Fun With Music” 
concert at the Brooklyn Academy of 
Music. The band gave “Seymour, the Self- 


starting Sled” in such a fine perform- 
ance that they were immediately in- 
vited to appear at a Parents Association 
meeting. This year, one of the bands 
will present “The Story of Terry the 
Christmas Tree.” 

All of the students who participate in 
the ensemble and the bands are Na- 
tional Guild entrants. Currently, par- 
ents meetings are being held at which 
various phases of music study and the 
value of Guild goals are discussed. Since 
becoming members of the Guild in 1947, 
the Morrows have entered 295 students 
in the Auditions. 

The Morrows also encourage listening 
(radio), concert attendance, original 
composition, performance, scrap book 
making and similar activities through 
the means of an elaborate “Music Ac- 
tivity Chart’ upon which each student 


earns credits toward a yearly prize. 


A MATTER 
Eastman School Sets Up 


BY HOWARD .TAUBMAN 
(Condensed from article in New York 

Times, sent by Gertrude Bugell) 

Music is currently taking its place as 
one of the humanities taught in the 
colleges and universities, but compared 
to other studies it is a late-comer to 
the academic faculty in many institu- 
tions. 

Interest in music reaches out in two 
general directions—the practical: active 
participation in music through bands, 
orchestra, chamber music groups, opera 
workshops, and the theoretical: rang- 
ing through musical appreciation, his- 
tory, analytic studies and perhaps the 
philosophy of musical expression. 

NOT EXCLUSIVE 

These two directions are not mutually 
exclusive. It is vital that both avenues 
of musical training and experience should 
be available simultaneously. In the large 
universities, both avenues are open, and 
the faculties are made up of musicolo- 
gists, composers and some musicians 
whose training has been chiefly as per- 
formers. 

The performing musician has a more 
difficult time in the academic set-up 
for he usually has not acquired a doc- 
torate. And the weight of tradition in 
American colleges and universities is 
such that men and women without de- 
grees rarely arrive at full professorships 
or posts as chairmen of departments or 
deans of schools. Exceptions are Juil- 
liard, Curtis and Eastman where, if they 
need a good teacher, they go out and 
get the man with practical experience 
and know-how. 

ATTITUDE OF COLLEGES 

Smaller colleges feel that their men 
of professorial rank must have docto- 
rates. Dr. Howard Hanson, head of the 
Eastman School of Music, has been 


OF DEGREE 


Doctorate For Musicians 


thinking about this problem and hes 
taken the lead in setting up a new 
kind of doctorate in music. 


“With the approval of the Board of 
Regents of the State of New York and 
the Graduate School of the University 
of Rochester,” he writes, ‘the Eastman 
School is setting up the first profes- 
sional doctorate in music since the 
early days of the Doctor of Music de- 
gree which has become primarily an 
honorary degree.” The new degree i 
called the Doctor of Musical Arts. 

Dr. Hanson said the need for such 
a degree has become even greater as 
the importance of music in the Ameri- 
can university has increased. Formerly, 
the only degree which a musician might 
attain is the Doctor of Philosophy de- 
gree. 


DOCTORATE NEEDED 


Although this degree was suitable for 
a musicologist, the professor of applied 
music needs a doctor’s degree in aca- 
demic circles quite as much as _ his 
musicologist colleague. Now able teach- 
ers should no longer be denied aca- 
demic promotion as they have in some 
institutions. The requirements for the 
degree will be the knowledge and tech- 
nique which have to do with musical 
practice rather than with musical schol- 
arship. These would naturally include 
skilled musicianship, high performance 
ability, pedagogic training and the like. 

Dr. Hanson reports that there are 
already 28 approved candidates at East- 
man. He believes that other prominent 
schools will offer similar opportunities. 
This does not mean that the musicolo- 
gist will lose his value; it does mean 
that the way is being opened for per- 
forming musicians to take equal rank 


‘in the academical hierarchy. 


Professor Opposes Insistence On 
Degrees For Teaching Music 
In Universities . 


(Condensed from New York Times 
article, submitted by Gertrude Bugell) 

Editor’s note: Elsewhere in this issue 
is a condensation of the original article 
by Howard Hanson in support of a new 
Ph.D. degree for teachers of music. 

Paul Henry Lang, professor of Music- 
ology, Columbia University, is the au- 
thor of this letter to the Times: 

Howard Hanson’s solution of the prob- 
lem of music instruction in the univer- 
sity will make a pretty bad 
situation simply intolerable. In every 
other field, the university's purpose is 
unmistakably clear: to offer higher edu- 
cation that broadens the student's hori- 
zon, enabling him to absorb our great 
cultural heritage and thus to enrich his 
intellectual estate. This is achieved by 
study and research. 

A Ph. D. degree testifies to its holder's 
training. Some music departments late- 
ly have required this degree, but only 
in the field of musical scholarship. Oth- 
erwise, it is isselevant. In some great 
and Harvard, for 


exqgmple—the instruction in theory and 


composition is entrusted to distinguished 
composers who are full professors even 
though they have no doctorate. Yet 
they are university men, capable lectur- 
ers and besides their professional train- 
ing have acquired a solid humanistic 
training. 
CONTRADICTION IN TERMS 

The conservatory, not the university, 
is the place for the training of per- 
formers. We have excellent conserva- 
tories which do not concern themselves 
with doctorates, and a fine musician 
does not require a degree. © 

Now we are to have doctors of sing- 
ing or playing. | can very well see what 
this will mean: an earnest violinist who 
spends all his time on improving his art 
and consequently won't have the time to 
seek “a doctorate” will be left behind 
by some ersatz fiddler who by obtain- 
ing a questionable degree, will be ac- 
ceptable to some august college in pre- 
ference to the more accomplished artist. 
When the conservatories feel the pinch 
of competition, they, too, will establish 


ARE GUILD MEMBERS. 


IN NATIONAL SPOTLIGHT 


KEYBOARD, JR., FEATURED THIS GROUP OF PIANO HOBBYISTS, WITH THEIR 
TEACHERS, MR. AND MRS. SIDNEY MORROW OF BROOKLYN, N. Y., WHO 


PUPILS OF MILDRED 
POTTER HEARD IN 
MANY RECITALS 


Mildred Potter of Denver, Colo., pre- 
sented her pupils in a series of Sunday 
recitals, beginning last January and go- 
ing on through June. In addition, she 


had two Repertoire Classes, each meet- 
ing one Sunday a month. Those who 
took part in the recitals were: 


Constance Binard, Carol Reeves, Bar- 
bara McCleery, Joseph Gadd, Richard 
Rawlins, John Paul Camping, Lynette 
Snyder, Jeanenne Guenthner, Nancy 
Reeves, Cathy Greenwald, Carol Green- 
wald, Sheri Wiedeman, Jill Lesan, Judy 
Stampfli, Marcia Derby, Joan Zietz, Mar- 
cia Phillips, Jim Gadd, Bill Pout, Wallie 
Camping, Johnny Lundquist, Donny Lund- 
quist, Rodney Lane, Fred Reames, Bar- 
ret Meyer, John Camping, Karen Coble, 
Don West, Mary Kay Payne, Lvonne 
Steele, Carol Phillips, Ethelynn Hurst, 
Jeffrey Hart, Sharon Gerkin, Joan 
Clendennin, Deborah Clerk, Anne Mc- 
Cleery, Roberta Birrell, Marcia Dowlen, 
Myrna Dowlen, Janet Prout, Sherry Erick- 
son, Jinny Anderson, Diane Anderson, 
Roberta Birrell, Carol Wiedeman, Mar- 
garet Ann Birrell, Nancy Gibbons, San- 
dra Hughart, Ethelynn Hurst, Robert 
Horsky and Gordon Mundell. 


of piccolo playing or duo pianism. 

It is a tragic farce, coming on top of 
the already existing degrees of highly 
dubious value, such as Doctor of Edu- 
cation in music . it will provide 
another back-door degree for those who 
cannot face the rigors of the real thing. 


LOSERS 


The loser will be the earnest student 
at the University who seeks to acquaint 
himself with music as he does with other 
elements of our intellectual heritage. 
He will be taught by a Ph.D. in band 
arranging who is not prepared for the 
task. What we need is not substandard 
degrees that will enable people not quali- 
fied by training to compete with those 
who come by their status the hard way, 
but a thorough understanding of the 
place and role of music in the university 
as distinguished from the school of mu- 
‘sic. We need better conservatories and 
better university music departments, not 
an injudicious blend of the two. Neither 
of the two can discharge the functions 
of the other without jeopardizing its 
essential nature, least of all by lowering 
it standards. 


a degree factory and turn out doctors 


WALTER NOONA HEARD 
IN RECENT RECITAL 


Walter Noona, pupil of Guild Judge 
Robert L. Carter, Greenville, N. C., 
was heard recently in a recital presented 
by) the Department of Music of East 
Carolina College. His program included: 


“Professional 
Pianist’ 
Defined 


The president has found that some con- 
fusion has arisen from the statement that 
Event No. 25 in the International Piano 
Recording Festival is for “Non-Profes- 
sional Pianists. In a recent letter, he 
clarified the term for an interested teach- 
er: 
“My definition of ‘professional pianist’ 
is a person who derives his livelihood from 
giving paid concerts on the concert stage, 
over radio, or television, or one who is 
staff pianist for an orchestra or a radio 
or television station. Event 25 is de- 
signed for piano teachers whose living 
comes from teaching—not public play- 
ing. 

"These are professional piano teach- 
ers, not professional pianists. These 
pianists who live from teaching, not pub- 
lic playing, are hobbyists, of which | con- 
sider myself one. | feel | could be a 
professional pianist, if | chose, but since 
1 do not earn my living from public 
playing, | am a hobbyist and a most 
zealous one. 

“| wish this distinction could be under- 
stood by all Guild members (that teach- 
ers who play perhaps as well as profes- 
sional pianists but whose living comes: 
from teaching—not playing publicly for 
money—are non-professional pianists or 
Hobbyists). Event 25 is for any pianist 
who does not earn his livelihood from 
his piano playing—that is—concert, radio, 
television or orchestra playing.” 


Keep Qualifications For 
Artist Diploma High 


When in doubt about awarding an 
Artist Diploma, judges should keep their 
standards high, according to Miss Gar- 
net Manges of Maryville, Tenn., who 
writes: 

“Sometimes I think the judges feel 
reluctant to not pass a candidate. But 
in the case of an ARTIST DIPLOMA I 
do not think they should be given this 
honor unless thoroughly qualified, not on- 
ly as to musicianship but also as to 
memory, for we expect them to perform 
as an artist, and a poorly-prepared can- 
didate who gets this diploma can be a 
great discredit to Guild standards. I, 
myself, have waited to try for it, until 
I feel that | merit it. | am going to 
give a recital in New York next summer, 
and may then go on to play for a 
Guild diploma.” 

(Editor's note: “I 


heartily endorse 


Gluck-Bauer 
Prelude and Fugue, D Major, 

Vol. Il 

ll 
Ballade, G minor, Opus 23 Chopin 

Nocturne in E Dello-Joio 
Andantino from Tales of the 

Old Grandmother Prokofieff 
Suggestion Dicbolique 

IV 

Sonata, B minor 


this statement.” 


Marvin Kahn Workshop 
In New York, January 4-6 


MARVIN KAHN 


Marvin Kahn, Faculty Member of the 
Guild, will conduct his Workshop for 
Popular Piano at Steinway Concert Hall 
in New York City, January 4th through 
6th. This is a complete workshop in 
popular music for teachers well-schooled 
in the Classics. 

The program will run from 9:30 A. M. 
to 1 P. M. each day, with a few private 
lessons in the afternoon and evening. 
The January 4th program includes: 
practical approach to the teaching of 
popular music; chords and their forma- 
tion; teaching the beginning students; 
analysis of recommended music for early 
“grade level; suggested lesson procedure 
and practice schedule; early grade key- 
board harmony drills and application to 
popular music, and demonstration lessons 


of early grade pupils. 


The second day will cover types of 
bass and their uses; various types of 
modern styles and their application; 
teaching the intermediate pupil; analysis 
of recommended music for intermediate 
level; ear training; normal and unusual 
progressions; transposition; technique: 
principles of teaching; intermediate key- 
board harmony drills; demonstration les- 
sons of intermediate pupils and demon- 
stration of modern piano duets. 

The final day includes: improvisation; 
reaks, fillers, endings and introductions; 
eaching the advanced pupil; analysis of 
music for advanced level; demonstration 
of modern two-piano music; art of ac- 
companiment; recitals; teachers reper- 
toire class; advanced students repertoire 
class and group discussion and analysis 
of teaching problems. 

For information, write Marvin Kahn, 
155 West 71st Street, New York. 


"IT’S IN THE 


After instructing a young pianist in 
naming the common chords of a compo- 
sition (the tonic, dominant and sub- 
dominant), the student was asked to 
name the final chord. 

“| DO NOT KNOW,” she replied, 
hesitatingly. “1 AM NOT SURE—BUT 
1 THINK IT IS THE ATOMIC CHORD.” 
(Mary H. Parsons, Pittsburgh, Pa.) 
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ARTIST DIPLOMA ALUMNUS 
WINS WORLD-WIDE ACCLAIM 


Ronald Hodges, as typically American 

as his crew-cut, has been receiving 
recognition both here and abroad as 
a master pianist. An Artist Diploma 
Winner of the Guild, he was winner 
in 1951 of the Radio Luxembourg 
$1,000 Award, competing with over 70 
European and American pianists, in- 
cluding three honor graduates of the 
Paris Conservatoire. 
_ Most recently, he appeared as solo- 
ist for the Bohemians, New York’s cele- 
brated Musicians Club at the Harvard 
Club, playing the entire Gaspard de la 
Nuit Suite of Ravel. President of the 
Bohemians is Guild member Edwin 
Hughes. 

Mr. Hodges has also appeared as so- 
loist with the Luxembourg Orchestra 
in the Ravel G major Concerto. Other 
solo appearances include the Carnegie 
Pops, Chautauqua Symphony, Nice 
(France) Symphony, Buffalo Symphony 
and Jersey City Philharmonic. 

Last season, Mr. Hodges toured the 
United States giving concerts from Wash- 
ington, D. C., west to the Rocky Moun- 
tains. Typical of the critical acclaim he 
received are these reviews: 

“Ravel works well played by Hodges 

. performance marked by assurance 
and a fine sense of style . . . fidelity to 
the spirit as well as the letter of the 
composer . . . high spot was his rendi- 
tion of ‘Gaspard de la Nuit’ which was 
very satisfying and exciting.’—Washing- 
ton, D. C. “Times Herald.” 


“Fully justified in undertaking the 
challenge of the extraordinary demands 
Ravel placed on virtuosity. His tech- 


RONALD HODGES 


nique has all the freedom and security 
necessary to make the music flowing 
and intelligible . . . tremendous mechan- 
ism . . . subtly poetic.”—Washington, 
D. C. “Evening Star.” 


“Really superlative keyboard artistry 
. ... demonstrated a complete mastery 
. amazing variety of touch and tone.” 
—Sisseton, S. D. 


“Master pianist . . . one of the na- 
tion’s most accomplished young musi- 
cians.”—New Rockford, N. D. 


“Mastery of the keyboard . . . sensi- 
tivity . . . deep poetic feeling.”—Sid- 
ney, Mont. 


“Spontaneous and richly deserved ova- 
tion . . . utmost depth of feeling.”— 
Hot Springs, S. D. 


“One of the nation’s most promising 
young musicians . . . magnificent ar- 
tistry . . . magnetic and pleasing per- 
sonality.”—Sturgis, S. D. 


Paul Stauffer Is Chairman 


Of San Diego 


Paul Stauffer, who was chairman of 
the First Festival, was chairman for the 
Fifth Piano Festival at San Diego on 
September 27th. The Festival was ac- 
claimed by an audience of 5,000 in the 
Balboa Park Bowl where 700 pianists 
performed. It was inspiring to both 
eye and ear to see students from 7- 
year-olds to college and _ professional 
people at the 50 pianos. 

The Festival was sponsored jointly by 
the Piano Teachers Festival Committee, 
the San Diego Unit of the Guild, the 
San Diego Chapter of the MTA of Cali- 
fornia and the Thearle Music Company. 
On the Board of Directors’ were Nellie 
Peel Finch, the new Guild President, and 
Kenneth Ross, the new San Diego Presi- 
dent of the MTA. These two Guild 
members and Mr. Stauffer also played 
in the last group. 

Dr. Earl Rosenberg was the conductor. 
In addition to the College and Profession- 
al Pianists, there were eight groups of 
boys and girls up through High School 
Pianists. They played such diverse fare 
as Chop-Sticks for the 7 to 9-year-old 
group; Grieg’s By the Cradle for the 9 
to 12-year-old group; Bachs Sicilienne 
for the 12 to 15-year-old players; Chop- 
in’s Polonaise Militaire for the High 
School section, and Rachmaninoff’s Ital- 
ian Polka for the adults. The perform- 
ance represented at least two months 


Piano Festival 


ASKS ADVICE ON 
YOUNG PUPILS 


A comparatively new Guild member who 
has never entered her pupils in the Audi- 
tions, Myrtle Thomas of Pearsall, Texas, 
asks Dr. Allison’s advice about the 
young pupils she expects to enter this 
year: 

“This year | hope to have most of my 
pupils enroll for the Auditions. 1 am 
sure they are not as fine pupils as the 
ones | read about in the Guild Notes, 
but they are fine children, and | want 
them to have the best | can give them.” 

Since her pupils are all in the first 
through fourth grades, Dr. Allison sug- 
gests she enter them with only four pieces 
each the first year. That she class all 
first year pupils Elementary C and select 
four 1 or 2 page pieces for them, no 
classics required. Class all second year 
pupils Intermediate A and give them 
Minuet in G or Musette in D by Bach 
and each one the first movement of 
Clementi Sonatina, Opus 36, No. 1 or 
No. 2; also Soldiers March or Happy 
Farmer of Schumann, and one 2 page 
piece by an American composer in grade 


Dr. Allison advised her to class third 
year pupils Intermediate B and give 
Menuet in G Minor of Bach; first move- 


of practice for the younger students. 


RUTH DING NEW 
FACULTY MEMBER 
AT LONG BEACH 


Ruth Ding of Norwalk, Calif., is a new 
faculty member of the Long Beach 
Guild. She has a B. A. degree in music 
with a special music certificate from 
Arizona State College at Tepe, Ariz. 
Miss Ding taught voice and piano at 
Tepe Training School and did graduate 
work in music at the University of 
California. 

She is past president and a member 
of Mu Rho Alpha, honorary music so- 
ciety at Arizona State College and is 
a member of the National MTA. Miss 
Ding has appeared as soloist with the 
Arizona State College concert choir and 


ment of Sonatina, Opus 36, No. 3, Cle- 
menti; a Burgmuller or Heller Study; and 
a 3 page piece by an American com- 
poser. Class fourth year pupils Inter- 
mediate C and give them Prelude in F 
Major, Prelude in C Major, or Prelude in 
C Minor by Bach; first movement from 
Clementi Sonatina, Opus 36, No. 4, 5 
or 6; Wild Horseman by Schumann and 
a 4 page piece by an American com- 
poser. 


MONICA AGNEW IS A 
MEMBER OF IPG 


Through some oversight on our part, 
Monica Marshall Agnew, Ft. Wayne, 
Ind., did not appear on the list of mem- 
bers of the International Pianist Guild 
in our October issue. We would like 
to apologize to Mrs. Agnew who has 
been a member for some time of the 


PUPIL OF ERNESTO 
BERUMEN HEARD IN 
TWO CONCERTS 


Irene Innis Bailey, concert pianist and 
artist pupil of Ernesto Berumen of New 
York City, appeared as guest soloist at 
two concerts on. October 18th and 25th. 

Miss Bailey’s first appearance was for 
the Unique Musical Club of New York 
at the Union Congregational Church. 
The second was for the Brotherhood of 
St. Andrew in the auditorium at Hunter 
College. Miss Bailey played modern 
works by Cyril Scott, Charles Repper, 
MacDowell, Debussy and Albeniz and 
enthusiastically 
concerts. 


GUILD JUDGE AND 
HUSBAND GIVE TWO- 
PIANO CONCERT 


Alice Jean Leifheit, selected last spring 
as a Guild Judge, and her husband, Karl 
Leifheit, gave a Two-Piano Concert on 
Oct. 18 at the Hertzberg Music Memorial 
in San Antonio, Texas. 

The Leifheits who have a piano studio 
in San Antonio have long ago established 
themselves as artists but only recently 
as duo-pianists. Mrs. Leiheit, who re- 
ceived two degrees from the Eastman 
School, has served on the faculty of 
Baylor University at Waco and Berea 
College, Berea, Kentucky. Before com- 
ing to San Antonio, Mr. Leifheit gained 
recognition through his appearance un- 
der many distinguished conductors. He 
was invited to join the San Antonio 
Symphony in 1949 as staff pianist and 
has been there ever since. He was 
heard last season as piano soloist and 
is scheduled for another appearance in 
an artist capacity this season. 

Their duo-piano recital included the 
following: 

Schafe Konnen Sicher Weiden 

(Sheep May Safely Graze) Bach-Howe 
Sonata in D Major For Two Pianos, 

Allegro con spirito 

Andante 

Allegro molto 

Karl and Alice Jean Leifheit 
Fantasy in F Minor, Op. 49 Chopin 
Karl Leifheit 
INTERMISSION 
FIVE WALTZES, GF. 39 
No. 1 B Major 
No. 2 E Major 
No. 11 B Minor 
No. 14 G Sharp Minor 
No. 15 A Flat Major 

Karl and Alice Jean Leifheit 
The Night Winds, Op. 5, No. 3 _.. Griffes 
La Herrasse Des Audiences Du Clair De 
Debussy 
“General Lavine” Eccentric Debussy 
Alice Jean Leifheit 
Scaramouche, Suite For Two 
Pianos Milhaud 

Vif 

Modere 

Brazileire 

Karl and Alice Jean Leifheit 


Brahms 


Wanted: Some Know- 
How From Busy 
Teachers-Mothers 


Barbara H. Wasson of Dayton, Ohio, 
who is a busy mother and piano teach- 
er and whose husband is also a pianist 
and teacher, would like some letters on 
how to juggle these sometimes conflict- 
ing activities. She writes: 

“Could we have some letters in Pi- 
ano Guild Notes from teachers who 
teach full schedules, keep up their prac- 
ticing and playing in public and have 
small children? | am sure there are oth- 
ers who do just that, but I’d love to have 
suggestions from them about how to 
juggle the minutes and still accomplish 
everything. When do their children 
practice? Do they teach their own chil- 
dren? What to do with a two-year-old 
while teaching? How to keep the chil- 
dren happy while Daddy and Mother 
practice on two-pianos? Etc.?” 

We will be glad to publish any help- 
ful letters written in answer to Mrs. 


received at both 


JESSIE DEANE TRULOVE 
Dr. H. Grady Harlan, editor of the 


Jessie Deane Trulove Is Cover 
F eature of November SW Musician 


Southwestern Musician, could not have 
selected a more deserving musician for 
the front cover of the November issue 
of his magazine than Jessie Deane Try- 
love of Tyler, Texas. Mrs. Trulove is 
a pianist of the finest attainments, hay- 
ing both the Collegiate and “Artist With 
Distinction” Diplomas from the Cincin- 
nati Conservatory of Music, before going 
to Paris to study with Philipp and De- 
creus. She later was a scholarship pupil 
of Joseph Lvevinne at the American 
Conservatory where she earned the 
Bachelor and Master of Music degrees. 
She has been acclaimed in both this 
country and abroad for her piano artis- 
try while her career as a teacher of 
piano has been no less successful. As a 
Guild adjudicator she has been beloved 
by teachers and students from coast to 
coast, and her own pupils in the Guild 
Auditions and recording Festivals have 
repeatedly been among the top winners 
of the nation. 


Noted Artist Drops 


(Reprinted from New York Times) 

An eminent pianist who had not ap- 
peared before the public for seven years 
suddenly found himself on the concert 
platform yesterday afternoon, and a 
music critic who had planned to spend 
a quiet afternoon at his desk found 
himself lecturing on Chopin. 

The pianist, Abram Chasins, music 
director of WQXR, and the critic, Harold 
C. Schonberg of THE NEW YORK 
TIMES, made a joint last-minute sub- 
stitution for an indisposed Olin Downes, 
THE TIMES’ chief music critic, who had 
been scheduled to lecture on Mussorg- 
sky at the Music In-Service Course for 
Teachers, presented by THE TIMES and 
WQXR in cooperation with the Board of 
Education. 

Mr. Chasins, a protege of Josef Hof- 
mann, retired from the concert stage 
in 1946 after a twenty-year career. 
He is moderator of the music course. 
Yesterday at noon, he phoned Mr. Schon- 
berg, who was scheduled to lecture next 
week, and asked him to step in as a 
replacement for Mr. Downes. Mr. Schon- 
berg agreed, on the condition that Mr. 
Chasins illustrate the lecture at the 
keyboard. 

A hasty plan was sketched and Mr. 


CHASINS PINCH-HITS 
AT PIANO IN CRISIS 


Retirement To Save 


Radio Concert Program 


Chasins, who had not looked at most 
of the music for years, sat down at the 
piano in the WQXR Concert Hall and 
played from memory the shots that Mr. 
Schonberg called. These included a gen- 
erous excerpt from nearly every represen- 
tative aspect of Chopin—a waltz, several 
preludes and a mazurka, the C sharp 
minor Scherzo, A flat Ballade, F minor 
Fantasy, A flat Polonaise, “Aeolian Harp” 
Etude and others. 

At the end of the lecture-recital Mr. 
Chasins wiped his brow and looked at 
his fingers. They were still there. He was 
then surrounded by many in the audience 
who remembered him from his concert 
days and there was a first-class reunion. 

Mr. Schonberg quietly slipped away 
and returned to his desk, mumbling with 
admiration. 


QUOTING BESSIE RYAN: 


“The National Guild of Piano Teach- 
ers has done more for the cause of 
music and the betterment of its teach- 
ers than all other efforts that I have 
ever heard of, and | know God vill 
continue to bless its efforts and crown 
them with ever-increasing success.” 


While many piano teachers and their 
pupils were relaxing during the sum- 
mer, Fern Nolte Davidson, Nampa, Ida- 
ho, has kept herself and her pupils busy 
with a series of solo recitals. 

The series began with a recital on 
May 17 by Janeen Parkinson, featuring 
St. Saens’ Concerto in G minor, First 
Movement, with Mrs. Davidson at the 
second piano. On June 7, Claudia Pil- 
cher was presented in a recital, assisted 
by Darlene Roth, violinist. And Janel 
Drake gave a recital on July 19, with 
a varied program including Rachmanin- 
off’s Prelude in C sharp minor, Haydn’‘s 
Sonata in D major, and Pelz’ Rhapsody 
and other selections. 

On July 26, Mike Packard Conley was 
heard in a recital at the KFXD Play- 
house, including Grieg’s Concerto in A 
minor (first movement). Carolyn San- 
derson gave her recital on August 23, the 
most effective number being Gershwin’s 
Concerto in F major (first movement) 
with Mrs. Davidson and Marvin Bick- 
enstaff at the other two pianos. Caro- 
lyn is now a freshman at the University 
of Idaho where she received a scholar- 
ship. 

The final recital, on August 30, fea- 
tured Crystal Musgrove and Patty Par- 
sons. Another pupil, Marvin Blicken- 
staff, the Federation of Music Club’s 
District Winner, was guest soloist for 
the Boise Civic Symphony's spring Con- 
cert. He played Concerto No. 1 in E 


in public recitals. 


IPG. 


Wasson’s query. 


flat major by Liszt. 


Summer Means Solo Recitals 
For Pupils Of Fern Davidson 


Idalia Wright's Folk 
Songs Delight 
Audience Of 1500 


Idalia Wright of New York City kept 
an audience of 1500 entranced when 
she presented a program of Italian Folk 
music at Brooklyn Public School No. 20 
recently. The program, in anticipation 
of Columbus Day, was heard by children 
from six to nine years old and their 
PTA. 

“It is a beautiful new school, and the 
children were marvelous,’ Miss Wright 
says. “Using the songs as a_ base 
(you see, | sing, too), it was easy to 
arouse them all to enthusiastic response 
through rhythmic and vocal participa- 
tion. 

“When children discover that music 
is something related to their daily ex- 
periences and an outlet to their natural 
love of action and movement, | find that 
they are better prepared for formal 
music study. Teaching children is cer- 
tainly a privilege. | also enjoy the 
adults and have the Music Appreciation 
and Theory classes at Ballard School 
(YWCA) in New York.” 

As well as giving group and private 
teaching to children and adults, Miss 
Wright has given educational radio pro- 
grams and programs before University 
and Club groups, 
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PIANO GUILD NOTES 


MUSIC FOR CHILDREN 


(Reprinted from San Antonio Express) 
By JAN BRADLEY 
Staff Writer 

Once again, the Witte Museum is of- 
fering an original and unique approach 
to music for children between the ages 
of five and thirteen—"Fun With Music,” 
a nationally known participation pro- 
gram. 

First presented by San Antonio’s Dor- 
othy White at the museum five years 
ago, the course this season will be for 
a six-week period on Wednesday after- 
noons beginning September 9. Mrs. 
Charles A. Malcolm is in charge of en- 
rollments for the course, and a prelimi- 
nary meeting for all parents interested 
will be held at Witte Museum Sunday, 
Aug. 30 at 7:30 p.m. 

Miss White will outline the course at 
the meeting, explaining briefly what 
“Fun with Music” is, the type of par- 


ticipation involved, the aims and re- 
sults desired. These parent meetings 
have been successful in the East in aid- 
ing parents to understand the objec- 
tives of the program and in maintaining 
complete co-operation. 

No musical background is required 
for the children. However, if a child 
is studying music, he will be placed in 
a class accordingly and this course will 
supplement the applied music. 

Dorothy White was sponsored by the 
San Antonio Symphony Society: last spring 
in a concert for children, and she will 
appear with the symphony next season in 
the orchestra’s children’s series. Her 
own tour this year will include Texas, the 
Southern states, the Middle West, the 
East, prior to her fourth season at the 
Brooklyn Academy of Music in New 
York, where she is scheduled fer five 


concerts. 


Wins High School Diploma 


In First 


Willo Jean Maylen, pupil of Ethel 


Willard Putnam of Long Beach, Calif, | 


entered her first audition this year and 
got her first award—a High School Di- 
ploma, with very high marks! In addi- 
tion, she was auditioned and adjudi- 
cated by the state examiner for the 
California Music Teachers Association 
and given the status of a 10th year 
student. 

Willo Jean has just entered Whittier 
College as a first year student. She 
was selected as piano soloist for the 
College Convocation, playing Un Sos- 
piro by Liszt and Preludes No. 10 and 
No. 22 by: Chopin as her part of the 
program. She received a tremendous 
ovation, students and faculty alike sang 
her praises loud and long afterwards. 

Our Guild chairman at Long Beach, 
Rilla Branyon, says she is a very gifted 
and well trained pianist. 


FIVE PUPILS TRYING 
FOR “FIRST” AGAIN 


Mrs. Eleanor Gingles of Huron, South 
Dakota, reports that the five students 
she entered in the International Piano 
Recording Festival last year all came 
off with First Place Gold Medal Awards 
and are anxious to make another suc- 
cessful attempt this year. They are 
particularly happy over the results, since 
last year was their first attempt. Mrs. 
Gingles says, “It was the result of fine 
practice and preparation on their part.” 

The students were: Jimmy Anderson, 
7-year-old Elementary D; Myrna Eggles- 
ton, 8-year-old Elementary D; Sharolyn 
Oviatt, 11-year-old Intermediate A; 
Mary Monahan, 10-year-old Intermedi- 
ate A and Marcia Ford, 15-year-old 
Preparatory B student. 


Audition 


MISS STREET'S PIANO 
AND ORGAN PUPILS IN 
TWO RECITALS 


Marjorie Street of Xenia, Ohio, pre- 
sented two piano and organ recitals re- 
cently at Xenia and Fairborn, Ohio. Those 
pupils taking part in the Fairborn Re- 
cital were: 

Barbara Goltz, Carolyn Lynn Bram- 
mer, Debby Williams, Harry Kline, Jane 
Winans, Joy White, Neal Amstutz, Mary 
Elaine Buob, Michael Spahr, Susan Marie 
Harris, Betty Burkhart, Wilma Bennet 
Potter, Jane Greeny, Joyce Swartley, 
Olene Kindred, Martha Lee Kline, Jo- 
seph Winans, Overda Lipp and Sheldon 
Pinnell. 

Miss Street’s pupils playing at Xenia 
were: Vilnis Blachins, Marcia Zuroweste, 
Guntis Blachins, Larry Lee White, Kar- 
en Hook, Barbara Jean White, Meredith 
Petersen, Danny Nordlund, Julia Jarvis, 
Marilyn Kindel, Judith Heath, Janet 
Shipe, Dettie Lillard, Carol Sue Jones, 
Philip Evans, Helen Beam, Jon Ellis, 
Charlene McKay, Rebecca Bell, Carole 
Lynne Jack, Barbara Gegner, Jim Hen- 
denson, Ann Holcomb, Harold Saunders, 
Carolyn Wallace, Carolyn Thordsen, 
Eleanor Ann Amlin, Joanne Weaver, Keith 
Brickel, Connie Engle, Jerry Hill and 
Sandra Wood. 

Judith Harvey, Marilyn Bull, Joy Ev- 
ans, Marilyn Sue Smith, Monica Moran, 
Richard Gegner, John Richard Shaw, 
Sandra Willenburg, Nancy Willenburg, 
Jim Carey, Barbara Nornlund, Jeanne 
Ginaven, William Horner, Carolyn Col- 
lins, Sue Patricia Nordlund, Judith Lee 
Babb, Harold Boat, Robyn Cotner and 
Mary Lee Queary. 


Guild President Praises Ruth Reid's 
“Letters To Parents” 


Ruth Teeple Reid of San Diego, Calif., 
has experienced great success with her 
“Letters to Parents” which came to the 
attention of Dr. Allison just recently. 
Dr. Allison recommends them for all 
Guild members to send to their patrons: 
“| wish to join the host of admirers of 
your ‘Letters to Parents’ who have ex- 
Pressed themselves in this regard. You 
Gre indeed a master of the art of let- 
ter-writing and ingenious in your choice 
of thoughts which should be _ indelibly 
impressed on the minds of parents whose 
children study music. 


“If all members of the National Guild 
of Piano Teachers could see these let- 
ters to parents, | feel sure each one 
would wish to purchase copies to send 
to their patrons.” 

Favorable comments by teachers from 
all over the country include: 

“I loved your articles in the Ameri- 
can Home and The Etude. Please send 20 
+». “WHEN JOHNNIE WON’T PRAC- 
TICE.” Alabama. 

“| always like to read your articles, 
etc. Please send 20 of ‘STUDYING MU- 
SIC OR TAKING LESSONS.’” Maine. 


“Bless you for your . . . understand- 
ing of Piano Teaching problems. Please 
send 18 of ‘DO IT AGAIN? WHAT FOR?’ 
My check is enclosed.” Oregon. 

“| thoroughly enjoyed and endorsed 
every word in your articles. Nothing 
could be better. | wish you had pub- 


dished ‘LETTERS TO PARENTS’ long ago.. 


Please send me 25 of ‘INTERRUPTIONS 
AND WHAT TO DO ABOUT THEM’ and 
‘SUMMER IS COMING.’ Check for $5.00 
is enclosed.” Los Angeles. 

“Please let me congratulate you on 
your delightful, imaginative qualities. 
Send 20 of ‘THOSE MISSED LESSONS.’ ” 
Louisiana. 

“What a splendid way to keep parents 
in touch! Please send 30 of ‘PARENT 
INTEREST.’ Also, please send one each 
of 10 others that | may see them. My 
check for $4.00 is enclosed. Many thanks. 
You are doing us all a favor, in pub- 
lishing the LETTERS.” New Mexico. 

“The best money I ever spent, keep- 
ing parents in touch with SOME of the 
problems of teaching . . . INTERRUP- 
TIONS ... and ‘Whoit to do about them’ 
is worth TEN DOLLARS per letter! It’s 
wonderful! Wiscongn, 


DOROTHY WHITE CHARMS | 
WHEREVER SHE APPEARS 


Gathering with Dorothy White at the piano in the Witte Museum are Blair 
Labatt, Jr., Elizabeth Shehee and Bob Peavy, left to right. They are mapping 
plans for enrollment in Miss White’s “Fun With Music” series for youngsters, 


sponsored by the museum. 


Pennsylvania MTA Convention Held 
At Philadelphia 


Stanley Sprenger, Guild Chairman at 
Philadelphia, was chairman of the Fourth 
Annual Convention of the Pennsylvania 
State MTA at the Bellevue-Stratford in 
Philadelphia, Nov. 6 and 7—two days 
packed with lectures and music. 

The opening session on Friday morn- 
ing, Nov. 6, was addressed by Mr. Dall- 
meyer Russell, President of the Pennsyl- 
vania MTA. This was followed by a panel 
on “Certification of Teachers,” moder- 
ated by Mrs. Rosalie M. Talone. Partici- 
pants were Dr. Hyman Krongard, Chair- 
man of Certification of the National 
MTA; Dr. David Stone and Dr. Carl R. 
Wiesemann. At the noon luncheon, Dr. 
Lubov B. Keefer, Peabody Conservatory, 
spoke on “Preparatory work in music.” 
That afternoon they heard the world 
premier of Nobakov’s Concerto for Cello 
and Orchestra by the Philadelphia Or- 
chestra, Eugene Ormandy conducting. 

Saturday morning, piano teachers, 
heard a panel on “Problem of Keeping 
the Adolescent Interested in Piano 
Study” with Mr. Sprenger as Modera- 
tor. Two Guild members, Arthur Hice 
and Elizabeth Pommer-Shields were on 
the panel, as well as Dr. Mabel R. Far- 
son who spoke on the _psychologist’s 
view of the problem. 


JULIE LOTZE IS NEW 
CHAIRMAN AT BURBANK 


Our new Guild chairman at Burbank, 
Calif., is Julie Lotze of Burbank, well- 
known in music circles throughout Cali- 
fornia where she has taught many 
years. 


Mrs. Lotze issa native of Hungary and 
now a U. S. citizen. She had her early 
training in Europe and later graduated 
from the Detroit Conservatory of Mu- 
sic, doing post-graduate work at the 
Detroit Institute of Musical Arts. 

Her European study was under Stephen 
Thoman, a pupil of Franz Liszt, at the 
Royal Academy of Budapest. Mrs. Lotze 
did work towards a Master's degree with 
Francis L. York and studied harmony 
with John Mokrejs. 

She has taught at the Detroit Con- 
servatory and the Detroit Institute of 
Musical Arts for nine years. Mrs. Lotze 
was Supervisor of Music for the City of 
Burbank Department of Recreation for 
three years, and has taught pre-school 
music and music readiness in the nursery: 
schools of the Los Angeles School Sys- 
tem. 

She has done private teaching in 
California for 12 years, also teaching 
Master Classes for the Sherwood Music 
School in the greater Los Angeles area 
and is affiliated with them at present. 

Offices held by Mrs. Lotze include 
past president of the San Fernando 
Valley Music Teachers Association, past 
vice president Zonta International, Bur- 
bank Chapter. She is a member of the 
National MTA, the Burbank Symphony 
Society and a member and director of 
Community Concerts, 


Contest Still Open 


The BMI second annual Student Com- 
posers Radio Awards contest is_ still 
open, with entries to be received no 
later than December 31, 1953. The 
awards range from a first prize of 
$2,000 to the tenth prize of $250. 


The Broadcast Music, Inc., competi- 
tion is for young composers under 26 
years of age who are enrolled in ac- 
credited public, private or parochial sec- 
ondary schools, or in accredited colleges 
or conservatories of music in the United 
States and Canada. 


Judges are William Schuman, Presi- 
dent, Julliard School of Music; Earl V. 
Moore, Dean, School of Music, Univer- 
sity; Henry Cowell, President, American 
Composers Alliance, and Claude Cham- 
pagne, Assistant Director, Le Conserva- 
torie de Music det d’Art Dramatique de 
la Province de Quebec. 


For official rules and entry forms write 
to Russell Sanjek, Director SCRA Proj- 
ect, Broadcast Music, Inc., 580 Fifth 
Avenue, New York 36, N.Y. 


PUPIL OF PAULINE 
MATTOX IN RECITAL 


On November 6, Margaret Smith, pu- 
pil of Pauline Mattox, Long Beach, Cal., 
was presented in a recital at Miss Mat- 
tox’s studio. 

Margaret, who is nine years old, pre- 
sented compositions by Bach, Beethoven 
and Mozart and a concerto by a con- 
temporary composer, assisted at the 
second piano by Miss Mattox. Linda 
Maxey played several groups of clari- 
net solos, and at the close of the pro- 
gram, colored movies and slides were 
shown of pupils at past recitals and 


musical parties. 


ANSON ESPECIALLY 
RECOMMENDS: 


BEETHOVEN, Ludwig van— 

Scherzo and Minuet—published by 
ELKAN-VOGEL CO., Inc. Intermediate. 

Published for the first time in this 
country, these Beethoven compositions 
are practically unknown, and thus like 
finding something brand-new. The orig- 
inal manuscripts give no indication of 
the instrumental medium for which they 
were intended, but probably they were 
for that musical oddity, the musical 
clock. These two compositions, publish- 
ed together, have been adapted for pi- 
ano by George Schunemann, and are 
here edited by Alfred Mirovitch, with 
interesting Foreword and suggestions for 
interpretation. 

BRODSKY, Michael— 

March of the Phanton Brigade-—pub- 
lished by J. FISHER & BRO. 2/2. No 
key signature. In march tempo. Inter- 
mediate. 

A fascinating March, the Right Hand 
in staccato eighth notes, with the Left 
Hand almost entirely in fifths. Close 
hand positions throughout, and most in- 
teresting harmonically. 

YOUR LISZT BOOK—selected, fin- 
gered and edited with Study Notes by 
Guy Maier—published by MILLS MU- 
SIC, Inc. 

Ten favorite compositions of Franz 
Liszt. Especially useful introduction to 
teen-agers and others of the “Lyric 
Liszt,’ music which emphasizes the 
songful qualities of this composer, pieces 
with direct emotional appeal which fit 
the hands. Excellent study notes. 
COFFEY, Jack R.— 

Clowns—published by OLIVER DIT- 
SON COMPANY. 2/4. No key signa- 
ture. Lively and gay. Upper Elementary. 

A very clever and effective Recital 
piece. A brisk march-like melody for 
the Right Hand in both treble and bass 
registers, with staccato Left Hand us- 
ing simple chords with intervals of sec- 
onds. Dynamic markings provide fine 
contrast, and there are some good pedal 
effects. 

ROFF, Joseph— - 

Arpeggio Etude—published by THE- 
ODORE PRESSER COMPANY. 3/4. C 
major and F minor. Allegretto. Upper 
Intermediate. 

Rolled chords can sound fearfully old- 
fashioned and quite trite, yet they need 
to be studied and developed for flu- 
ency when they are really needed, as 
they often are even in the great com- 
posers. Here is a superb rolled-chord 
study, musical and worthwhile. 


TEETER PUPILS PRESENT 
ORIENTAL MUSIC 
FESTIVAL 


Pupils of Mrs. Gladys Flo Teeter, 
Mansfield, Ohio, presented an Oriental 
Music Festiva! recently, complete with 
beautiful silk costumes. This was one 
of five recitals Mrs. Teeter gave during 
the month of June. Those playing in the 
Oriental recital were: 

Joan Rogers, Annamay Petersen, Bev- 
erly) Wenning, Sylvia Fowler, Wanda 
Chew, Patricia Kunz, Janice Pedersen, 
Patricia Stone, Georgann Keffalas, Bar- 
bara Winbigler, Margaret Sebastian, 
Mary Ann Hampton, Beatrice Griffith, 
Janice Stake, and Rose Ann Sebastian. 


Eloven-Year-Old 


Chosen To Play 


With Wichita Symphony 


Douglas Walcher, 11-year-old pupil 
of Mrs. Nelle O. Taylor, Wichita, Kan., 
was: selected from a group of 150 young 
pianists in the fifth and sixth grades of 
the public schools to play with the 
Wichita Symphony in their spring con- 
cert for school children. 


Douglas is a three year National Win- 
ner in the Guild Auditions and is plan- 
ning to play a program in 1954. He 
also has won gold, first award medals 
in two Guild recording contests. 


In addition to piano, he plays trom- 
bone in the school orchestra. Douglas 
has all the interests of any normal boy— 
Boy Scouts, church activities, school ath- 
letics, etc. Music is his hobby. He 


DOUGLAS WALCHER 


was selected to play several piano solos 
on the “Calling All Scouts” radio pro- 
gram recently and has been invited to 
appear on another radio program in the 
near future. 
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Incidentally Yours: Who Is Top 
Senior Class Piano Player 


(Reprinted from Sacramento (Calif.) 
paper) 


Last summer we did something more 
than a modest spread in calling atten- 
tion to a new gadget on the market 
known as a “Piano Silencer,” believing 
sincerely it would place us in the cate- 
gory of a “do gooder.” It was a simple 
little contrivance, not costly, that could 
be attached to a piano so that when_the 
the keys were struck the hammers beat- 
ing against the steel wires would not 
give forth with musical notes. 

There are many people whose sensi- 
tive and collective brain receipts for 
rugged treatment when next door neigh- 
bor kids start practicing on the piano. 

Within the course of two weeks we 
received nine telephone calls from har- 
assed individuals asking for the name 
of the manufacturer, which we dutifully 
supplied. Some foul fanatic must have 
mentioned us in sending in his order 
for one of the silencers because we now 
have at hand a letter offering us this 
territory for sale of the gadget. This 
offer we cannot accept. 


WE WOULD NOT want to be guilty 
of discouraging piano playing on the 
part of youngsters. It has been our ob- 
servation that an innocent “do gooder” 
quite unconsciously is apt to do a great 
deal of unwitting harm. 

Lots of little boys and girls who 
practice on the piano are harmless, love- 
ly children, and their playing annoys no 
one except a few cranky old scoundrels 
who do not know a G note from a G 
string. 

What we objected to is the thought- 
less child who pounds so hard that all 
a next door neighbor gets through his 
ear drums is loud, uncouth clatter. Such 
a child would be far better off and do 
much less harm if he were jerked away 
from a piano bench and sent outdoors 
with a baseball with instructions to 
bounce it against Mrs. Murphy’s gable 
end—the gable end of her house, that 
is, 

NOW, IN A spirit of penance we want 
to right any wrong that has been com- 
mitted by even so much as suggesting 
that belabored citizens send a piano si- 
lencer as a gift to a next door neigh- 
bor’s child. Such an opportunity has 
arisen in the form of a letter that 
comes to us all the way from Austin, 
Texas, which asks the question: “Who 
is the best piano player of all high 
school seniors in your town?” 

This is to inform piano playing high 
school students they have an opportunity 
to qualify for entry in the International 
Piano Recording Festival sponsored by 
the National Guild of Piano Teachers, 


U.S.A. There is an opportunity to cop 
one of 48 cash prizes of $50 each and 
the opportunity to compete for a sec- 
tional award of $100 and the national 
grand prize of $250. 

These 48 prizes are a new feature in 
the Piano Guild’s annual distribution of 
student trophies as a result of partici- 
pation in the National Piano Playing 
Auditions, the total number being 35,- 
472 in medals, pins and cash prides to- 
taling in excess of $36,000. 

The movement, started in 1929, in 
Texas, the idea of a Texas music teach- 
er, who contends that piano playing is 
an ideal all-weather, lifetime hobby, the 
equal of golf, swimming, tennis, or even 
football. 

DURING THE past quarter century it 
has spread into 3141 cities, towns and 
hamlets of the country, with 402 cen- 
ters from coast to coast where the pu- 
pils can be auditioned annually before 
an out-of-state judge and rewarded on 
a non-competitive basis in accord with 
their achievements. 

No high school student in Sacramento, 
to our knowledge, ever has entered this 
contest. We are confident that if more 
than 35,000 medals are to be awarded 
for the best player in the nation, some 
of them can be won by Sacramento 
youngsters. 

It would 
are 35,000 


be sad to think that there 
youngsters in the United 
States who can play better than any 
Sacramento youngster. This, of course, 
is not true. Some of those medals and 
cash should come to this city. 

How can such piano players of Sac- 
ramento compete in this contest? Well, 
just write to National Guild of Piano 
Teachers, 1500 Murray Lane, Austin, 
Texas. Imagine how proud any parent 
would be to have his son or daughter 
win a lovely medallion because of pi- 
ano playing ability. 

It would be compensation for all those 
dreary hours of practicing, even with a 
silencer on the piano.—By M. O. 


EDITOR’S NOTE: 


The above clipping was accompanied 
by a very complimentary note from Mrs. 
H. W. Stefoni of Sacramento who wishes 
to enter her daughter in a Guild con- 
test (Accompanying story written by Dr. 
Allison explains how it would be possible 
for non-Guild members to enter) : 

“Il would like to take this opportun- 
ity to congratulate you on such a worthy 
project. It certainly should be an in- 
centive for any potential pianist. Our 
daughter, who is just ten years old, is 
very interested and would like to know 
if any contests for elementary grades 
are sponsored.” 


NINE-YEAR-OLD PUPIL GIVES 
HER FIRST RECITAL 


Kathy Yuba, pupil of Amelia Hester, 
Los Angeles, Calif., gave her first piano 
recital on October 18 at Miss Hester's 
studios. Kathy has been studying since 
she was five and plans to enter her 
first Guild Auditions this year. Her 
brothers, Anthony 13, and Gregory 7; 
also study piano and will be Audition- 
ists this year, too. 


Kathy’s program included: 


Minuet in G Major Bach 
Musette in D Major Bach 
Polonaise in G Minor Bach 


March in D Major Bach 
Sonatina in F Major _.__. Beethoven 
Allegro assai 
Rondo-allegro 
*La Pastorale Burgmuller 
*L’Arabesque Burgmuller 
Lullabye Brahms-Lake 
Beethoven 
Schumann 
In an Alabama Cabin _..___ Cadman 


Peter Theme __. Prokofieff-Hirschberg 
Cet Thawte Prokofieff-Hirschberg 
From “Peter and the Wolf” 
*In Elfland Concerto Seuel-Hostl 
Allegretto con spirito 
Andantino 
Allegro Vivace 


*Second pigno part played by Amelia 
Hester 


"A STEP IN THE 
RIGHT DIRECTION’ 


Here is another forward-looking 
school superintendent who has already 
permitted his pupils to take private mu- 
sic lessons during school hours. He is 
Mr. W. L. Columbo of Lithonia, Ga., 
where Arlene Rogers Park is a teacher: 

“| am interested in the ‘petition be- 
ing circulated by the Guild members to 
their local School Superintendents re- 
questing that time be alowed in the 
public school curriculum during school 
hours for lessons in applied music to be 
taken from teachers outside the public 
school faculty,” Mrs. Park writes. 


“Ll am happy to report that this pro- 
cedure has been followed in our local 
school now for over ten years. Mr. W. L. 
Columbo, Superintendent of the Lithonia 
School, is most cooperative in making it 
possible for those children who wish pi- 
ano lessons to have them during school 
hours. The elementary teachers coope- 
rate still further by reminding the 
younger children of the time for their 
lessons. The move is certainly a step for- 
ward, and | am proud that our school is 
one that has already taken that step.” 


“The kindest men is the greatest.” 


BEVERLY BOURNE 


BEVERLY BOURNE OF MONTGOMERY, ALABAMA, PUPIL OF MRS. J. A. 
MANGUM AND A 1950 GUILD HIGH SCHOOL DIPLOMA RECIPIENT, IS 
STUDYING THIS FALL AT JUILLIARD WITH KATHERINE BACON. 


Moldenhauer Pupils Give 
Solo Recitals 


Late last spring and early this fall, 
pupils of Dr. Hans Moldenhauer of the 
Spokane Conservatory, Spokane, Wash., 
gave solo recitals as a climax to their 
year’s work, Dr. Moldenhauer writes: 


“The five programs submitted are only: 
part of my annual group of students 
whom | encourage pogere full- 
length solo recital program to be given 
publicly at the Conservatory. The Au- 
ditions, coming as they do about one 
month ahead of the recital time, serve 
as an excellent dress rehearsal. Last 
year, Joanne Hendricks played all 15 
Two-Part Inventions of Bach as the first 
half of her program; she, too, is a Guild 
player. We find the concentration on a 
long-range, diversified and ample reci- 
tal program, presented individually with- 
out the strain of competition, generally 
preferable to the usual festival prac- 
tice of having only two pieces perform- 
ed.” 


The five recitals featured Carol Ber- 
reman, Jane Noble, Susan Humphreys, 
Kay Salyer and Raybert Miller. 


Between spring and fall recitals, Dr. 
Moldenhauer writes that “Mrs. Molden- 
hauer and | had a wonderful summer 
in Europe, visiting ten countries and at- 
tending over 40 concerts and operas 
from Glyndebourne, England to Aix-en- 
Provence, France. My teacher of six for- 
mative years, Hans Rosbaud, is conduc- 
tor-in-chief of the latter festival. On 
the ocean crossing, we played several 
two-piano concerts, and on the conti- 
nent | did extensive research for a 
forthcoming Mozart publication. 


Inefficient Grading Hurts 
Audition Center 


To quote a trite saying, “One swallow 
doesn’t make a summer.” And one in- 
efficient judge won’t destroy an Audi- 
tion Center, but it can hurt it. 


The Judge and Center shall be name- 
less. But both teachers and pupils were 
demoralized. “As far as | could dis- 
cover, no one gained a thing from the 
actual auditions,’ one teacher wrote. 
“On the contrary, several pupils were 
so discouraged that they stopped tak- 
ing music lessons and two of the teach- 
ers wished to withdraw from the Guild. 


The judge marked pupils failing who 
previously had made superior grades, 
seemed more interested in the teach- 
ers’ qualifications than in the pupils’ 
achievements to the extent that she 
marked their reports three days after 
the children had played, and seemed at 
a loss when it came to grading. 


The same teacher adds, however: “The 
Guild has done a tremendous amount 
of good for our music department, and 
| feel we would lose a great deal by 
withdrawing. This was our first time to 
have a judge who gave us no help. 
Thank you for all you have done for 
us.” 


NEWS FROM NEW YORK 


Steinway Hall was crowded to 
“standing room only” when Luisa Sto- 


jowski (Mme. Sigismond  Stojowski) 
presented: “Chopin Mazurkas: their 
Style and Interpretation” before the 


Piano Teachers Congress of New York, 
Ann Chenee, president. Members de- 
clared it “the best program in several 
years.” Later, there was a lively panel 
discussion on “the Value of Musical 
Organizations” and then thirty of the 
members went to Schraffts for a lunch- 
eon in honor of Mme. Stojowski and 
the panel members. Olga Grether, mez- 
zo-soprano will be guest artist at the 
Congress, December 3. Milton Schafer, 
Guild Artist Diploma winner and cash 
award winner will accompany her. Mr. 
Schafer will give a Town Hall recital in 
January, his second. He is a graduate 
of Juilliard and studied with Nadia 
Boulanger for two years in Paris. 
Clarence Adler is giving a _ wholly 
new kind of course—informal discussion 
of music with illustrations at the piano 
by himself and visiting artists. Capacity 
audiences of clubwomen are attending 
and the course is being held alternate 
weeks in New York and Philadelphia. 
Dr. Adler is going into the sources of 
music and relating early history with 


modern times. 


High School Gives 
Credit On Guild 
Audition Report Cards 


Not only do the schools in her dis- 
trict give school time for music lessons, 
but high school piano students also re- 
ceive applied music credit on the basis 
of their Guild Audition report cards, 
Reeda Lee Anderson of Vanderbilt, Tex. 
as, writes. 

Fortunately, the administrators, school 
board members and the community are 
all genuinely interested in a well-round- 
ed music program for their children. It 
is an established policy in the Indus- 
trial Consolidated Independent School 
District that high school and junior high 
school students may schedule lessons 
away from school during their study 
hall period and elementary students may 
schedule them during public school mu- 
sic periods, recess or at some time when 
it does not interfere with their classes, 

Miss Anderson who is a Guild mem- 
ber and a public school teacher in 
Vanderbilt thinks that it is a very fair 
arrangement for piano students who wish 
to take private lessons during ~ school 
hours. 


“THUS GROWS 
THE GUILD” 


“Il have encouraged four new teach- 
ers to join the Guild and one old mem- 
ber to re-enter. | think the teachers and 
pupils benefit greatly from  it.”—Ruth 
S. McCoy, San Diego, Calif. 


Allen Rogers gave a recital in Wash- 
ington, D.C., receiving “raves” from 
the critics of the Washington papers. 
Immediately he left for Schenectady to 
be soloist at the annual concert of the 
Thursday Musical Club Chorus. Mr. 
Rogers has received several cash awards 
from the Guild and has played in most 
of the States of the U. S. and Canada, 
and gave a successful Town Hall re- 
cital last season. 

Allen Brown, pupil of Clarence Ad- 
ler, won the concert award of the Art- 
ists Concert Guild and will play at 
Steinway Hall in February. He will give 
a recital at Howard University, Decem- 
ber 10. 


\ Barbara Caristi, another pupil of 
Clarence Adler, gives a recital for 
Rockland County Cancer Fund this 


month. Betty Smith, of the Adler Studio, 
will be soloist with Orchard Park Sym- 
phony Orchestra, Dec. 13. 

Dr. Adler will have a brief vacation 
at Boca Raton in Florida. 


SHOULD ALL AUDITION 
PIECES BE NEW? 


Mrs. Ernest D. Gaw of Grand Prair- 
ie, Texas, has written a letter saying 
how much she likes the new changes 
in rules for the Auditions. However, she 
has doubts about repeating many pieces 
played the year before. Her letter and 
Dr. Allison’s reply give both sides of 
the question. Mrs. Gaw wrote: 


“| have been carefully perusing the 
new Guild Syllabus and the last two 
editions of Piano Guild Notes, in order 
to note any changes in rules for the 
Guild Auditions this spring. 


“| heartily agree with the extension 
of the Intermediate group to include 
E and F, and | note the use of Ele- 
mentary A and B as a pre-school group. 
The minimum qualification of 6 more 
C’s than A’s for entering 10 pieces is 
a step in the right direction. | have 
always believed in a few pieces well- 
learned rather than a large number of 
pieces poorly prepared. 


“However, | have doubts about al- 
lowing the repetition of pieces played 
in previous auditions. | believe there 
should be a‘ limit to the number of such 
pieces, and also that this privilege 
should not start until at least the Pre- 
paratory A. From there on things like 
Beethoven Sonatas or Chopin Etudes will 
improve with the yqars, but | am afraid 
the lazy beginner wall not want to learn 


by using last year’s pieces without any 
restrictions. 


“Maybe | have not read the instruc- 
tions carefully enough, and if so | would 
appreciate being enlightened on_ this 
point. Maybe another way to allow re- 
use of pieces would be to allow them 
on programs of more than 10 pieces. 
That is, a pupil learning 10 new pieces 
this year might enter 15 by using some 
of last year’s Bach and Sonatas or Sona- 
tinas. 


"This is my third year in the Guild 
and | plan to prepare a program and 
enter myself this spring in addition to 
my 20 pupils. We look forward to the 
Auditions and know that we will bene- 
fit greatly by participating in them. We 
especially liked our judge year before 
last, Mr. Krantz, his criticism was kind 
and constructive.” 

To which Dr. Allison replied: “I be- 
lieve one-half of each pupil’s program 
should be new material. Artistry comes 


from long years of playing a number, 
and this should be emphasized when 


students wish to lay aside a fine se- 
lection after having played it a month 
or two. My repertoire of about 200 
works of the Masters has been built up 
through about 40 years of constantly 
reworking old numbers and adding © 
few new ones each year. | consider 0 
piece can be seasoned under three 


10 new pieces if he knows he can get 


years of playing it.” 
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 AMARILLO GOES FORWARD 
WITH PETITION PLAN 


Petitions and letters to patrons in 
Amarillo, Texas, have already been sent 
out, according ‘to Mary Elizabeth Wil- 
son, the new Guild Chairman in Amaril- 
lo, and this will be followed up with a 
meeting between a committee from the 
Amarillo Music Teachers Association and 
the local school board. 

A letter from Dr. Allison was read to 
the membership of the MTA before they 
took this action, and they plan to use 
the letter when they meet with the com- 
mittee from the school board. Parts of 
Dr. Allison’s letter were used in the 
excellent letter that accompanied the 
petitions to patrons: 

“Dear Patron: 

“Attached is a petition which the 
members of the Amarillo Music Teach- 
ers Association are asking their patrons 
to sign. This is a part of a nation wide 
effort, initiated at this time by the 
NATIONAL GUILD OF PIANO TEACH- 
ERS, to obtain some time in the school 
curricula for the teaching of private 
lessons. As you are no doubt aware, 
the after school hours are extremely 
limited and at the present time those are 
the only hours available to the grade 
and junior high school student for pri- 
vate lessons. 

“We are not asking for an indiscrim- 
inate dismissal of students for private 
lessons but rather an opportunity to 
work out a practical plan, acceptable to 


principal, school teacher and patron, and 
using these petitions to show both need 
and support for such a plan on the part 
of the patrons. 

“What can you, the patron, hope to 
gain by such a plan? 

1. Opportunity for your child to take 
private lessons during school hours, if 
desired by you. 

2. Opportunity for your child to take 
private lessons at a more advantageous 
time, which would be vacated by those 
who do wish to use school time for such 
lessons. 

“We concur with Dr. Irl Allison, Presi- 
dent of the National Guild of Piano 
Teachers, in the conviction that “applied 
music study has a four-fold value. It 
ranks first as a mind-developer, affords 
opportunity for means of livelihood, pre- 
pares for community service in church, 
club, and other civic activities, and most 
of all becomes an absorbing, ideal, all- 
weather lifetime hobby for one’s leisure 
hours.” 

“May we ask that you return this 
petition with your signature, address and 
date. 

Very truly,” 


The Amarillo MTA is petitioning on 
behalf of grade and junior high school 
pupils only, since they previously have 
secured permission for practice time for 


high school students during school hours. 


ALL-BOYS GROUP FROM CLASS 
"OF MABLE MARTIN: 


boys, which is news. In the picture are: 


FRONT ROW: Chris Jelks, Ricky Roberts, Torque Rice, Jimmy Johnson, Mike 


Douglas, 


BACK ROW: Mable Martin (teacher), Bernard Thorpe, John Montgomery, 

Don Boyer, Sandy McGregor, Mr. Edward B. Jelks (father of Chris Jelks). 
QUOTING MRS. MARTIN: 

Being a charter member of the Guild, | look back over the years with 
much gratitude for the inspiration my students and | have received from our 
association with the Guild in Ft. Worth and Austin. 

Every piano teacher in America should realize what a wonderful movement 
this is, and give thanks to Dr. Allison, our author and leader. 

| enjoy the Guil@.Netes to the extent that when | pick up a new issue | 
can’t put it down until | have finished its pages.—Sincerely, Mable Martin. 


Ten out of 22 pupils in the piano class of Mable Martin, Austin, Texas, are 


“SPEAKING OF AUDITIONS" 


With Auditions months away, they are 
still very much on our minds, whether 
it’s the coming Auditions or those gone 
by. Lucile B. Ransom of Morgantown, 
W. Va., is looking forward to hers: 

“It is with fear and apprehension 
that | am writing to ask for an Audi- 
tion for at least part of my students 
this next spring. | have talked with 
Sister Ludgera of the St. Francis Pa- 
rochial School, and she assures me that 
the judges are most understanding and 
kind, so that gives me courage to pre- 
sent my fine young people for Audi- 
tion. Two other teachers, Mrs. Belle 
Keener and Mrs. Lou Dent Frum, wish 
to participate to some extent, too. | 
have not received blanks for this year’s 
entrants as yet. Will you please send 
them to all three of us? We will be 
happy to share the teacher who comes 
to hear Sister Ludgera’s students the 
latter part of April or first of May.” 

ELISABETH MITTELSTAEDT of Con- 
nell, Wash., writes: “I hope this year 
to be able to prepare a program my- 
self to enter in the Auditions. How- 
ever, | am not certain about classifica- 
tion. I have my Soloist’s Diploma as a 


Conservatory graduate but wonder if | 


should not remain in Collegiate classi- 
fication since that was many years ago. 
| am happy to be studying again, and 
hope it will benefit my teaching.” (Dr. 
Allison suggests a Junior Collegiate Di- 
ploma as a goal). 

JUANITA R. GRAY, Fort Wayne, Ind., 
says, “I have some college students that 
| would like to have play in the Audi- 
tions. How can it be arranged? Do 
they have special blanks? Please send 
me the information. Thank you. 

LOOKING BACK 

And VIOLET M. SHEETS of Dayton, 
Ohio, has pleasant memories of Audi- 
tions: “Just a few words to express my 
sincere appreciation in having Mrs. 
Waxberg as our judge this year. Not 
only did she help so marvelously with 
me in executing my duties as chairman, 
but her sincere kindness and under- 
standing with the children was most in- 
spirational. Her personal charm en- 
deared her to all.” 

One teacher looks back with a criti- 
cal eye: “Our judge last year was new 
and unfamiliar with the Guild marking, 
and therefore, | feel that the children 
did not receive the score that they 
worked for.” 


Pupils Of Dean Burg Heard 
In Recent Revitals 


Two pupils of Dean Clarence Burg, 
Guild Judge and Dean of the Oklahoma 
City University School of Music, were 
heard in their Junior Recitals last month. 
Dean Burg also presented a group of 
student soloists in a concert with the 
University Symphony Orchestra on Oc- 
tober 15. Appearing as a soloist was 
Norah Ryan Figg, pupil of Dean Burg, 
who played the Rachmaninoff Concerto 
No. 1 for Piano and Orchestra, Op. 1. 


Dorothy Todd played the following 
Program for her Junior Recital: 


| 
Prelude and Fugue in D Major 
(WTC Bk. 1) Bach 
Sonata quasi una Fantasia, Op 
27, No. 1 Beethoven 


Andante—Allegro—Andante 
Allegro molto e vivace 
Adagio con espressione 
Allegro vivace 

ll 


Valse, Op. 64, No. 2 Chopin 

Nocturne, Op. 32, No. 1 — Chopin 

Polonaise, Op. 44 _Chopin 
il 

Minstrels Debussy 

Dancers. of Delphi Debussy 

Scherzo Giffes 


IV 
Concerto in D Minor, Op. 
40 Mendelssohn 
Allegro appassionato 
Dean Burg at the second piano 


Mary Jane Simpson’s Junior Recital 
included: 
Toccata in E Minor 
Moderato 
Un poco allegro (Fugato) 
Adagio (Quasi Fantasia) 
Allegro (Fugue) 
Sonata, Op. 2, No. 2 
Allegro vivace 
Largo appassionata 
Scherzo 
Rondo 


Beethoven 


Etude, Op. 25, No. 1 


(Aeolian Harp) Chopin 
Nocturne, Op. 37, No. 2 Chopin 
Fantasie-Impromptu Chopin 

IV 
Concerto, Op 18 (C Minor . 
Rachmaninoff 


. 1.” Moderato 
Orchestral part played by Dean Burg 
at second piano. 


CALLING ALL 
HIGH SCHOOL SENIORS 


(From the Associated Press) 


AUSTIN, TEXAS— 

Who is the best piano-player of all 
high school seniors in your state? If he 
or she qualifies for entry in the Inter- 
national Piano Recording Festival, spon- 
sored by the National Guild of Piano 
Teachers, U.S.A., he will cop one of the 
48 cash prizes of $50 each and the op- 
portunity of competing for a sectional 
award of $100 and the national grand 
prize of $250, it was announced here 
yesterday by the sponsoring organiza- 
tion. 

These 48 state prizes are a new fea- 
ture in the Piano Guild’s annual dis- 
tribution of student trophies as a result 
of participation in the National Piano- 
Playing Auditions and the recording fes- 
tival, the total number being 35,472 


Enter Your Eligible Pupils 
In The 1954 IPRF For 
_ Medals and Cash Prizes 


in medals, pins, and cash prizes total- 
ing in excess of $36,000.00 in 1954. 
The movement, started in 1929 in Tex- 
as, the idea of a Texas music teacher, 
who contends that piano-playing is an 
ideal, all-weather, lifetime hobby, the 
equal of golf, swimming, tennis, or even 
football. During the past quarter cen- 
tury it has spread into 3,141 cities, 
towns, and hamlets of the country with 
402 centers from coast to coast where 
the pupils can be auditioned annually 
before an out-of-state judge, and re- 
warded on a non-competitive basis in 
accord with their achievements. 
National headquarters, where rules 
and regulations are offered gratis are 
at 1500 Murray Lane, Austin, Texas. 


PUPILS OF PEGGY NEIGHBORS 
IN END-OF-SEASON RECITALS 


Pupils of Peggy Neighbors, Miami, 
Fla., concluded their musical year last 
June with several end-of-season recitals. 
On June 9, Miss Neighbors presented 
her seven honor students—Carol Ann 
Raymond, Kirby Smith, Lynn Lee, Martha 
Rearsick, Michael Stokols and Stanley 
Friedberg in a Concert Recital. 

On June 11, she presented her pupils 
in a recital at the Miami Woman's Club 
Auditorium, including: Geoffrey Joseph, 
Rochelle Drazer, Bobby Greenberg, Bob 
Mitchell, Linda Jenkins, Virginia Aber, 
Ann Eldredge, John Cleveland, Marian 
Bruce, Martha Scott, Michele Greenberg, 
Carol Ann Raymond, Bonnie Boyer, Billy 
Davis, Nicky Pisaris, Patty Mahone, 
Frances Swift, Kirby Smith, Gloria Bran- 
ham, Lynn Lee, Martha Rearick, Michael 
Stokols and Stanley Friedberg. 

And on June 18, Carol Raymond and 
Michele Greenberg gave a recital at the 
Coral Gables Presbyterian Church. 

RECEIVES SCHOLARSHIPS 

Stanley Friedberg, who played over 
NBC on the “Youth Brings You Music” 
program, has been awarded a full scholar- 
ship for piano study at the Cincinnati 
Conservatory of Music and was also 
awarded a $300 Scholarship by the 
Miami Music Club. “We appreciated his 
cash award from the Recording Festival 
last year,” Miss Neighbor writes. 

In June, Stanley also gave a recital 
which included: 


Pastorale Scarlatti 

Prelude and Fugue V, D Major _.. Bach 

Allegro con spirito 


Andante con expressione 
Allegro 
Nocturne Op. 32, No. 1_......... ... Chopin 


Etude Op. 10, No. 5 
(Black Key) 
The White Peacock 


Scheroz Humoristique (The Cat 


Chopin 
Griffes 


and the M ) Copland 
Concerto No. 1 C Major Beethoven 
Allegro 


AMARILLO HAS FRANCES 
CLARK WORKSHOP 


Frances Clark, nationally known dire¢- 
tor of Piano Workshops for teachers and 
students, will conduct a course in Ama- 
rillo, Texas Nov. 27 and 28. The Work- 
shop will be sponsored by the Amarillo 
Music Teachers Association and the 
Holzien Music store. 

The ‘sessions will be held in the display 
room of the Music Store. 

This will be Miss Clark’s first Work- 
shop in Texas and the Amarillo Music 
Teachers Ass'n is most anxious to in- 
troduce this able “Teacher of teachers” 
to a large group of Texas teachers, as 
well as teachers from the outlying states. 

Classes will include the philosophy of 
teaching, group learning, repertoire, 
memorizing and reading. 

Further information may be had by 
writing Mrs. Elizabeth Morris, 3405 Polk 
St., publicity chairman. Registrations 
may be sent to Miss Nellie Erhard, 1511 
West 18th Ave. 


DEAN AND MRS. BURG 
VISIT NEW YORK 


Dr. Clarence Burg, Guild Faculty 
Member and Judge and Dean of the 
School of Music of Oklahoma City Uni- 
versity, and Mrs. Burg flew to New 
York on October 19 where they selected 
a Steinway Concert Grand for the audi- 
torium of the University. 

While in New York, they attended 
the Centennary Concert at Carnegie 
Hall in which ten concert grands were 
used with over thirty Steinway artists 
participating. The conductor was Dimi- 
tri Mitropoulous of the New York Phil- 
harmonic Orchestra. Other events con- 
nected with the Steinway Centennary 
were the reception at the Waldorf-As- 
toria following the Carnegie concert 
and the unveiling of the new Centen- 
nary Steinway Piano at Steinway Hall. 


PUPILS OF EDWIN 
HUGHES IN PIANO 
SPOTLIGHT 


Jack Tait, professional pupil of Ed- 
win Hughes of New York City, won 
enthusiastic headlines and reviews for 
his recital of Oct. 20 in Washington, 
D. C. The Times-Herald headlines read, 
“TAIT DISPLAYS SUPERB SKILL AS 
VIRTUOSO”; the Evening Star, “JACK 
TAIT TURNS LISZT SONATA INTO 
MEMORABLE PERFORMANCE.” 

Jayne Winfield has won the North 
Carolina State Symphony Orchestra com- 
petition, and will play the Emporer Con- 
certo of Beethoven with that orches- 
tra on its spring tour. 

Josephine Caruso, Guild Diploma win- 
ner, played a half-hour broadcast over 
Station WYNC on October 30. Dorothy 
Garver played the Liszt E flat Concerto 
with the Long Island Orchestra Oct. 
22 and 30, opening this orchestra’s an- 


Miss Neighbors at the second piano 


nual subscription series. 


1954 Young Artist Competition 
Offers Prizes, Guest Appearances 


The tenth annual Young Artist Com- 
petition, sponsored by the Civic Federa- 
tion of Dallas, Texas, in Association with 
the Dallas Council on World Affairs, is 
open to all serious students of piano, 
voice and strings. Each winner vill 
receive an award of $50 and appear in 
a solo concert in the Young Artist Se- 
ries to be presented at Scott Hall in 
Dallas. One outstanding artist also will 
be selected for the G. B. Dealey Memo- 
rial Award of $250.00, which provides for 
a guest appearance with the Dallas 
Symphony Orchestra on one of its regu- 
lar concerts during the 1954-55 season. 
This award has been won before by 
Guild pupils. 


The first contest will be in Dallas on 
March 29 and 30, 1954, and the audi- 
tions for the Memorial Award will be 
on March 30 or 31. For applications, 
address: The Music Director, Civic Fed- 
eration of Dallas, 2419 Maple Ave., 
Dallas 4, Texas. They must be returned 
not later than March 5, 1954. 


Applications must also be accom- 
panied by a complete, full-length solo 


concert program and a list of other 
compositions recently studied. Candi- 
dates must make arrangements for their 
own accompanists or assistants in per- 
formance of concerto, at the auditions. 

Required piano repertoire includes: 

1. One Prelude and Fugue from the 
First or Second Book of the Well-Tem- 
pered Clavichord by Bach. (NO SUB- 
STITUTION IN THIS SECTION WILL 
BE ACCEPTED.) 


2. A Sonata by Beethoven. 


3. One composition of the contestant’s 
choice from the Romantic School. Ex- 
amples: Brahms, Chopin, Schumann, etc. 

4. One composition of the contestant’s 
choice by one of the following compos- 
ers: Debussy, Ravel, Rachmaninoff, Scri- 
abin, or Griffes. 

5. One short composition, or a move- 
ment from a larger work, by a contem- 
porary composer, preferably an Ameri- 
can. Examples: Aaron Copland, Roy 
Harris, Ives, Bartok, Prokofieff, Villa- 
Lobos, Hindemith. 

6. One standard concerto or other 
large work for piano and orchestra. 
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“MANNA FROM HEAVEN" 


Tributes From Guild Members 


LOS ANGELES, CALIF. 

Lois M. Burkholder: “I was much 
pleased to see Rilla Branyon’s letter in 
Notes. She has so much to give. Se- 
lecting chairman from a group of stran- 
gers has to be more or less instinct, 
and | constantly give thanks that | was 
guided to her. | feel somewhat like a 
poor old plodding mother who has giv- 
en a brilliant child to the world. Am 
glad to see that Ruth Bampton of Pasa- 
dena has joined. She was always too 
involved with her many activities when 
1 contacted her in the past. | am send- 
ing Volya Cossack a card calling her 
attention to the very nice write-up you 
gave her. She will be pleased.” 

SAGINAW, MICH. 

Sister Mary Ellen: “May | ask you 
to send me a copy of Guild Notes for 
June and July. 1 find Guild Notes most 
stimulating and helpful. All teachers 
don’t seem to agree on the technical 
requirements for the different classifi- 
cations. | find Int. A-B-C-D_ pupils 
playing scales one octave—hands alone! 
Is there anything that can be done to 


stress this particular point? Technic 
is my strong point in teaching. | find 
a lack of it in so many pupils. | trust 


you have had some rest and relaxation 
before your busy season begins again. | 
should say ‘does it ever end?’ | wish 
you God’s blessing on your wonderful 
work. May it grow bigger and better 
each year.” 

KEENE, N. H. 

Winifred Buck: ‘Congratulations on 
the. wonderful season last year. Such 
success bespeaks an excellent product 
and considerable skill in managing the 
many details.” 

ST. LOUIS, MO. 

Dorothy Noble Lord: “Every issue 
of the Guild Notes becomes more in- 
teresting, fascinating and pleasurable. 
The members of the Guild are most for- 
tunate to have a house organ like the 
Guild Notes that is so informative, edu- 
cational and instructional. May | ex- 
press my appreciation of this extraordi- 
nary, unusual paper.” 

NEW YORK CITY 

Adi Bernard: “I always read the 
Guild Notes with the greatest interest. 
It makes me feel that the Guild is reaily 
alive and growing perpetually.” 

PENFIELD, N. Y. 

Mrs. Kathryn Crum: “Last night, | 
again read your Piano Guild Notes, and 
many, many times | wanted to write 
and say What A Perfectly Interesting 
Paper That is! I like gossip—when it 
is MUSIC GOSSIP. I think, never is 
there a column or article, | miss read- 
ing in your Notes. If the world had 
many more folks such as YOU—maybe 
there would be more who LIKE GOOD 
MUSIC.” 


HEREFORD, TEXAS 
Sister M. Francis Jerome: “The Au- 
ditions are a great incentive to the 
pupils and also to the teacher. May God 
bless you and your work.” 


QUINCY, WASH. 

Mrs. C. E. Mashburn: “I appreciate 
your Guild Notes. | had pangs of 
homesickness when | read of Mrs. Par- 
rish and Dean Burg. Both mean a lot 
to me.” 


SEATTLE, WASH. 

Lela Mae Bell: “The Course (Sylla- 
bus) is impressive not only because it 
is comprehensive and flexible but also 
democratic. Only a person dedicated 
to the expansion of the finest elements 
in music education could have worked 
out the infinitesimal details which char- 
acterize its masterly structure.” 


WASHINGTON, D. C. 

Raissa Tselentis: “Thanks so very 
much for the wonderful write-up in the 
Guild Notes. Can | please have 10 
copies of this issue?” 

LONG BEACH, CALIF. 

Rilla Branyon: “Mrs. Burkholder is 
always very wonderful to me ; . . always 
a willing helper on any question that | 
submit to her.” 

MARYVILLE, TENN. 

Miss Garnet Manges: “Our Guild is 
growing in importance, and it means 
much to have high standards.” 


NEW YORK CITY 

Grace Hofheimer: “Enjoyed the Guild 
Notes as usual this month. | think you 
are giving a splendid picture of the 
musical world in the United States, and 
certainly the best picture for Piano 
Teachers and Piano Students. Long may 
you wave!” 


CHICAGO, ILL. 

Janet A. Kennefick: “I would like to 
order three copies of the 1954 Year 
Book for which | enclose a money order 
for nine dollars. Will you kindly send 
me 15 parent-teacher letters so that | 
may show them to interested parents of 
students?” 


BOULDER, COLO. 

Mrs. Ramona Kuemmich: “I wish to 
thank you for your interest in the work 
which Mr. Waltz and | are doing. Also 
for your suggestions for possible con- 
tacts. | am sending a picture under 
separate cover, and you may certainly 
quote from my previous letter. We have 
found the literature so rewarding that | 
am sure that hearing it is all that most 
people need to awaken in them the same 
response.” 


BROOKLYN, N. Y. 

May L. Etts: “What a magnificent 
work you've done with the Guild! You're 
a living proof of Father Keller’s ‘You 
can change the world.’” 


BAY CITY, MICH. 

Sister Rose Dennis, O.P.: ‘We are en- 
joying Dr. Podolsky’s classes so much 
and go again next Monday. Even our 
Sisters in Grand Rapids are interested 
now. His artist pupil, Robert Hoffman, 
will be in Sandusky on Noy. 22, and we 
are hoping to get him here for a con- 
cert on Noy. 23.” 


CARRIZO SPRINGS, TEX. 

Mrs. J. Don McMains: “Will you 
please send me a list of conservatories 
or music colleges that you consider out- 
standing? | have an unusually gifted stu- 
dent who expects to enter a conserva- 
tory in two more years, and we want to 
plan to that goal now and inform our- 
selves as to scholastic requirements, as 
well as preparatory foundation in piano. 
She will, of course, secure a High School 
Diploma from the National Guild in her 
senior year. 


MACON, GA. 
Oliver Herbert: “Enjoy Piano Guild 
Notes.” 


BEAUMONT, TEXAS 

Mrs. Alice B. Blanchette: “I am sure 
that if you look on your records you 
will find it exactly as stated. It is just 
one of those things that happen some- 
times, which we see no reason for. Thank 
you very much—I think your Guild is 
a very wonderful organization to have 
carried on all these years, and | am 
very happy to renew my membership.” 


LONG BEACH, CALIF. 

Lura Soderstrom: “The enclosed check 
for membership in National Guild of Pi- 
ano Teachers is bringing me the great- 
est returns for any investment | ever 
made—so much for so little. We are en- 
joying this year’s work as never before 
with a planned program, looking for- 
ward to auditions in the spring with an 
interesting group of numbers for the 
dear, long suffering judge.” 


WINNETKA, ILL. 

Frances Preston: “I enjoyed reading of 
your meeting held in Chicago and should 
have enjoyed being present but it was 
not possible at that time. Piano and 
singing are given a great deal of time 
at present, and work is always reward- 
ing. | look forward to a winter as full 
of progress as possible. The Guild Notes 
are always inspiring; | greatly enjoy 


reading them.” 
NEW YORK, N. Y. 
Myrtle L. Brown: “I have received the 
July issue of the Piano Guild Notes and 
was extremely: thrilled by the wonderful 
news and information which it contains. 
| shall be looking forward eagerly to- 
ward entering the International Piano 


Recording Festival this year.” 


Piano Hobbyists In Delaware 


These four young pianists (pupils of Florence Hastings), presented a two- 
piano recital, consisting of Duos and Quartets, all memorized, in June. In addition 
to this program all four of them presented a 10-piece memorized program in the 
Guild’s 1953 auditions, receiving National Certificates in Preparatory A _ classi- 
fication. They are all sophomores in High School this year. 

They are Anna Grace Dell, John Thomas, Ann Howard, Edward LeBel. John 


was a 3-year national! winner. 


Mrs. Hastings is a Faculty Member of the Guild. At present she is President 
of the Delaware Federation of Music Clubs, Board Member of the National 
Federation of Music Clubs and President of the Delaware State Music Teachers 
Association. She is organizing a Guild Chapter in Wilmington, Delaware. 


MARY LEE QUEARY GIVES GRADUATION RECITAL 


Mary Lee Queary was presented by 
Marjorie Street, Xenia, Ohio, in her grad- 
uation recital recently at the Christ 
Episcopal Parish Honse. Mary Lee’s pro- 
gram included: 

Prelude and Fugue, No. 21 

(Well-Tempered Clavier, Book 1) 
Toccata Paradisi 
Sonata Pathetique, Opus 13 _ Beethoven 

Grave, allegro 

Adagio santabile 


Rondo 
Reinhold 


Etude, Opus 10, No. 12 
(Revolutionary) 
The Sunken Cathedral Debussy 
Arabeske, No. 2 Debussy 
The Eagle, Opus 32, No. 1... MacDowell 
Humoreske, Opus 10, 
No. 5 Rachmaninoff 


LONE OAK, TEXAS 
Mrs. A. J. Lewis: “I appreciate the 
Guild more and more every year and 
the hard work you have put into it to 
insure the success it has achieved. The 
Guild is a blessing to any ambitious 
teacher or student.” 


TUCSON, ARIZONA 
Sister St. Anthony: “Thank you for 
your very prompt answer to my request 
concerning the National Guild of Piano 
Teachers. It has given me a new joy: and 
enthusiasm in starting a new year. | 
am going to get in touch with Mrs. 


‘Farrow and you will be hearing from me 


soon again. May God continue to bless 
your work,” 


CLINTON, KY. 

Mrs. Inez H. Claxton: “I read with 
a great deal of interest Piano Guild 
Notes. There is always something help- 
ful—a suggested solution of a problem 
by a teacher in another state—or even 
to know others are still having trouble 
with the age old practice question.” 


MORGANTOWN, W. VA. 

Sister M. Ludgera, O.S.U.: “May God 
continue to bless you and the work you 
are sponsoring, as piano-hobbyists; many 
are receiving character training that will 
benefit them in time and Eternity.” 


LAWTON, OKLA. 

Mrs. Dorothy Bell: “I just received 
the Guild Notes and truly, this is one 
of the most interesting issues yet. | 
enjoyed every word and will read some 
of the articles again to be sure | got 
all the information each contained. You 
certainly have my admiration for the 
wonderful work you are doing.” 


CORSICANA, TEXAS 

Mrs. E. E. Norwood: “I entered two 
students (elementary) last year and | 
was so pleased and happy over their au- 
ditions that | am sending my $6.00 
for Membership Dues for 1954. The Syl- 
labus gives us such a good outline of 
this work that it is a joy to get into 
it; the Guild Notes have certainly ex- 
plained anything which has come up.” 


McALLEN, TEX. 

Eva Ellen Miller: “I want to thank 
you for the nice write-up in the Sep- 
tember Piano Guild Notes. | will admit 
I’m so proud of Robert. He is now in 
New York and is getting down to the 
busy business of serious music at Juil- 
liard. Work is starting off very well this 
fall. Full class and enthusiastic stu- 
dents.” 


SEATTLE, WASH. 

Lela Mae Bell: “I might add that so 
far as | have talked with parents and 
pupils the idea of the Guild advantages 
has met a sympathetic and enthusiastic 
response. It is, of course, too early to 
say what the ultimate acceptance will 
be. My class happens to be very young 
this year as a whole, presenting a splen- 
did opportunity for all of us to get initi- 
ated at the same time.” 

ALTOONA, PA. 

Alma Leighty: “The idea of petition- 
ing school authorities to excuse pupils 
for private lessons is excellent. The form 
sent will be a help. My patrons are 
more than anxious to get something 
started here. Could you name some 
cities (preferably in Pennsylvania or in 
near-by states) where such a plan is in 
effect? To show that it has been done 
successfully in other cities would help 


"FIND ME A TEACHER” ~ 


“A member of your Guild, from the 


state of Arkansas, recommended that | © 


write you for a list of teachers avail- 
able in San Angelo, Texas, who are 
members of the National Guild of Pi- 
ano Teachers. | am interested in giy- 
ing piano lessons to my seven-year-old 
daughter this year. | am enclosing a 
self-addressed envelope and would ap- 
preciate the list for which | requested 
in the above letter. Thank you.”—Mrs, 
George Sisco, Water Valley, Texas. 


“1 am writing you regarding the find- 
ing of a qualified teacher for my lit- 
tle daughter, Evelyn Annette Saunders, 
Frank A. Saunders, Jr., her brother, has 
participated in the Guild Auditions for 
the past eight years, under the super- 
vision of Miss Gillette Everett, Suffolk, 
Va. He has been a National Winner of 
Superior ratings throughout his entire 
years with Miss Everett. We have thor- 
oughly enjoyed the years with her, and 
it was with deepest regret we found we 
could no longer have her excellent teach- 
ing for our children. Frank, Jr., is now 
in the Choate School in Wallingford, 
Conn., and, is continuing his piano un- 
der Mr. Leo Rewinski. Having moved 
permanently, we find it too difficult to 
contemplate getting Evelyn to lessons 
in Suffolk. 

| would appreciate any information you 
might send me. This includes informa- 
as to the NEAREST, QUALIFIED teach- 
er for her. We wish very much that she 
might have the same advantages which 
her brother had, although we realize 
this is asking quite a lot. Too, it is 
important to us that she have a Guild 
member teacher, that she may have the 
opportunity of participating in the Au- 
ditions, if she develops the ability. She 
is seven years old and, at the moment, 
very, very eager to begin lessons. Miss 
Everett thought she showed some prom- 
ise of being a bit above the average, 
anyway.”—Mrs. C. W. Mason, Roanoke 
Rapids, N. C. 


BERNARD KIRSHBAUM 
OPENS NEW STUDIOS 


Bernard Kirshbaum writes that he has 
a new home in Flushing, N.Y., but that 
his Manhattan students will continue to 
have their lessons at Steinway Hall, in- 
cluding the Piano Pedagogy Course be- 
ginning Nov. 9. His letter to Dr. Alli- 
son: 

“| have purchased a home in the Hill- 
crest section of Flushing, Long Island, 
where pupils from all parts of the Island 
will have their lessons. Two Steinway 
pianos are available for the study of 
concertos, and monthly. musicales. Classes 
in theoretical subjects meet on Saturday 
afternoons. Please note the new ad- 
dress-as-above-for the coming issue of 
the Guild’s annual Yearbook. Students 
in Manhattan will continue to have their 
lessons at Steinway Hall. 

“The Piano Pedagogy Course which | 
mentioned to you during the summer, 
will begin at Steinway Hall the week of 
November 9. It is specifically designed 
to give new and inexperienced teachers 
background for meeting various problems 
that arise in elementary-intermediate 
work, with authority and competently. 
This course is a means for advanced stu- 
dents of private teachers to study peda- 
gogy as do the students at our leading 
music schools. Established teachers in 
search of new ideas and material should 
also benefit from the round table discus- 
sions. The reverse side of this letter 
is the leaflet going out to teachers in 
the metropolitan New York area.” 


CHARTER MEMBER 
RETURNS 


We take pleasure in welcoming back 
to the Guild Mrs. L. Martell Vigness, 4 
charter member from La Feria, Texas. 
Mrs. Vigness still treasures her hand- 
some, hand-inked charter that she re- 
ceived 20 years ago. Previously, cir- 
cumstances have prevented her from 
joining the Guild again, but now she 
believes that she can overcome any ob- 
stacle that might keep her away. “My 
class is most enthusiastic about joining,” 
Mrs. Vigness writes, “I hope it is not 


convince our school administrators.” 


too late for this year.” . 
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PANORAMICS 


News and Views, 
Here, There and Yonder 


Miss Garnet Manges of Maryville, 
Tenn., is studying at Columbia Univer- 
sity for an added degree in Music Edu- 
cation and has taught pupils there. At 
present, she is studying theory with Dr. 
Barnett of the New England Conserva- 
tory. Miss Manges also is teaching spe- 
cial piano classes in groups of four and 
has been asked to give demonstrations 
of her technique in Maryville. She plans 
to get her degree in 1955. 


Jimmie Vinson, a pupil of Mrs. Frank 
Cavanagh of Memphis, Tenn., has won 
a scholarship to Ole Miss. in piano, flute 
and oboe. Mrs. Cavanagh has been 
Jimmie’s only piano teacher since he 
started studying. He also has taken part 
in Guild Auditions. 


More members are writing about their 
trips abroad this summer. Ruth S. Mc- 
Coy, San Diego, Calif., writes that she 
spent the summer studying at the Con- 
servatory in Lausanne, Switzerland, and 
traveling in Italy, France and Switzer- 
land. Juanita R. Gray says she had a 
wonderful rest, her first real one in 18 
years, and is already starting her stu- 
dents on their Bach, Beethoven and 
Brahms, for the spring Auditions. Her 
“rest” consisted of touring eight coun- 
tries in 54 days! But she had such a 
wonderful time that she plans a return 
trip. 


Ruth E. French, Hawarden, la., writes 
that she is having a rather busy sea- 
son. On Oct. 25 and Nov. 1, she is 
planning to present pupils in recitals in 
two nearby towns where she teaches 
each week. These pupils always play 
in the June recitals in Hawarden, but 
Miss French likes to have them play 
in their “home towns,” too. 


Janet and Kitty Stein, pupils of Poldi 
Zeitlin of Forest Hills, N. Y., won for 
their duet playing this year’s gold medal 
of the Music Education League at the 
competitive auditions in Steinway Hall, 
which resulted in an appearance of the 
sisters in Town Hall. Another young 
duet team of Miss Zeitlin’s students, 
Joyce and Lois Tuerk, was chosen by the 
Associated Music Teachers’ League to 
play a newly-discovered Mozart duet at 
the annual Town Hall recital. 


And Mabel M. Snavely of Tampa, Fla., 
has just returned from an extended trip 
abroad where she visited ten countries 
and six of the most important Music 
Festivals, including Salzburg, Bayreuth 
and Edinburgh. Miss Snavely says it was 
a most unusual Music Study Tour with 
Temple University, operating with Study 
Abroad in New York. “We traveled every 
way possible, except by camels, flying 
both ways to save time. We heard some 
wonderful music and drama and did most 
of the usual things and some very un- 
usual ones. Now | am settled down for 
a full year’s work and preparing for the 
next Guild Audition. | have just mailed 
my reply to your inquiry about dates 
for judging.” 


Charles Lewis, pupil of Mrs. Lelya 
C. Stilwell of Meridian, Miss., was guest 
performer recently at the Summer Music 
Club. Charles played a program of piano 
and organ music. He is also a gold cer- 
tificate winner of the Mississippi Federa- 
tion of Music Clubs, having received a 
superior rating in festivals for several 
consecutive years. 


Adi Bernard of New York City was in 
Canada this summer where she broadcast 
over French and English stations in Mon- 
treal. She has return engagements this 
Season over station Radio Canada. 


As usual, the Long Beach, Callif., 
Guild is busy making news. Chairman 
Rilla Branyon reports that Dorothy Judy 
Klein had a week's coaching under Egen 
Petri in early October. And Jane Stan- 
ley made quite a hit with her speech 
before the local branch of the MTA. 


Margaret Chadwick, pupil of Gene- 
Vieve Lord of Havertown, Pa., and a 


three year National winner, has re- 
ceived a full four year scholarship from 
the Henry Ford Foundation and is now 
studying at the University of Delaware. 
Miss Lord writes that she misses her 
greatly but is thrilled with Margaret's 
achievement. 


The Concert Artists Guild, Inc., had 
their first Musicale of the season on 
October 17 at Steinway Hall in New 
York City. Leonor Umstead was the pi- 
ano soloist with Thea Glussmann at the 
second piano. They played the Chopin 
Concerto in E minor. 


Patricia Coffey, pupil of Mrs. Louis 
W. Wisniewski, Minto, North Dakota, 
was awarded a $100 scholarship by the 
MacPhail School of Music and is now 
studying with Dr. Carl Bergrren, who was 
her judge last May, in Minneapolis. Mrs. 
Wisniewski says, “I’m pleased that 
through my first association with the 
Guild, | was able to accomplish all this 
for her. She had 6 years of study with 
me previous to the audition.” 


Guild Judge Elliot Griffis has made 
quite an impression on the pupils at 
an Audition Center where he judged last 
year. Anastasia Dolan of Malden, Mass., 
writes that Mr. Griffis gave several of 
her students one of his own composi- 
tions. And Marie Frances Dolan, 12-year- 
old student of the Dolan Pianoforte 
School, learned the one given her—the 
Griffis’ Intrata—as a choice American 
number for the Massachusetts Federa- 
tion Junior Festival. She received the 
highest rating on it and was personally 
invited by Mrs. Phyllis Hanson, the State 
Junior Counselor, to play it Junior Day. 
Paul Davis, 10-year-old student of the 
School, played his piece, Griffis’ Inven- 
tion, at the Auditions and also was com- 
mended for his performance. 


Guild pupils are winning new honors 
in a hitherto unexplored field—the Miss 
America Contest at Atlantic City. This 
year, Delores Jerde, pupil of J. Earl Lee, 
Augustana College, Sioux Falls, $. Dak., 
was winner of the Grand Talent Award 
at the Miss America Contest. 


Marianna Reider, former pupil of Ches- 
ter Barris of Ohio Wesleyan College, 
Delaware, O., is now working for her 
Master’s degree at Northwestern where 
she has a scholarship. 


Although the goal of most every teach- 
er is to have her own Audition Center, 
it seems the same thing may not be 
true for her pupils. One teacher writes, 
“After eonferring with my students, | 
find they would rather go out of town 
for their Auditions. Going ‘somewhere’ for 
their tests.seems to be an incentive for 
more practice.” We might add that she 
lives in a small town and travels to a 
large city each year for Auditions. 


The first of a series of morning meet- 
ings devoted to a review and demonstra- 
tion of Present-day Music, with empha- 
sis on the modern idiom, was held at 
the studio of Ardella Schaub, Los An- 
geles, on October 14. Music suitable for 
studio workshop and recital purposes was 
discussed and analyzed with demonstra- 
tions at the piano by June Davidson. The 
second of the series was held on No- 
vember 11. 


Music ead Gives 
Scholarships To 
Children of Veterans 


The Music and Arts College of St. 
Louis, Mo., has made available scholar- 
ships leading to the degrees of Bachelor 
of Music Education, Bachelor of Art 
Education and Bachelor of Arts with a 
Major in Art Education and a Minor in 
Music Education, to children of deceased 
and disabled veterans. These scholarships 
are valued at an average of One Thou- 
sand Dollars each and are donated in 
cooperation with the American Legion 


National Child Welfare Division. 


MARGARET B. HALL 


THE NEWLY ELECTED PRESIDENT OF 
OHIO MUSIC TEACHERS ASSOCIA- 
TION. 


Ohio MTA Convention 
Sparked By Guild Members 


The report of the Ohio Music Teach- 
ers Association Convention, written by 
Guild Member and past-president of the 
OMTA, Clara Loudenslager, indicates 
that members of the Guild played a big 
part in a highly successful convention 
in Columbus. 

The newly elected president of the 
OMTA, Margaret B. Hall, 
Guild member. She begins her term of 
office in the 75th year of the history 
of the OMTA! Guild Member Estelle 
Ruth is the new Vice President. At the 
convention, she offered ideas for the 
future growth of Ohio Music Teachers 
Association which if followed would see 
Ohio music teachers leading the states 
in quality. : 

May Etts, our busy member from 
New York, spoke to the convention on 
teaching suggestions for technical prob- 
lems, stressing the practical side of 
teaching. 


A MUSICAL DICTIONARY 
IN THE MAKING 


It seems that the unusual in music 
often comes from Texas. This time it’s 
a new “Musical Dictionary” that sev- 
eral West Texans are planning to pre- 
sent to Dr.-Allison for his evaluation. 

Jean Siler of the faculty of the Musi- 
cal Arts Conservatory at Amarillo, Tex- 
as, heard of Dr. Allison through her 
former professor, Dr. Gilewicz, who _sug- 
gested that she bring the dictionary to 
Austin. The dictionary is actually be- 
ing written by Mrs. Perl Harper of Can- 
yon, Texas, and her father, Rollins Pease, 
who teaches at the University of Ari- 
zona. They have been working on it for 
over two years. Mrs. Harper is a grad- 
uate of the American Conservatory, has 
an M.A. from the University of Chi- 
cago and is now teaching. 

Mrs. Siler writes, “Last week, | stud- 
ied the manuscript again and was de- 
lighted to find it so clearly written and 
so appealingly illustrated that | feel it 
will not only be of great help to the 
small children but also the Junior High 
and High School groups.” 


NORTH CAROLINA 
SCHOOL COOPERATES 


Mrs. J. G. Carrier of Andrews, N. C., 
is one of those fortunate teachers who 
will not have to petition her school su- 
perintendent for teaching time during 
school hours. She writes: 

“The Superintendent and teachers of 
the school in our little town allow my 
pupils to come for their lessons during 
school hours. 1! am not connected with 
the school, but live close enough to it 
that the children do not lose too much 
time going and coming. 

“Many of them ride the school bus and 
would not be gble to get in music les- 
sons if they could not come during 


school,” 


“WE LIKED OUR JUDGE” 


FORT WORTH, TEXAS: “I count it 
quite a privilege to be a member of the 
Piano Guild, and may: | take this op- 
portunity to express my appreciation to 
you for the lovely Miss Zug, who judged 
us this year. All my pupils enjoyed her 
so much and hope she will come our 
way again soon,” Mrs. Ethel Humphrey. 


PORTSMOUTH, VA.: “This letter has 
been delayed due to my being away most 
of August, but | hope not too late to 
express my gratitude again this year for 
the fine judging Mr. Russell Lanning did 
for my pupils in June. They just seem 
inspired! | appreciated his interest in 
telling and showing them special ideas 
concerning Bach. | am especially grate- 
ful too, for his lectures which he gener- 
ously passed on to a group of teachers 
here. May | say, too, that the National 
Guild is such an inspiration to both pu- 
pil and teacher! You have certainly or- 
ganized a real goal for students. It is a 
pleasure to work with it,” Blanche Sch- 
moele, Portsmouth, Va. 


BROOKLYN, N. Y.: “The Guild Au- 
ditions proved to be a very fine expe- 
rience for me and my students. Mrs. 
Lankford’s delightful manner impressed 
the children and her excellent construc- 
tive suggestions are proving to be a 
constant incentive to aspire to greater 
results this year,” Mrs. Pauline Melady. 


TROY, OHIO: “All the pupils and I, 
too, enjoyed Mrs. Edith Waxberg as a 
judge. We found her fair, strict and 
helpful. This was my 12th straight year 
to enter pupils, and | was happy to have 
my six-year-old daughter play a ten- 
piece program for the second year. It 
seems a long time since the first audi- 
tion when Elizabeth Gest judged and 
told me my pupils lacked good tone, 
proper phrasing, sufficient advancement 
and a variety of dynamics. It was quite 
a blow, for | thought I was getting on 
“tolably well,” but | shall never cease 
to be grateful to her and the Guild for 
opening my eyes to my shortcomings and 
inspiring me to find out how to improve 
my teaching. It’s a constant search, 
isn’t it, to learn more. Thanks for all 
you have done for me and helping me 
to impart more substantial musical edu- 
cations to my pupils,” Margaret Dildine. 


SANTA ANA, CALIF.: “I am very 


happy to renew my membership in the 


National Guild of Piano Teachers. | 
must say that students | placed in the 
auditions received a most wonderful ex- 
perience in music. The goals provided 
for them in the auditions were met suc- 
cessfully, and it was a great incentive 
for discovering music. They have grown 
in appreciation, in skills acquiring play- 
ing the piano, and inspiration provided 
by the judge, Mr. Ralph Leopold. | hope 
we may have him again. Every student 
and parent appreciated his kindly help, 
as well as myself,” Leonora C. Thomp- 
kins. 


BOULDER, COLO.: “My students and 
1 were very happy to have Mr. Leo 
Lawless for our Judge. He was business 
like, and still very sympathetic, and ac- 
complished se much in such a short time. 
The students playing their first time 
were so favorably impressed, and anxious 
to play again. | am sure it was because 
of our Judge. Others playing for their 
fourth or fifth times, were just as en- 
thusiastic over the Auditions,” Mrs. 
Christy T. Plank. 


PARROT, GA.: “First, | want to thank 
you for sending us Dr. Hans Barth as 
our judge. My pupils, along with me, 
liked him so very much and we are hop- 
ing we may have him again next May. 
I attended his clinic at Mars Hill, North 
Carolina, and am doing better work this 
fall, | know. He is a wonderful teach- 
er,” Miss Bertha Lee. 


LOS ANGELES, CALIF.: “I can’t tell 
you how delighted my students and | 
were after their hearing by Prof. Stoye 
last Sunday. He was kind and gentle and 
gave them assurance to do their best 
work. His comments filled them with 
much pride and gave their parents and 
me much joy,” Salome Ramras. 


MALDEN, MASS.: “All my students 
enjoyed their examination under Mrs. 
Waxberg at the auditions. Her criti- 
cisms were very helpful and her aver- 
ages were always intelligent—neither ex- 
travagant or unjust,” Anastasia V. Dolan. 


LITHONIA, GA.: “Last year was my 
first experience as a Guild member. The 
auditions in the spring were very help- 
ful to teacher and pupils alike. | want 
to thank you for sending Mr. Donald 
Peery to us. He was an excellent judge 
and made friends with the children im- 
mediately. We would love to have him 
again next spring,” Arlene Rogers Park. 


PORT ARTHUR, TEX.: “Let me ex- 
press my appreciation for the calibre 
of the judges you haye sent us in the 
last ten odd years since we have held 
the Auditions here. They have all done 
a fine job and have been an inspira- 
tion to both teachers and pupils,” Mary 
R. Holter. 


PUPILS OF RUTH FRENCH 
GIVE TWO RECITALS 


Pupils of Ruth E. French, Hawarden, 
la., gave two recitals recently. On 
October 25, a group of pupils played at 
the Congregational Church in Hudson, 
S. D. They were: 


Douglas Gubrud, Karma Wegner, 
Diana Rehder, Carole Christopherson, 
Sharen Krull, Judith Christopherson, 


Karen K. Knutson, Lois Fitch, Rebecca 
Groth, Carole Cole, Judith Bauder, Karen 
Wilkins, Donna Larson, Linda Gubrud, 
Rolfe Cole, Marlys Larson, Zoe Ann 
Larson, Joyce Jervick, James Lingscheit 
and Glen Ferris. 

And on Nov. 1 another group played 
at the Congregational Church in Al- 
cester, S. D.: Maxine Gubbrud, Con- 
stance Gubbrud, Kathy McKellips, Doug- 
las Sandvall, Bruce Johnson, David Jor- 
gensen, Mary Swanson, Karen Jurgen- 
son, Sharon McKellips, Helen Anderson, 
Susan St. Pierre, Lois Quinn, Dianne 
Olson, Grant Miller, JoAnn Lind, Ardyce 
Lundgren, Penny Lee Jorgensen, Dennis 
Swenson, Marlys Dietrich, Mary Kathryn 
Anderson, Jean Miller, Courtland Swen- 
son, Wendell Larson and Kaleen Wad- 
dell. 


Robert Carter Heads 
North Carolina Music 
Educators Association 


Guild Judge Robert L. Carter, Green- 
ville, N. C., recently was elected Presi- 
dent of the North Carolina Music Edu- 
cators Association for a two-year term. 
He writes, “I hope that | shall now be 
in a position to speak in a more far- 
reaching way. concerning the fine de- 
tails of the National Guild of Piano 
Teachers. This offer carries quite a re- 
sponsibility; to work with the colleges 
and the various private music teachers - 
throughout the state.” 


Composer's Delight 


PAUL STOYE 


1 do not ask for wealth 

Nor do | ask for fame; 

It’s just to be in happy mood and always 
be the same. 

1 do not covet miles of land 

Nor a castle on the mount, 

But just a humble cottage 

High up above the sand, 

Where | can see the see and sky 

And watch the clouds roll by, 

Write MUSIC to my heart's delight 

And live there—till | die. 


—Paul Stoye 
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Religion Is Music's Chief Sponsor 


By IRL ALLISON 


Organized religion of all sects and 
creeds has from time immemorial made 
music a basic port of its service to hu- 
manity. From the beginning of Christi- 
anity music has been recognized as a 
“wondrous magic link with God, taking 
sometimes the place of prayer.” Because 
of its power to soften the heart and 
mellow the spirit of mankind, music has 
always been utilized to prepare the way 
for Jesus’ entry into the human soul, 
thus making men to love their neigh- 
bors and to be kind one to another. 
Music therefore is common ground 
whereon all denominations, sects, creeds, 
and races may meet in brotherly love 
and understanding. 

It therefore behooves all musicians 
to be grateful to religion for its preser- 
ervation, cultivation, and use of our 
beloved art. Regardless of religious differ- 
ences by belief or birth, every musician 
should offer thanks to God for giving us 
His church, which like a mighty oak 
that has stood the test of time, has 
multitudinous branches. We should not 


be narrow in our attitudes, limiting our 
appreciation to our own denomination. 
Whether Hebrew, Catholic, or Protestant 
in the Western world or Buddhist or 
Mohammedan in the Eastern world, all 
of whom worship God, musicians the 
world around owe a debt to religion 
wherever found, and we should be willing 
to help religious causes, no matter 
which branch of our Mighty Oak (God) 
is the sponsor. 

Only when we are willing to help oth- 
ers not our own does Heaven dwell within 
us. Happiness is the state of mind one 
has when he wishes in his heart to be 
of service to his fellows—to give to 
others rather than merely to get from 
them. The power of music to make us 
so in spirit (that is, happy) makes it 
an instrument of God almost equal to 
religion in importance for the benefit 
of the world. Let us then, as musicians, 
revere religious groups wherever. they 
exist and be willing to lend a helping 
hand. Therein lies happiness . . . even 


Heaven! 


HOW CLOSE TO DISASTER? 


A moral breakdown is fast under- 
mining America. Some say our nation 
is seriously threatened with a collapse 
from inner decay. Headlines tell only 
part of the story of increase in murder, 
crime, sex promiscuity, narcotics, trea- 
son and disloyalty, graft, corruption, and 
apathy on the part of most—except 
evildoers! 

Time is running out, while we have 
been drifting from emergency to emer- 
gency. The crisis is too great to wait 
for leisurely attention. If enough would 
rise up in Christ’s Name and do their 
part, we feel sure the tide could be 
turned. 

Thanks to many blessings, the Chris- 
topher movement has met with encour- 
aging success in a short time. But we 
are the first to say that we are not 
going fast enough to stave off dis- 
aster. Worse still, we have had to re- 
trench and cancel important projects 
because donations have not kept pace 


with our growth in the past 12 months. 


What of the next 12 months? Frank- 
ly, we don’t know. Big responsibilities 
must be met if we are to stir up enough 
“doers” before it is too late. However, 
we leave it to the Lord to find the 
“donors.” 


Furthermore, since we try to make 
our work as complete an act of faith 
as possible, we continue to abide by 
our policy of “no dues, no subscriptions, 
no fund-raising drives” beyond an oc- 

ional ement of needs. We 
would appreciate your telling others 
about it—if it does not interfere with 
your own obligations. But we ask no 
one to solicit funds. Every dollar given 
for Christopher work should come from 
conviction, rather than from any spe- 
cial urging on our part . . . May God 
reward you!—James Keller, The Chris- 
tophers, 18 E. 48th St., New York 17, 


New York. 


Guild Members Elected Presidents Of 
North Carolina State Associations 


It is being proved over and over 
again that the Guild membership in- 
cludes the leaders in almost every state 
throughout the nation. The last presi- 
dent of California MTA is a Guild mem- 
ber (Ardella Schaub). The past-presi- 
dent (Clara Loudenslager) and the 
present president (Margaret B. Hall) of 
Ohio MTA are members of NGPT. The 
Dr. Marcelline 


same (past-president 
Giroir; present-president Evelyn Bow- 
den) of Arkansas MTA. Bessie Ryan 


of Chicago has long been president of 
Illinois MTA. Stanley Sprenger, guild 
chairman of Philadelphia, has had a 
leading post in Penna. MTA. Now 
comes the news that Mrs. Eugene Johns- 
ton of Mooreville, N. C., has been re- 
elected president of the North Carolina 
Piano Teachers Association, while Robert 
Carter, guild adjudicator, of East Caro- 
lina State College, is the new president 
of the State Music Educators Associa- 
tion. 

According to Mrs. Johnston, the 
North Carolina Piano Association, a 
department of the N.C. Music Educa- 
tors’ Association, held its annual fall 
conference at M.C.U.N.C., Greensboro, 
in October. It was one of the most 
significant and successful meetings that 
has been held, with a record-breaking 
attendance of piano teachers. 

Dr. Maurice: Demesnil (guild member), 
internationally known concert pianist 
Highland Park, Michigan, U.S.A., con- 
ducted the one-day clinic. His inter- 
pretation of the classic composers was 
demonstrated with the utmost authority 
and the French and modern composers 
were portrayed with great refinement 
and sensitivity, which characterized the 
music of Debussy. He evoked the finest 
commendation from all the teachers in 
attendance. 

‘The inspiration and stimulation re- 
ceived was the result of the members 
returning to their studios with fresh 


ideas, new concerts of the great mas- 


ters and a vigorous outlook for this 
year’s work with a rededication to their 
profession. 

Robert Carter, professor of piano at 
East Carolina State College, Greenville, 
was elected president of the N.C. Music 
Educators’ Association, while Mrs. Johns- 
ton remains president of the N.C. Piano 
Teachers Association. 


MRS. RUNNER HAS 
MORE HINTS 
ON AUDITIONS 


After reading Dr. Allison’s articles on 
preparing for Auditions, Mrs. William S. 
Runner of Detroit, Mich., wrote out a 
few of her own devices for keeping 
check-cards on students entering the 
Auditions. She said: 

“Just a word of praise for your ar- 
ticle on preparing and entering Guild 
students. The speed of scales suggested 
will settle many arguments on that 
score. 

“Going on where you left off, | put 
each pupil’s suggested program on a 
yellow file card, number it to 10, put- 
ting the technical requirements on 7, 
8, 9 and 10. Bach is No. 1, Schumann 
or Mendelssohn is No. 2, Sonatina or 
Sonata is No. 3, and so on. (The yel- 
low cards are 2000 for 25c at a station- 
ery store, light in weight but highly 
visible). ~ 

“The technics are listed by keys and 
checked as completed. Majors in capi- 
tals. Pieces are followed by numbers of 
sections or parts, with corresponding 
numbers on the pupil’s music. A_ tiny 
free-hand star shows completed work, 
so that a glance reveals the state of 
each pupil’s program. | use the same 
system on all pupils, as many decide to 
enter at the last moment, when they 
see that all they have to do is Iarn 
3 more keys, or complete a piece al- 
ready well under way.” 


HEINLINE STUDIO. 
PRESENTS FOUR 
RECITALS 


On the afternoons of November 7th 
and 8th, the Heinline School of Music, 
Cheyenne, Wyoming, presented the first 
of its fall recitals in four groups as 
follows: 

Saturday at 3 o'clock the following 
elementary students took part: Robert 
Lathon, Carol Jean Span, Sally Buck- 
master, Corky Krickbaum, Linda Baker, 
Jimmy Yeager, Beverly Cox, Marion 
Span, Trudy Anderson, Dale Carter, Su- 
san Dolan, Sandra Reske, David Lewis, 
Vickey Rae Foster, Janet Miller, Charles 
Christensen, Jenifer Jenkins, Jimmy Do- 
lan, Mac McBee, Eugenia Anderson, 
Shirley Yarborough, Gordon Lewis, Al- 
den Miller, David Coulson, Patty Jo 
Ptacek, Joe Yeager, Jo Marie Garrison, 
Mark Cox, Betty Ann Pruter, George 
Andrews, Betty Ann Mueller, Donald 
Pruter, Connie Breeden, Dorothy Deines, 
and Marilyn Lewis. 

Saturday evening at 7 o'clock: Sam- 
my Andrews, Susan Bednasek, Mary Ann 
Riedel, Marion Mason, Patricia Schliske, 
Loraine Houchen, Ronald Beltran, Clin- 
ton Hirst, Barbara Hagestad, Mariann 
Hirsig, Sandra Sue Scott, Dorthea Tan- 
ner, Jimmy Weitz, April Belecky, Gay 
Conrad, Beth Ann Bednasek, Irene Fan- 
ning, Nancy Lofink, Klodia Tanner, Car- 
ol Dee Johnson, Ramona Houchen, Mar- 
gie Griffin, Linda Stanfield, Kay Davey, 
Pat Mahoney. Bambi Moreland, Gay 
Hauchen, Margaret Zell, Winkie An- 
trim, Larry Davey, Billy Marlado and 
Barbara Ann Brown. 

Sunday at 2 o'clock: Roger Will, 
Barbara Jean Silver, Charles Williams, 
Danny Travino, Jackie Earlywine, Betty 
Jean Krouch, Karol Breeden, Lynn Cow- 
an, Katheryn Tertipes, Elaine Parsons, 
Mary Kugland, Judy Clason, Merope 
Andrews, Kay Schliske, Patricia Han- 
cock, Eleanor Arroyo, Joe Silver, Mari- 
lyn Lewis, Lynn Harnsberger, Beverly 
Teichert, and Ann Garrison. 

Sunday at 4 o'clock: Billy 
Susan Taylor, Gracie Green, Rosalie 
Cohen, Joby Jenkins, Linda Stanfield, 
Judy Wilson, Judy Howard, Jackie Muel- 
ler, Susan Hanes, Karen Green, Nancy 
Lynn Coolidge, John Sevilla, Sally Nich- 
ols, Jean Bauder, Lynn Harnsberger, 
Margot Davis, Dianne Yoder, Catherine 


Kelley, 


Crane, Monte McGlathery, Richard 
Stanfield, Merwyn Smith and Judy 
Nichols. 


Duos, trios and quartettes were fea- 
tured during each program. Mrs. Irena 
Kelley, owner and manager of the 
school, is theory. teacher and has a fac- 
ulty of four: Elsa Gandrud, Jessie Lef- 
fel, Mrs. Alda Allman and Gerald Gree- 
ley, all Guild members. 

Students range from five years through 
high school. The school also features a 
Musical Kindergarten in the forenoons 
for four- and five-year-olds. Develop- 
ment of rhythm by action songs, march- 
ing and rhythm band is particularly en- 
joyed by these youngsters. Games, pre- 
school training, hand work, dramatized 
stories, coloring and finger painting 
keeps them busy and happy. The five- 
year-olds take lessons in the kindergar- 
ten, entering the regular piano depart- 
ment when they are six. 


Milton Schaffer 


TWO GUILD ARTISTS 


Maurine Stuart 


Milton Schaffer, winner of several Guild awards before going to Paris, where 
he has studied for two years with Nadia Boulanger has returned and will soon 
give his second Town Hall recital. Mr. Schaffer has been Guild Chairman at Erie, 
Penna., and a Guild Judge several seasons. 

Maurine Stuart, artist pupil of Carl Friedberg, has won important prizes 
in this country and in Canada. She is concertizing extensively this season, but 
before going on tour took the examination for the Guild’s Artist Diploma and 


has prepared recordings to submit in the 


1954 Piano Recording Festival. 


Guild President Asked To Be State Judge 
For 1954 North Carolina Meet 


Mr. Robert Carter, president of North 
Carolina Music Educators’ Association, 
and Mrs. Eugene Johnston, president of 
the N.C. Piano Eeachers Association, 
have jointly invited Dr. Irl Allison, presi- 
dent of the National Guild of Piano 
Teachers, to be State Judge of the 
clinic of 1954 being sponsored by their 
organizations. Mr. Carter wrote: 


“As Mrs. Johnston will tell you, we 
have had during the past three years, 
Dr. Rudolph Ganz, Dr. Leo Podolsky, 
and Dr. Maurice Dumesnil . . . choices 
which indicate that we are interested 
both in the pianistic abilities and the 
human qualities of our judge. It is 
obvious that we must have a man who 
is familiar with the problems of the aver- 
age teacher and the playing of the 
average student. We feel there is not 
in this country a single individual who 
knows this situation more completely 
than you do.” 

Because the guild president’s reply 
presents his hopes of having Guild For- 
ums at conventions of teachers nation- 
wide, we quote it here. It was addressed 
to both Mrs. Johnston and Mr. Carter, 
as follows: 


Dear Friends: 

Your very kind letters are deeply 
appreciated and, except for the fact that 
| am not physically equal to extended 
public activities of any kind, | would 
certainly accept the honor of judging 
your State Contest Festival next spring. 
My spell with my heart followed the 
excitement of an all day affair two 
years ago so | have cut down such ac- 
tivities to about 2 to 4 hours at a time. 
So far | have come through fine on this 
rationing of my _ participation. 


The Guild Forums in Chicago and 
Little Rock have been most successful 
and these were not too long—from 112 
to 2 hours at the most. | should there- 
fore be pleased indeed to pay my ex- 
penses to take part in one each year 
in your state with you two, Miss Wor- 
sham, Mr. Peery, and Mr. Giles on the 
panel. My talk takes about 25 minutes, 
then the panelees discuss: 1. The Guild 


Syllabus. 2. How to Prepare Pupils and 
Acquaint Parents for and with the Guild 
Auditions and related projects. 3. How 
Guild Judges Are Instructed. 4. The 
Guild Rating Plan and the Combination 
Report Card Certificate. 5. Questions 
from the Audience. The interest has 
been such that the hall has been filled 
each time and after the program.no one 
seemed eager to rush away— they just 
sat. 


We are having another Guild Forum 
at Hardin Simmons University on Decem- 
ber 5th. This is to mark the 25th year 
since the movement began at that in- 
stitution and | am very happy that the 
present administration headed by Edwin 
Young and Jack Dean have planned the 
whole affair themselves in my _ honor. 
It is heart-warming to have one’s la- 
bors appreciated. Thurman Morrison, 
who began his serious music study with 
me there is also on the faculty and will 
have a part in the Forum, with Mrs. 
Edwin Young, who began studying there 
also while | was dean. 


Your efforts in behalf of the Guild 
to interest Dr. William S. Newman in 
becoming a Guild member are appre- 
ciated. He may yet be persuaded to do 
so, if | can arrange a meeting with 
him. 


We are proud indeed in having our 
loyal Guild members elected to high 
offices in your state organizations. It 
shows that these groups have a high 
degree of discernment in the right direc- 
tion. If you will send me the roll of 
membership of your State Piano Associa- 
tion, | shall be happy to send each 
member Piano Guild Notes each month 
complimentarily. 


Many thanks for your invitation to 
serve as your State Judge. | wish I 
felt able to do so. Dr. Saul Dorfman, 
piano dept. head of Roosevelt College, 
Chicago, has just joined the Guild and 
he would be a splendid judge, | am 
sure. He was on the Guild Panel in 
Chicago last summer. William O'Toole 


might also be available. 


MANNA FROM HEAVEN 


Tributes From Guild Members 


DAYTON, OHIO 
Barbara H. Wasson: “We do enjoy 
your newspaper and often find helpful 


hints for our teaching in each issue. We. 


and our students are looking forward 
to Audition time and are hoping for a 
judge who is both strict and kind and 
above all constructive in his criticism 
not just flowery. The youngsters are 
already working harder on scales and 
chords than usual and are not letting 
their pieces drop the day after the re- 
cital the way they used to. Thank you 
for the answers to all these questions. 
It is wonderful that someone knows about 
these things.” 
TULSA, OKLA. 

Grover C. Morris: “‘Throughout> suc- 
cessive issues of the Piano Guild Notes, 
I notice you give a great deal of em- 
phasis on things spiritual. I’ve noticed 
this issue after issue. To me, you reach- 


ed the Zenith in your reply to the pi- 
ano teacher's letter as printed in this 
last issue. To me, yours was a marve- 
lous reply, reflecting loving tact, diplo- 
macy, yet gently upholding the adjudi- 
cator’s criticism. Evidently, you live 
close to and walk with God. More power 
to you!” 
LOGANSPORT, IND. 


Mildred O. Weymer: “I haven’t re- 
ceived the Guild Notes for such a long 
time or at least it seems so. | enjoy 
them so very much. Can all teachers 
send in their accounts of activities? If 
so, | will send when having recitals, 
etc. Hoping to receive the Guild Notes 


soon. 

KIRBYVILLE, TEX. 

Mrs. Burres Allen Bean: “Mr. Allison, 

the Guild is wonderful! And I’m so glad 

I have you for a friend, Give my love 
to Mrs. Allison.” 


SOUTH JACKSONVILLE, FLA. 

Hans Barth: “I just want to tell you 
that | thought your letter which was 
printed in the Guild Notes was very 
fine, very well expressed!” 

EUGENE, OREGON 

Mrs. Genevieve York: “We are so 
happy to have a_Eugene-Springfield 
Guild Chapter that we feel like shout- 
ing it to the house-tops. | have never 
worked with a more congenial group 
of musicians and find them all so will- 
ing to help each other in any way 
they can. Several have expressed that 
same thought to me.” 


“Applied music has a 4-fold value. 
It ranks first as a mind-developer, af- 
fords opportunity for means of liveli- 
hood, prepares for community service 
in church, club, and other civic activi- 
ties, is a cultural, social asset, and, 
most of all, becomes an ideal, all- 
weather, lifetime hobby for one’s leisure 
hours.” 
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GUILD PRESIDENT SEES COMPROMISE IN 
DEGREE DEBATE 


Gertrude Bugell of New York City 
has been good enough to supply us with 
articles from the New York Times giv- 
ing both sides of the question regard- 
ing new doctorate degrees being offer- 
ed by the Eastman School. 

Regarding Professor Lang’s letter to 
the Times, Miss Bugell considers his 
remarks VERY relevant. “The Army of 
Private Teachers certainly needs some- 
one in High Authority to speak up for 
private teaching. The Degree owners 
have plenty of champions, so PLEASE 
speak up for us, Dr. Allison,” she writes. 


NO NEED FOR ALARM 
In his reply to Miss Bugell, Dr. Alli- 
son sees no need for alarm on the part 
of private teachers: 
“Thank you for your thoughtful let- 
ter. After studying Dr. Hanson’s point 


of view, | do not believe private teach- 
ers need have any fears because uni- 
versities are setting up Doctorate goals 
for those who wish to perfect their 
playing to concert pitch while at the 
same time enlarging their interpreta- 
tive powers by adding broad knowledge 
of the humanities to their educational 
attainments. 

“At present, only the musical schol- 
ars who specialize in musical theory, 
history (research in general), are re- 
warded with doctorates except by hon- 
orary degrees—the musicologists. The 
musicians who by applying themselves 
to mastery of their instruments become 
concert artists, before Dr. Hanson’s pro- 
vision at Eastman School of Music, have 
not been able to receive doctorates for 
their labors. Now they can, which is 
as it should be, | think.” 


“I SHALL NEVER RETURN” 


The caption of this story constituted 
the verdict of William Kapell in regard 
to Australia after his recent tour of the 
continent “down under.” It was prompted 
by the heartless criticisms of his piano- 
playing carried by the press, according 
to the following articles which appeared 
in Time Magazine last week. His “good- 
bye forever” was more literal than he 
imagined for he lost his life when his 
plane went down into the Pacific on 
his return to his native land. If he could 
voice his feelings now, would he not ap- 
peal to those who wield the pen to give 
a touring musical artist the same fair 
treatment that newspapers observe in 
chronicalling the doings of those in 
other professions? How soon would not 
only the papers but also the writers be 
sued if they printed adverse opinions 
of the doctors’ bills as they operate on 
the public’s anatomy! Would it not be 
more humane to say nothing when their 
one-man’s opinion (that of their critic) 
is adverse rather than bring heartbreak 
to those who have slaved to please? 
Why not have a Society for the Pre- 
vention of Cruelty to Musical Artists? 
We quote from TIME: 

“Manhattan-born William Kapell was 
a hammer-handed but unmistakably tal- 
ented pianist of 19 when he first crashed 
on to the U.S. music scene in a concert 
with the Philadelphia Orchestra in 1941. 
In rapid order, he won three important 
awards, gathered a devoted following 
and dazzled the critics with his per- 
formances. ‘Playing of Rachmaninoff di- 
mensions,/ cheered the TIMES’ Olin 
Downes. ‘Complete mastery, with pro- 
digious strength and swiftness.’ Kapell 


appeared with 20 major orchestras, and 
his bouncing plume of black hair be- 
came familiar to concert audiences 
across the U.S. 

"As time passed, the critics developed 
a more exacting tone. Kapell’s real 
forte, they ruled, was the moderns, e.g., 
his favorite Prokofiey and Khachaturian, 
and such technically demanding roman- 
tics as Rachmaninoff. With other music, 
they sometimes complained, he lacked 
‘tonal sensuousness.’ But without hesi- 
tation, they placed him among the top 
young pianists of his time. Pianist Ka- 
pell looked for new fields to conquer, 
took himself as far afield as Europe, 
South America, Israel, and Australia. 

“Fortnight ago, ending his second tour 
of Australia, he sounded a bitter, note. 


-Riffling through his press notices he read 


that though his Schubert had ‘surprising 
warmth,’ his Mozart was merely ‘well- 
bred,’ his Bach ‘dry.’ 

“'Dry Bach!’ he exclaimed to a re- 
porter for Sydney's SUNDAY TELE- 
GRAPH. ‘Listen to this.’ And the room, 
wrote the reporter, ‘was filled with liquid 
sound, mellow, golden,’ as Kapell turned 
to his keyboard. But Kapell had his fill 
of Sydney critics; it was goodbye for- 
ever. ‘I shall never return,’ he said. 

“Last week, Pianist Kapell, 31, took 
off in a British Commonwealth Pacific 
Airlines DC-6 for the long flight home. 
Eight thousand miles later, letting down 
for an instrument landing at San Fran- 
cisco, the big ship clipped a fog-con- 
cealed tree, crashed headlong into the 
side of a mountain ravine. Among the 
19 who died in the flames was William 
Kapell.” 


PADEREWSKI AWARD WINNER PRESENTED 
IN MUSICALE 


Carol Wahlin, who received the Pad- 
erewski Memorial Medal this year, was 
presented in a Musicale by her teacher 
Bsssie Ryan, Chicago, IIl., on November 
15, 

For the past 10 years, Carol has played 
@ program of ten pieces for the Guild 
Auditions, receiving Superior ratings 
each time. In 1951 and 1952, she sub- 
mitted recordings in the IPRF and re- 
ceived a First Place Gold Medal each 
time. In 1952, she was the second 
young musician in the East Central 
States to receive the Paderewski award. 

Her Musicale program included: 
Sonata—No. 7, D Major —... Haydn 


Allegro con brio 
Largo e sostenuto 
Presto ma non troppo 


Pastorale Scarlatti 
Gigue from the Third French 
Knight Ruppert Schumann 
Canzonetta Schutt 
Cumana Allen 
Intermission 
MacDowell 
MacDowell 
Valse Brillante Chopin 
Bilotti 
Ritual Fire Dance DeFalla 


WASSONS PRESENT PUPILS IN TWO RECITALS 


Audley and Barbara Wasson of Day- 
ton, Ohio, presented their pupils—Ron- 
ny Hodge and Jeffrey Seitz—in a joint 
tecital on November 15. They played 
the following program: 

Two Two-Part Inventions —... Bach 


Sonata in D major —.. Haydn 
Allegro con Brio 
Largo e sostenuto 
Presto, ma no troppo 
Romance Sibeli 
Liebestraume (Love-dreams) _Liszt 
Ronny 
Two Two-Part Inventions Bach 
Toccata Paradise 
Sonata, opus 79 —........-- Beethoven 


Presto alla tedesce 


Andante 


Vivace 
Feux Follets Phillippe 


‘Jeffrey 
Last May, the Wassons presented the 
following students in a Spring Concert: 
Nancy Arnold, Dinah Walters, Mary 
Gene Piotrowski, Mamie Helen Strieber, 
Julianna de Bruyn Kops, Ronny Hodge, 
Jeffrey Seitz, Panelin Marshall, Carla 
Damstra, Mark Lawner, Edward Par- 
sons, Lynne Lawner, Phyllis Lee, Suz- 
anne Stines, Colleen Smith, Laura Holl- 
eran and Suzanne Lilly. 
Alternates for the program were Ste- 
phen King, Anne Marie Phillipp, Janice 
Cochran and Phyllis Ector. 


Pupil Of Mrs. Dalton 
To Play With 
San Angelo Symphony 


KENT JONES 


Kent Jones of Sterling City, Texas, 
pupil of Mrs. Carter Dalton, will play 
the First movement of the Schumann 
Concerto in A minor with the San An- 
gelo Symphony at a Young Peoples’ Con- 
cert on November 30. 

For the past year, Kent has been 
studying with Mrs. Dalton of San An- 
gelo. And for more than three years, 
he was a pupil of the late Mrs. Albert 
De Berry, Guild member in San Angelo. 
Kent took a course under Silvio Scionti 
and Jack Guerry in Denton last summer 
and appeared at one of Dr. Scionti’s 
student concerts. 

Sixteen years old, Kent has twice won 
National Honors with a rating of Su- 
perior plus at the Auditions. In a re- 
vital on November 9, he played the fol- 
lowing program: 

Sonata in D Minor (Tempest) ___ 
L. Van Beethoven 


Largo—Allegro 
Adagio 
Allegretto 
Rondo Capriccioso F. Mendelssohn 
Intermission 
Impromptu in A Flat Fr. Chopin 


Etude in C Minor 

(Gp. Wo, 1Z) Fr. Chopin 
Ballade in A Flat _..___ Fr. Chopin 
La Campanella Fr. Liszt 


EASTER PUPILS 
GIVE RECITALS 


(From Pine Bluff (Ark.) 


The eighth annual Repertoire Recital 
given by the Repertoire and Allegro 
Junior Clubs was given Sunday at the 
Episcopal Parish House, under the di- 
rection of their counselor-teacher, Mrs. 
Wilson Easter. The recital opened Na- 
tional Music Week here. 


Members of the Miller New Way Mu- 
sic Education class started by Mrs. Eas- 
ter in September opened the program, 
Peggy Browning, Mary Duggan, Frances 
Cherry, and Margaret Faulk. 


Commercial) 


National Piano Guild Certificates were 
awarded to Mary Ruth Ashcraft, Mar- 
tha Buchanan, Rita Case, Julia Ann 
Duckett, Rozanne Eubanks, Edward 
Fontaine, Elizabeth Granderson, Caro- 
lyn Henry, Allan Maguire, Donald Mar- 
tin, Sally Miller, Martha Morris, Bobby 
Robinson, Patricia Sheppard, Gay Shi- 
nall, Nan Spears, Vanette Stipp, Linda 
Stratton. 

Other pianists to take part on the 
program were Jean Brown, Sue Shurt- 
leff, Judy Henry, Judy Formby, Gloria 
Miley, Tommy and John Stone. Taylor 
Eubanks and Bobby Atkinson. 

Edward Fontaine played the accor- 
dion, and Julia Ann Duckett sang. 


Mrs. Wilson Easter presented the 
Grade School Orchestra and Piano En- 
semble in recital Sunday afternoon at 
the High School auditorium to a large 
and appreciative audience. 

This was the fifteenth annual concert 
of this type’ given under the direction 
of Mrs. Easter and in her opening re- 
marks she pointed out that different 
groups are featured on the concerts. 
In 1948 there were 25 harmonica play- 
ers, who were quite a sensation in red 
and white uniforms, there has been a 
trumpet band of 16 players, groups 
with guitars, violins, accordions, and 
other instruments. This year featured 
35 players in the piano ensemble, and 
one family group at the piano repre- 
senting three generations, Mrs. Easter, 
her daughter, Mrs. Robert Atkinson, and 
her young.son, Bobby Atkinson. 

A profusion of summer flowers dec- 
orated the stage. 


INTERNATIONAL PIANISTS’ 
GUILD 


(Sponsored by N.G.P.T.) 
(Reprinted from the Guild Syllabus) 

The International Pianists’ Guild, sponsored by -the National Guild of Piano 
Teachers, was begun in 1952 at the instigation of Dean Edwin Young of Hardin 
Simmons University, Abilene, Texas. Dean Young has felt for many years that 
there is a need for a goal for mature pianists after they have achieved diplomas 
or degrees from colleges, universities, conservatories, and through the National 
Guild of Piano teachers and the American College of Musicians. This feeling 
caused him to suggest to Irl Allison the formation of the International Pianists’ 
Guild, whose goal is to keep pianists playing. 

Membership cards for current year are now available and have been granted 
to more than 20 Guild teachers who have met the qualifications. To maintain 
membership in the International Pianists’ Guild a pianist is required to submit a 
program of Artist dimensions (see p. 6 of this Syllabus under Artist Diploma) and 
submit proof of its having been actually performed publicly before at least 20 
people each year; or show that he has successfully entered the National Piano 
Playing Auditions and been granted by the National Guild of Piano Teachers the 
Guild’s Senior Collegiate or Artist’s Diploma. Programs played by degree stu- 
dents from colleges, universities, end conservatories (if piano majors) may also 
be submitted for IPG Membership. All IPG Members become eligible to enter 
Event Two or, if members of the National Guild of Piano Teachers also, Event 25 
of the International Piano Recording Festival, each year. 


To join IPG, submit your latest printed program with details of its performance 
to Dean Edwin Young, Hardin Simmons University, Abilene, Texas, the National 
Chairman. No dues at present. 


Enter Your Pupils For 


Medals and Cash Prizes 
In IPRF 


the music dramas of Wagner. As well 


Leopold And Kennedy 
Pupils Heard In 
Benefit Performances 


Hazel M. Kennedy of San Jose, Cal., 
writes that two concerts were given 


there last June for the benefit of “Hope 
For Retarded Children.” On June 5, 
Corinne Sansone and Mrs. Julia Sorci, 
two of her pupils “who received their 
collegiate diplomas last year gave a 
duo piano recital arranged by Mrs. 
Kennedy. Well received, the concert was 
both an artistic and financial success. 


as being fine music, it was an educa- 
tional program enjoyed by _ teachers, 
students and public alike. Mr. Leopold 
offered: 1. Storm and Entrance of the 
Gods into Valhalla from “Das Rhein- 
gold.” 2. Love duet, Brangaene’s warn- 
ing and Isolde’s Liebestod from Tristan 
and Isolde and 3. Ride of the Valkyries, 


Bruenhilde’s narrative and appeal, Wot- 
son’s farewell and the magic fire scene 
from “Die Walkuere.” 


And on June 17, the Allen Young and 
Son Piano Store sponsored Ralph Leo- 
pold in a benefit recital interpreting 


A MUSIC BOX 


COMPILED AND EDITED BY ALFRED MIROVITCH 
(Guild Member) 

Preface: In selecting the compositions to be included in the present collection 
of music published by Leeds Music Corporation for the student, | was guided by 
two principal considerations. Firstly: every piece should be genuinely good music 
—not just “teaching material.” Every piece should appeal strongly to the imagi- 
nation of the student, and should prove a source of pleasure to player and listener 
alike. Secondly: every composition, at the same time, should be a study in one 
or another phase of musicianship. 

Thus, in a number of pieces time and rhythm should be stressed; another group 
of pieces will serve to cultivate and develop the “cantabile’ tone production; 
yet another group will offer the opportunity to concentrate on effective staccato 
playing. Several of the compositions will only begin to sparkle and live if dynam- 
ics will be sharply contrasted. And in each and every piece the player should be 
keenly aware of the role of the pedal. 

In addition, there is considerable variety in the character of the music; some 
pieces are light and graceful, others are full of humor and perhaps even a bit 
“heavy-footed.” In some will be found pure lyricism—and yet others must throb 
with vigor and energy. 

Thus -the- student will be stimulated and should be constantly encouraged to 
use his imagination; this is the way to play the piano not only well, but color- 
fully and vividly. 


Scherzo and Menuet (Beethoven) 
Published by Elkan-Vogel 


EDITED BY ALFRED MIROVITCH 

The original manuscripts of the two Beethoven compositions herewith published 
are in the possession of the Prussian State Library in Berlin. The “Scherzo” and 
the “Minuet” are included in two sets of short pieces without indication by the 
composer for which instrument (or instruments?) they were intended. 

The Minuet (Allegretto) is listed as No. 29 in A. W. Thayer's “Index of Bee- 
thoven’s Works” as follows: “Duo (for a Musical Clock?)“—and is scored by 
the composer on two staves in the alto and tenor clefs. The Scherzo is listed 
in Artaria’s index of manuscripts (Art. 186) and also bears the note: “probably 
for the musical clock.” It was published for the first time in its original form 
in an appendix to Dr. Gustay Becking’s Essay “Beethoven's Scherzo-Themes” 
(Breitkopf and Haertel, 1921). 

The assumption that the two compositions were written by Beethoven for a 
Musical Clock are based on the following facts: 

In 1791 Mozart wrote several pieces for the musical clock for one of the 
Vienna Museums, and it is known that Beethoven copied one of these pieces, the 
Fantasy in f min. (K. 608), presumably to be used as a model. It is also known 
that Beethoven stood in friendly relationship to the Count Deym, the Director of 
that Museum, and had even dedicated to him a set of variations. 

Furthermore, the character of workmanship, the tone color evidently intended, 
the complete lack of all dynamic and interpretive signs, and the fact that much 
of the music in the original is quite unplayable for the keyboard—seem to furnish 


conclusive proof. 
The two compositions have been adapted for the piano by George Schune- 


mann, and are published here in that version. 
All dynamic and interpretive indications, as well os the fingering and pedal 
marks are by the editor. 
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PIANO GUILD NOTES November, 1988 


SOCIAL MUSIC 


GUY MAIER 


Announces a Special 4-day Workshop & Master Class 
At 


SANTA MONICA, CALIFORNIA 
Monday, Dec. 28 through Thursday, Dec. 31 


MORNINGS 


Demonstration Beginner’s Classes 
Yaung People’s Repertoire Classes 
4 Lectures by MARGARET DEE 


AFTERNOON 
Advanced Pianist’s Repertoire Class 
For full information 
write 
SECRETARY, GUY MAIER CLASSES 
819—19th Street 
Santa Monica, California 


AUSTIN RECORDING COMPANY ~ 


WIRE AND TAPE RECORDER RENTAL SERVICE 
No. 13 Kern Ramble 
Austin 2, Texas 


IPRF EVENT 


(From page 1, col. 5) 
EVENT NO. 31 
For Collegiate Entrants in 1953. Cash 
Prizes as for Event No. 26. 
RULES FOR EVENTS 26 TO 31 
1. Ona 10 or 12 inch disk each en- 
trant shall record 1 Hymn, 1 college 
song, 1 popular song tune with en- 
trant’s own arrangement according to 
instructions in the Binkley-Allison So- 
cial Music Course, and 1 short piano 
solo from standard literature for the 
piano. The IPRF Medals shall be award- 
ed Social Music” Entrants on exactly 
the same basis as announced for Events 
1 through 25. No recordings can be re- 
turned. 
Florence Fender Binkley will be the 
Judge of all Social Music Events. 


October 8, 1952 

It is a privilege to have the confidence, goodwill and indorsement of your 
much esteemed National Leader, Dr. Irl Allison, whom it has been my pleasure 
to have known for several years. Although, an extremely modest man, Dr. Allison 
is possessed with tremendous energy devoted entirely to serving his fellow man 
and family. 

Your attention is invited to front page letter from Dr. Allison endorsing 
our Recording Service. For our new subscribers, we promise every effort will be 
made to render the same efficient services given you by your Guild Headquarters 
including: 

1—Cutting and delivering permanent 12” records from your tape of 
wire to Guild Headquarters, thereby avoiding the inconvenience of 
having the record, cut, packed and mailed. 

2—Making a 12” record at 78 RPMs and return the tape to you postage 
prepaid, together with a Record Delivery Receipt from Dr. Allison, 
for only $5.00 per record. 

3—Additional souvenir copies at 78 RPMs can be cut out and returned 
with the tape, $4.50 (each) postage prepaid. (Please refer to the 
2nd paragraph of Dr. Allison’s letter concerning this important detail.) 

In order to obtain best tape recordings, it is suggested that you use a good 
quality machine, microphone, and PLASTIC tape (using only one side); a well. 
tuned piano with quiet pedal action is essential. Good room acoustics are 
preferable. Acceptable recordings will be obtained at 7.5 inches per second—stil] 
better at 15 inches. 

It is suggested that you begin recording now in order to avoid any worri- 
some strain on yourself or your students, as the Pre-Christmas days grow fewer 
in number. 

To insure accurate labeling, fill in and return the inclosed Recording Data 
Card with your check or money order (on basis of rates quoted above) by first- 


CHESTER BARRIS HEARD 
IN OCTOBER RECITAL 


Chester Barris of the Department of 
Music at Ohio Wesleyan University, Del- 
aware, Ohio, was heard in a Faculty 
Recital on October 15 at Sanborn Hall. 
His program included: 


Prelude and Fugue in 


ATTENTION ALL TEACHERS ENTERING 
STUDENTS IN THE 
INTERNATIONAL PIANO RECORDING FESTIVAL! 


SEND YOUR TAPES TO THE AUSTIN RECORDING 
COMPANY. LET US MAKE YOUR RECORDS FOR 
DIRECT DELIVERY TO GUILD HEADQUARTERS 
FOR YOU! WE WILL SAVE YOU TIME, WORRY, 
AND MONEY, WHILE GUARANTEEING SAFE, 
HAND TO HAND DELIVERY TO DR. ALLISON’S 
OFFICE. OUR PRICES ARE $5.00 per 12-inch REC- 
ORD @ 78 rpm and $4.50 FOR EXTRA COPIES, RE- 
TURNED TO YOU POSTAGE PAID. COMPLETE 
ATTACHED DATA CARD AND ENCLOSE THE 
SAME WITH YOUR TAPES, ENCLOSING CHECK 
OR MONEY TO THE AUSTIN RECORDING COM- 


PANY, 13 Kern Ramble, Austin, Texas. 
RECORDING DATA: Complete and Return in box with tape. 


class mail in the box with tape to the AUSTIN RECORDING CO., No. 13 Kern 


B-flat major Bach 
Ramble, Austin 2, Texas. 


(Book 1, Well Tempered Clavichord) 
Prelude and Fugue in 

B-flat minor $. Bach 

(Book 1, Well Tempered Clavichord) 

@ | Chromatic Fantasy and Fugue J. S. Bach 


Sincerely yours, 
Roy T. Poole, Mgr. 
N.B. This convenient service will enable even more of your students to par- 
ticipate in the Annual Internationa! Piano Playing Recording Festival. 
RECORDING DATA: Complete and Return in box with tape. 


| 


| Five Preludes, Opus 28 Chopin 
F-sharp minor Recording Speed—if known: (3-3/4) (7.5) (15) _._.aa 
B-flat major Number of Entrants on This Tape: 
E-flat major Identification Numbers—for labels on each record to be judged. . 
E minor Teacher's No. Entrant’s No. Event No. 
B-flat minor 
Nocturne in C minor, Opus 48, 
Scherzo in ‘4 minor, Ome “20. Chopin (Use Lines 2 & 3 if entrant enters more than 1-event) 
Dedication ___.___.__.____ Schumann-Liszt PLEASE ERASE all false trys—leaving only numbers to be judged. 
Spring Night Schumann-Liszt RECORD EACH ENTRANT in continuous order on tape, (if more than one 
|, gn er Glinka-Balakirev entrant recorded on tape). PLEASE USE SEPARATE CARD for Each 


_. Balakirev Entrant. Number of Souvenir Records Desired— 


Islamey (Oriental ‘Fentesy) 


Recording Speed—if known: (3-3/4)___; (7.5)_--; 


Number of Entrants on This Tape: 
Identification Numbers—for labels on each record to be 


judged. 
Teacher's IPRF No. 


recorded on tape). 


Souvenir Records Desired. 


ERNESTO BERUMEN 
HEARD IN RECITAL 


Ernesto Berumen, Concert Pianist and 
Pedagogue of New York, who seldom ap- 
pears in recital nowadays, gave a pleas- 
ant and unexpected surprise to his 
friends and admirers by presenting a 
fine piano programme at the Cornell 
Medical Center of New York on No- 
vember Ist, playing a highly interesting 
programme of classical, romantic and 
modern compositions. 

Mr. Berumen gave the same program 
at the home of Mrs. Ralph Bair in Nut- 
ley, New Jersey. On Sunday night, No- 
vember 8th, the pianist was guest so- 
loist over radio station WNYC, playing 
a half-hour program on the celebrated 
Keyboard Master’s Hour. 

Mr. Berumen’s programme at the Cor- 
nell Center was as follows: 

Choral Prelude: 

Jesus Christ, the Son of 

God Bach-Rummel 
Melodie, from the opera 

“Orpheus and Eurydice” 
Gluck-Sgambati 


The Girl with the Flaxen 

Hairs Debussy 
Waltz: La plus que lente —... Debussy 
The Engulfed Cathedral Debussy 
Theme and Variations _...... Chevillard 
The White Peacock —_......... Griffes 


Hobby-on-the-Green 
Garden Music (Inspired by Oscar 
Wilde’s “The Fisherman and 
his Soul’) 
Toccata 


Niemann 
Khatchaturian 


Pupil’s IPRF No. 


(Use Lines 2 G 3 if entrant enters more than 1 event) 


RECORD EACH ENTRANT in continuous order on tape (if more than one entrant 
PLEASE USE SEPARATE CARD for Each Entrant. Number of 


Christine Holzer, talented artist pupil 
of Carl Friedberg of New York City, 
made her Chicago debut Nov. 6 in a con- 
cert at Kimball Hall. Gwendolyn Marsh 
who was a guest of Dr. Friedberg said, 
“her program was very beautiful and 
musical as one would expect from a 
pupil of Carl Friedberg . . . The world 
owes much to this noble, great artist.” 

Miss Holzer, who began studying music 
at the age of seven, has attended the 


Event No. 


CHRISTINE HOLZER MAKES CHICAGO DEBUT. 


Institute of Musical Art of the Julliard 
Foundation. 
a pupil of Dr. Friedberg. She has given 
recitals previously in Ohio, Pennsylvania, | 1. 
Florida and New Jersey. 
program included: 
1. French Suite in E major —.. Bach 
2. Novelette, Op. 21, No. 2 

Romance, Op. 28, No. 2 

Sonata in G minor, Op. 22 


SEE BULLETIN BOARD 
ON FRONT PAGE 


Since 1949, she has been 

INTERMISSION 
Intermezzo Op. 118 No. 1 
Intermezzo Op. 117 No. 2 


Rhapsodie Op. 79 No. 2 


Her Chicago 


Brahms 
2; Oe, 4 Bartok 
3. Fairy Tale Op. 20, No. 1 _.. Medtner 

Prelude Op. 32 No. 10. Rachmaninoff 


Schumann 


Prelude Op. 23 No. 2...Rachmaninoff 


E. Edwin Young 


Jack Dean 


Teachers. 


Mrs. Edwin Young 


HARDIN-SIMMONS UNIVERSITY 
SCHOOL OF MUSIC 


E. EDWIN YOUNG, DEAN 


presents 


PIANO TEACHERS FORUM 
Caldwell Fine Arts Building 


Saturday, December 5 
1953 


9:30 A.M. to 3:00 P.M. 
PROGRAM 


9:30 A.M.—Studio Ethics and Procedures—Mrs. Ruby Eberle Young. 
10:00 A.M.—Ornamentation in the Music of Bach, Haydn and Mozart—Mr. Thurman Morrison. 
10:30 A.M.—The Private Teacher as Performer—Dean E. Edwin Young. 


11:00 A.M.—Recent Techniques in Class Piano Instruction. 
Miss Evelyn Edmonds 
Mr. Thurman Morrison 
Mr. Jack Dean 
1:30 P.M.—The Guild Story—Dr. Irl Allison, Founder-President, National Guild of Piano 


2:00 P.M.—Preparing Pupils for Guild Auditions—Piano Faculty of Hardin-Simmons University. 


Irl Allison 


Thurman Morrison 


Evelyn Edmonds 
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